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CHAPTER - I 
INTRODUCTION 


PREAMBLE 


In the religious history of India, the Buddhism and the Jainism 
were originated in India for opposing the vedic system which prevailed 


in the 6t century B.C. 


The earliest deters of Buddhism in South India with particular 
reference to Karnataka appears in the Mouryan Age from the edicts of 
Ashoka. The religion played vital role right from this period and 
continued up-to end of 14 century AD. The history of Buddhism and 
its art in Karnataka is unique and significant. Attempt is made here 


to know the beginning and its development through their relics. 


The spread of Buddhism can be proved by the existence of 
Buddhist remains like vihara, chaitya stupa. The Buddhist sculptures 
are evident in the sites like Banavasi, Chandravalli, Brahmagiri, Karle, 
Kanheri, Amaravati, Nagarjunakonda, Ajanta, Nasik, Junnar, Bhaja, 
Aihole, Kadri, Balligave, Torke, Kolivada, Indi, Lokapur, Rajaghatta, 


stupas, Chaityas and viharas are noticed in the above said places. 


In due course of time, during the reign of the Kushana ruler 
Kanishka, Buddhism witnessed the split into Hinayana and Mahayana 
sects. The latter was very much influenced by the vedic system and 


incorporated the same into its fold. 


These two sects were wide spread in India and abroad. This was 


extended to south India in general and Karnataka in particular, as 


early as 34 century B.C. during the period of Ashoka of the Mauryan 
dynasty. Later, it was vigorously developed during the period of the 


Satavahanas, Ikshvakus, Chutus. 
Conceptualization : 


The concept of Buddhism and its ideals were meant for the 
tranformation of people’s development and of individuals, physical, 


mental, spiritual and religious, Buddha means “The Enlightened one.” 


_R.C. Hiremath is of opinion that “Buddhism in Karnataka” is 


just an attempt to discuss Budhism and its spread in different parts. 


A Sundara, “Buddhist archaeological remains in Karnataka” is 
an special attempt of the sites in concern with Buddhism, they are; 


Chaityas, stupas, viharas and other sculptures. 


Percy Brown, “Indian Architecture Buddhist and Hindu period”, 
tried to compare Buddhist and Hindu architecture with the culture 
and civilization of the people. Hence, Buddhism was developed 


religiously and socially for the benefit of the people. 
Nature of the study : 


This work is an attempt to study Buddhism in Karnataka that 
prevailed during the times of Mauryas, Satavahanas, Iksvakus and 
the Chutus. The rise of Buddhism assumed a new era in the history of 


India, during the period. 


Ashoka followed the path of Dharma by adopting the principles 
and the morality of Buddhism. He tried to preserve the virtues of 


Buddhism by honouring Buddhism to a greater extent. He built many 


Buddhist monasteries, stupas and Viharas. He inscribed the 
importance of Buddhism in his rock edicts. Buddhism stretched from 
India to various parts of South Asian countries and adopted by 
various dynasties like the Chalukyas, Hoysalas and pre-Satavahanas. 
The rulers of these empire devised many novel methods and effective 
system to meet the excellency of the time. The history of Buddhism 
and its art and architecture requires an indepth study of its cultural 
contributions and the social achievements which no doubt, attracted 


the attention of the scholars. 


Buddhism in Karnataka has not been studied with special 
attention and exhaustively. Buddhism influenced not only the social 
and cultural life of the people but also the political and economic 
development. The excavated sites at Sannati, Rajaghatta, Donigudda 


etc. requires special attention to know more about them in detail. 


The present research falls within the broad specialization of 
Buddhism in Karnataka. Religion has been an all pervasive and all 
powerful force holding the minds of men all over the world and at all 
times. It has been a motivating force and determining factor and 
shaping the history of human culture with all its manifestations like 


art, literature, values of life, ethics and polity. 


It is well known fact that, religion without royal patronage had 
never survived and prospered. Religion and royalty were interwoven in 
each other in such a way that one had no existence without the other. 


It is in this context, the topic chosen for research viz., “Buddhism in 


Karnataka with special reference to Art and Architecture” assumes 


special significance. 


The rise and the growth of Buddhism in Karnataka is a 
significance epoch in the annals of South Indian History, especially in 
‘the context for preservation and protection of the traditional values 
of life. The vedic institutions, heritage, customs and traditions and 


what ever a culture symbolizes against the onslaughts of vedic rituals. 


The system of religion in Karnataka did not differ materially 
from that of the ancient times. The Mauryas and the Satavahanas 
were the patrons of religion. As the art of vedic sacrifices and the 
rituals became more complex, the necessity of a new religion was 
much more important to save the masses from the clutches and 


bondages of the Brahmins. 


For the maturity and growth of religion, encouraging and 
patronizing was the urge and need of the hour. The rulers equally 
contributed for the vitality, vigour and growth of Buddhism. 
Consequently, Buddhism in Karnataka in particular and India in 


general opened a new avenues in the history of its religion. 
Aims and objectives : 


The present study is limited from the earliest period to the 
vijayanagara period up to 1336. To maintain the objectivity in the 
study, it was best to visit the Buddhist sites in Karnataka, Besides 
tracing the religion and its growth, aspects of chaityas, viharas, 
stupas, monasteries, rock cut caves aims at testing the following 


hypothesis and establishing the truth. There is belief that religion was 
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exclusively domain of the high class, especially the Brahmanas, this 
was believed by the people later and therefore it needs to be examined 
in the true spirit of religion and proper historical perspective secondly 
religion was considered as more superior than other and there was no 


scope for secularism. 


Here. There is a need of testing the hypothesis thirdly, there is 
also a need for examining the co-relation between Buddhism and 
Brahminism on one hand and the developments of monuments, 
viharas and chaityas on the otherhand. Perhaps, the most important 
hypothesis in their context in Indian culture and its regional off 
shoots, is the idea that every facet of Indian culture and its regional 
offshoots had stemmed but of vedic foundation, without the 


understanding of which no comprehension of the former is possible. 


The major problem that needs to be examined is as fallows. 
1. was religion exclusively spiritual in nature? 


2. whether Buddhism received equal patronage by all the rulers. 


3. Whether Buddhist spread, roots and shoot only in India or it 


crossed the border? 


4. What was the role of Buddhism in Karnataka and how far it 
progressed? 


5. What was the role of chaityas and viharas? 


6. What does the excavated sites reveal more about Buddhism etc? 


The present study proposes to make a modest attempt at finding 
of some reasonable solutions in the content of the culture and 


historical background of religion in Karnataka. 


The aim of developing religion was however to preserve its old 
culture. According to the requirement of the society and to 
revolutionize the social order, consequently, the religion existed during 
vedic could not win. The favour of the people could not succeed in 
preserving its aims and ideals, which opened new avenues in the 
history of its empire and there by unifying and reforming the whole 
society. 

Justification for the study : 
Earlier works : 

The present thesis is one modest attempt at subjecting the 
above hypothesis to the acid testing. The rise and spread of Buddhism 
is noteworthy of its rich contributions, which led to the growth of great 


historiographical writings. 


Ever since the “Buddhist culture” of Vasant Taltaje! was carried 
out, it has been attracting the attention of history scholars. The more 
productive phase in the Karnataka historiography was found in three 
decades. Publication of few regional monographs and presentation of a 
few research papers, next in three decades in some special seminars 
and conferences. Again, there appeared a fresh interest in the subject 
during the last two decades, thanks to the lead taken by A Sundara, 


H.R. Raghunath Bhat, officers or Archeological survey of India others. 


Dr. A. Sundara 2 excavated a site at Banavasi in 1972. By this 
he was able to draw the attention of the scholars towards this 


fascinating subject. 


Varaprasad Rao and I.K. Sharma’ have taken great lead in 


deciphering the Buddhist inscriptions found at Sannati. 


The early Chalukya Art written by Rajashekara, S.+ stresses 
most on the Buddhist sculptures, temples of Aihole and Jaina 


sculptures. 


Recently, a site was excavated at Rajaghatta of Doddaballapur 
taluk of Bangalore dist. Vihara complex, monasteries and bath- 
buildings belongs to 34 and 4th century, Buddhist votive stupas were 


found, apart from this a stucco Buddha image was found. 


Again Kulkarni R.H. came across a two sculptures of Buddha 
Yaksha at Banavasi. It shows that Yaksha figures dated 3 century 
B.C. 


In the recent years M.S. Krishnamurthy> has published a 
noteworthy research papers one on “Buddhism in Karnataka with 
special reference to Sannati. It throws some light on sculptures. 


Buddhas footprints, Bodhi trees. 


Excavations conducted in various parts of Karnataka reveal the 
early historical antiquities. The excavations at Brahmagiri by M. 
wheeler, excavations at maski by I.K. Thaper, Excavations at Banavasi 
by M. Sheshadri and excavations at vadagaon Madhavapura by A. 
Sundara and B.K. Gururaja rao have thrown a flash of light on the 


early culture of Karnataka. 


In 1954, the late Kapatral Krishna Rao® of Gulbarga first noticed 


here an ancient site, with the numerous sculptures, some with 


symbolically main episodes of Buddha’s life such, as Vajrasana with 
Buddha pada under the Bodhivriksha, memorial panels and 
numerious Brahmi Inscriptions of 1st and 2.¢ C.A.D. therefore he is 


responsible for the notice of the Buddhist site first at Sannati. 


The findings of sculptural evidences at Sannati by M. Sheshadri’ 
in early 1960 and subsequent excavations at Sannati by the 
Directorate of Archaeology in the last decade (1990’s) have revealed 


the significant material pertaining to the early history of Karnataka. 


Later, S. Nagaraj® carried out the survey in Sannati area and 
brought out some more Buddhist remains. He noticed sculpture of 
Buddha, decorated pattike, inscriptions, fort bricks and ancient 
antiquaties. M.Sheshadri, during the course of his exploration in 
Gulbarga district, he explored sannati area and brought to light some 
more details of Buddhist remains at the place. The remains are a 
Stupa mound, a large number of broken sculptures, two inscribed 
Ayaka pillars, a slab with throne, the foot prints and the Bodhi tree, 
some inscriptions, pottery, beads, shell, bangle pieces, and a 


habitation site. He is dated them to circa 1st C to 3% C. A.D. 


P. B. Desai? conducted the exploration in sannati after the 
discovery of the site by Kaptral Krishnarao in 1954 and the further 
exploration study of the site by Sheshadri in 1968 along with his staff 
members. The team has noticed some more facts and collected some 
new materials. Sannati to kanaginahalli to the extent of two miles in 
circumference, Buddhist remains are spread. They are destroyed 


stupa remains, inscribed slab on the upperside, Ayaka pillars, these 
8 


pillars are inserted in five directions which are considered as the 
symbols of five great incidents like his birth, renunciation, 
enlightenment, first sernon, Narvana, on these pillars figures of 
Buddhist followers and articles were sketched. He compared the 
Ayaka pillars to Nagarjundakonda, Yaksha figure to pitalhkhora and 
some decorative bands to Bharahut and other sites to Amaravavati 


and other places. 


Sundara during the course of his “Some more noteworthy 
sculptures from sannati their implication” Exploration in Sannati 
region, he noticed some more sculptures at the place. He also has 
given the demarcation of the habitation site. The site measures 
about200 hectres in area located on the leftbank of the river and 


within a brick fortification wall. 


J.R.Howell!® and others had conducted the excavation on the 
north-east mound at Sannati jointly by the Hyderabad circle of A.S.I. 
and the society for the South Asian studies of the British Academy 


London. 


K. Paddayya!! noticed Mesolithic site including the early historic 
site during his exploration. During the course of exploration C.S. 
Patil!2 has collected a number of antiquities belonging to Paleolithic 
period and noticed some temples of the medieval period in the 


surrounding places like Sivala, Kolluru and Anabi. 


In 1994-9513 the officers of A.S.I. Bangalore circle again took up 
the excavation in the Kanaginahalli stupa mound. It was indeed a 


large scale excavation. They concentrated their excavation towards 
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east-west, south-east and south west of the stupa, which was partly 
exposed by them earlier. The excavation has shown offset entrance 
provided with chandrasila in the east-west and south of the stupa 
whereas the entrance in the western and southern sides are found the 


pedastal probably for installing Yaksha image. 


Again the officers of the ASI, Bangalore circle conducted the 
excavation at the stupa site near Kanaginahalli and brought out the 
complete layout of the stupa and including its plan and elevation. It 
also shows many accessory structures like chaityas or votive stupas 
more then bricks on the periphery of the railing. They consisted an 
apsidal structure of brick on the south-eastern side, a butting the 
railing. Another is circular structure with four courses of bricks, on 


the south of western entrance of the stupa. 
Sundara during the course of his “Some more noteworthy 


sculptures from sannati their implication” Exploration in Sannati 
region, he noticed some more sculptures at the place. He also has 
given the demarcation of the habitation site. The site measures 
about200 hectres in area located on the leftbank of the river and 
within a brick fortification wall. 

J. R. Howell and others had conducted the excavation on the 
north-east mound at Sannati jointly by the Hyderabad circle of A.S.I. 
and the society for the South Asian studies of the British Academy 


London. 


K. Paddayya noticed Mesolithic site including the early historic 


site during his exploration. During the course of exploration 
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C.S. Patil has collected a number of antiquities belonging to Paleolithic 
period and noticed some temples of the medieval period in the 


surrounding places like Sivala, Kolluru and Anabi. 


The directorate of archaeology and museum in Karnataka had 
conducted excavation in Ranamandala area in two seaons of 
1993-9514 up to 1986 by A. Sundara. Their noticed dis-stone and the 
Roman pendant and an important circular medallion (i.e. disc-stones 
with the carrying on both sides. It contains the figures of palm trees, 
palm date and trees and in between them 3 standing nude goddesses 
flanked by horse, lion, elephant, deer, stage or ram. Below the feet are 
shown the fisheries, peacocks and flowers. He has pointed that the 
nude figure at the center could be a Buddhist Yakshi (?) and point out 
similar medallion found in nanda-Maurya region like vaishali, 


Rajagriha, sankisa and kousambhi of pre-satavahana. 


In 1994-9515 the officers of A.S.I. Bangalore circle again took up 
the excavation in the Kanaginahalli stupa mound. It was indeed a 
large scale excavation. They concentrated their excavation towards 
east-west, south-east and south west of the stupa, which was partly 
exposed by them earlier. The excavation has shown offset entrance 
provided with chandrasila in the east-west and south of the stupa 
whereas the entrance in the western and southern sides are found the 


pedastal probably for installing Yaksha image. 


Again the officers of the ASI, Bangalore circle conducted the 


excavation at the stupa site near Kanaginahalli and brought out the 


complete layout of the stupa and including its plan and elevation. It 
also shows many accessory structures like chaityas or votive stupas 
more then bricks on the periphery of the railing. They consisted an 
apsidal structure of brick on the south-eastern side, a butting the 
railing. Another is circular structure with four courses of bricks, on 


the south of western entrance of the stupa. 


Significance of the topic : 


Karnataka is well known abounds in epigraphical and sculptural 
wealth. Inscriptional records, belonging to the various periods are 
found in a large number. Buddlism was founded with wide objectives 
in protecting and preserving morality against the vedic culture. 
Ashoka protected Buddhism with a broad Shelter, protection, 
preserving and spreading religion was of great significance but for the 
ruler patronage for literature and learning of educational institutions 
could not have survived and flourished. The advent of Buddhism 
during 6 century B.C. not only extended the support and Shelter to 


the people but also at the same time was responsible for its existence. 


The present study with historical perspective makes the 
research more fascinating and gives deep insight into the study of 


Buddhism in Karnataka with special reference to Art and Architecture. 
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Methodology : 


In tracing the vicissitudes of a place like Karnataka and its 
culture one will have to be basically descriptive but this description 
will have to pass through antecedent stages, which foster the ideas 


which ultimately crystalise into a coherent description. 


In perusing the present work two basic tools for research have 


been made use. 
(a) Collection of published data 
(b) Collection of field data. 


The collection of published data consisted of both modern works 
on the subject as well as the ancient epigraphical records bearing on 
the history and culture of Buddhism in Karnataka, with special 
reference to Art and the Architecture. After collecting these datas, they 
are carefully analysed and interpreted in order to cut out worthy 
information, pertaining to the history and culture of Buddhism in 


Karnataka with special reference to art and architecture. 


The technique of field work has been basically employed for 
purposes of the study of a subject, several visits were made to the 
Buddhist sites to make a detailed study. Kadagod, Kalya, Kadri, 
Sannati, Kapu, Koppal, ‘Aihole, Badami, Balligavi, Togarsi, 
Haralakunte, Dambal, Vajjala, Harasagundgi, Kusnur, Javargi, Chikk 
Indi, Koliwada, Haigunda, Babruvada, Ankadakatte, in the field work, 


the author and the research guide have noticed a new Buddhist site at 
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Tunnur to make a detailed study. While, much of this field data has 
been used for reconstructing the artistic and architectural history. 
Thus here we have a blend of published a field data resulting in a 
descriptive account of Buddhism in Karnataka with special reference 
to Art and Architecture where in all important stages of research, such 
as the collection, analysis, interpretation and synthesis have been 


employed. 
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CHAPTER II 


PATRONAGE TO BUDDHISM IN KARNATAKA 


In the middle of the 6% century B.C. took birth on Indian sky a 
new luminary, the Gautama, who have brought new thought, which 


turned into the foundation of a new religion called the Buddhism. 


It had exerted influence upon the existing Vedic religion by 
introducing its new thoughts and ideas. They didn’t give importance to 
Yajna Yagadis, rituals etc. Buddhism is one of the oldest faiths of 


India. Historically, it is more than 2500 years old. 


Reon the beginning of his very childhood, Siddhartha by his 
nature, appeared distracted from the materialistic world. He advocated 
the theory of Sanyasa or renunciation, after experiencing the misery 
and suffering of the people and having experienced the life. In order to 
carry out this, he proposed right way. Hence forth, the religion and the 
philosophy of early Buddhism was preached by Buddha to his 
disciples. The followers of his preachings are known as _ the 
Sthaviravadins and were called as the Theras also. In the later stage 
there were differences in their interpretations about their philosophy 
which lead to the different divisions in Buddhism. In the religion of 
Buddhism, there was a single sect, earlier, called Hinayana which 
opine about the past, present and future existence. Hinayananists 
believed in the Buddha as a pean being. Therefore, they believed in 


the Bodhisatva concept. According to one Jataka story, 
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Gautama was born as Sumedha Brahmana,! he was practised 


meditation and at last was born in this mortal world. 


The followers of Hinayana used to worship relics of Buddha, 
lotus foot prints, bodhi tree, vajrasana, stupa, chaitya, casket with the 
remains of Buddha like teeth, hairs, nails etc. The fundamental 
principles of his teachings are represented by the four noble truths, 
his simple and practicable precepts, appeared to the masses as they 
pertained to their daily life experiences, like their pain and pleasures 


and also to their remedies therefore naturally impressed them. 


The four noble truths are as follows : which impressed the masses to a 


greatest extent. 


1) The world is full of sorrow 


2) Suffering is created in the world, due to selfish desires of human 


beings 
3) It can be stopped by the destruction of thirst. 


4) That in order to do this, one must know the right path called 


ashtangika marga. 


The most significant feature which helped for the spread of 
Buddhism, through the means of missionaries, specially meant for the 
spread of Buddhism, is organization of Bhikshu sanghas and the 
movement of the disciples, throughout the country, spreading the 
message of their master in Ceylone. In the 6t century, B. C., it 
covered whole north India, South India in general Karnataka in 


particular like - 


Amaravati, Karle, Kanheri, Ajanta, Nasik, Junnar and Bhaja 
apart from these Aihole, Kadri, Balligave, Torke, Kolivada 


Indi(Vijapur), Lokapur, (Kadiyur) etc. 
Buddhism during Mauryas Period: 


In the history of Buddhism in South India with particular 
reference to Karnataka, patronage of Buddhism appeared from the 


great king Ashoka but not before. 


Some scholars now aging that, the region of Karnataka was not 
only included under the control of the Ashokan kingdom but also it 
was included earlier under the control of his predecessors like his 
grandfather, Chandragupta and Nanda dynasty... “in this regard in 
different periods in various parts of India. Buddhist councils were held 
they are the first council held at Rajagriha.? (U.P.) The second council 
at Vaishali$ (Bihar), The third council at Patna or Pataliputra* (Bihar) 
and the fourth council held at Kashmir. This religion maintained its 


influence even after Buddha’s Nirvana. 


“After, his Nirvana, his body has been divided among the 
Mahajanapadas in the 6 century B.C. thereby Ashoka in the 8t 
century A.D. had constructed 8,800 stupas, among them Piprawa 


was the first of its kind.5 


Buddhism even though took birth in India, unfortunately, it lost 
its existence in India itself but still it is existing in China, Tibet, 


Japan, Burma and other foreign countries. 
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The legends, with regard to the Mauryan territory, inform us 
that imperial Nandas of the North, held over Kuntala i.e. the territory 


which comprised a great portion of north Karnataka. 


“Dolmens a historian, known as megaliths found in different 
parts of Karnataka are locally called as Mores, Marie, Moresa means 


Mauryas.§ 


It is a well known fact that Ashoka was instrumental greatly, for 
the spread of Buddhism in various parts of the country and outside. 
But the Buddhist Chronicles like Deepavamsa and Mahavamsa’ 
inform about his rough behaviour before his coming to the throne 


later on conversion to Buddhism and thereby spread of Buddhism. 


“The Ceylone chronicles” give two different stories relating to 
the account of his conquest of the throne. According to first one, 
Ashoka had killed ninety-nine brothers born of different mothers 


before he ascended the throne of the Mauryan empire. 


“V.A. Smith”? a_ great historian did not agree with the 
information provided by Ceylonese Chronicles, because it was quite 
certain that Ashoka’s brothers and sisters were alive in the 
seventeenth and eighteenth year of his reign, whose house holds were 


objects of his anxious care. 


“The second story of the Mahavamsa”!° describes that after 
murdering his eldest brother, Ashoka became the emperor of the 
Mauryan dynasty, but the Divyavadana states that Bindusara on his 
death bed asked his eldest son Susima to accept the charge of the 
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administration of the kingdom and for this reason, he told his 
ministers to arrange a ceremony to appoint him, but his ministers 
asked Ashoka to capture the throne in place of Susima. Ashoka 
accepted their proposal, by successfully calling upon the goals to give 


him the diadem if it was by right.}} 


Ashoka ascended the throne in 273 B.C. but his coronation took 
place after four years in 269 B.C. The above accounts show that, at 
the beginning he was a cruel man later on changed himself hence 


Ashoka’s period is known as the golden era of Buddhism. 


The Ceylonese Chronicles Mahavamsa provides the information 
that thera named Rakhita was sent to Vanavasa, even it contained 
about the conversion of Banavasi people, the passage from the 


e 
Mahavamsa is as follows. 


“The Thera Rakkhita, who had gone to Vanavasa, preached, 
floating in the air in the midst of the people, the 
Anamatagyasamyutha. The conversion of sixty thousand persons took 
place, thirty seven thousand in number received, the Pabbaja from 
him, five hundred viharas were founded in the country. Thus did the 


theras establish the conqueror.”}2 


The great scholar Jeen Jiluski opine that Fahien got the 
manuscript, belonging to mahishasaka sect at Ceylone. He further 
stated that, Theravada Hinayana tradition started in South from 
Kausumbi the coastal area, southwards that is Avanti and 
Mahishamandala thereafter might have reached to Ceylone and 


thereby influenced on Banavasi of Karnataka.}5 
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ASOKAN EDICTS 
IN ANDHRA ~ KARNATAKA 
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Agokan Edicts in Andhra-Karnataka 


“The Chinese pilgrim Hiuen-Tsang visited Banavasi in the 7% 
century and described that Banavasi was one of Buddhist centre, he 
referred to a Konkanapura, even historians agreed that Konkanapura 
is the present town Banavasi. But it is difficult to accept this view 


because Konkanapur area is located away from Banavasi.”!4 
Inscriptions : 


Ashokas edicts display no sense of insecurity or weakness from 
first to last and the probability is that, he succeeded possibly in 


accordance with his predecessor’s nomination. 


Ashoka’s fifth rock edict, which has a description of the harems 
of Ashokas brothers and sisters, does not corroborate the fact, as 
narrated in the Mahavamsa and the Dipavamsa.'5 Fifth rock edict 
neither indicate that his brothers themselves were alive, nor before us 


that they were dead. 


In many of his edicts, Ashoka’s preaching the religion of Ahimsa 
or non-violence, which he followed throughout his life. He was always 
interested to see that, his subjects should be law-abiding as well as 
virtuous, under his personal care and observations, his subjects were 
always dutiful to their parents, offered gifts to the poor and deserving 
persons and practiced non-injury which led a pious life. He was 
always anxious for the welfare of his subjects. He played a great role 
in the religious history of the country and devoted a greater part of his 
time and energy to the welfare of the religion, but he never neglected 


his royal duties and his primary task of governing his kingdom. As a 
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prince, even before the Kalinga war, he showed his great ability as a 
soldier and a statesman. He not only showed himself as a religious 
person but he also proved himself how capable he was as an 


administrator. 


It is analysed that the intensity of Ashoka’s devotion to matters 
spiritual is better understood when it is remembered, the kind of 
men his father loved to gather round himself. It is said in the 
seventh!6 pillar edict that kings in times past also desired that “men 
might be made to progress by the promotion of Dhamma, Bindusara 
might well claimed a place among these past rulers. From him and 
some of the brilliant men, who graced his court, Ashoka may well 
have imbibed ideas in later times, when he came into close touch with 


the Buddhist Sangha. 


The reign of Bindusara may with plausibility be regarded as 


prelude to that of his great son. 


Ashoka’s edicts show that although he accepted Buddhism as 
his religion and sacrificed everything for its purpose, he tolerated 
other religions also, under the shade of his umbrella, almost all the 


prevailing religions flourished. 


The Dharma-Mahamatras i.e. religious censors or inquisitors, 
who were employed among the Buddhists, Brahmanas, Ajivikas and 
Nirgranthas, always worked for the establishment and promotion of 
the Dharma and for the welfare and happiness of those who had 


offered their lives to the cause of the Dharma. His edicts exhibit his 
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non-sectarian policy. His grant of cave dwellings to the Ajivikas!7 at 
Barabar and Nagarjuna hills, was effected to the same spirit as he 
displayed in the erection of stupas for the Buddhists or offered to 
Brahmanas elsewhere. It is difficult to believe that, the king who 
honoured all sects and who in many edicts preached, the religion of 
Ahimsa or non-violence followed by him throughout his life, 


persecuted the Nirgranthas and the Ajivikas. 


Rock edict!§ XIII is silent about the war-drum (bheri ghosha) 
which was replaced by the Dharma ghosha, there was no longer any 
summon to war or call to but only a call to moral life. Thus Ashoka 
stands out as the pioneer of peace and universal brotherhood in 


history. 


B.M. Barva, remarks His conversion to the Buddhist faith is to 
be dated from the time, he dapeontued or came in contact with the 
sangha. “I abandon my old position that, here Ashoka distinguished 
between the two stages of his career as a Buddhist by worshipper, the 
first when he had been only privately cultivating the company and 
receiving the instruction of an individual Buddhist teacher and the 
second.when he publicly declared himself to be follower of the sangha 
and entered upon a career of direct service to the sangha. As I now 
maintain the intended distinction is between the earlier stage when he 
had adhered to other sects and the later stage when he began to follow 


the guidance of the Buddhist sangha in matters of religious faith.”!9 
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B.M. Barva?° expressed his opinion that in the “Babru edict, in 
the Sanchi pillar edict and in Lumbini pillar edict, Ashoka always 
show himself as a king and a lay disciple of the Buddha.”2! N. Dutt 
remarks that there is no hint in the inscriptions and Buddhist 
traditions to show that Ashoka became an ordained monk. He was a 
lay devotee and most probably he remained in a monastery for a 


certain period of time. 


According to some scholars, Ashoka made a state silt to the 
Buddhist Sangha and he publicly announced his faith in Buddhism 
some scholars even hold the view that, Ashoka never became a 
Buddhist monk but he lived with the Buddhist sangha for more than a 


year. 


According to the Buddhist legends, he was ordained in his old 
age and he attained to the stage of Pratyeka Buddhahood. It can be 
easily inferred from this that, when he established his contact with the 
Buddhist sangha he became a devout follower of Buddhism and in the 
beginning of his fervent aspirations towards perfection, he possibly | 
became a Buddhist monk for a short period. This is corroborated by 
the statement of the Chinese traveller Itising22 who mentions that 
“while he was visiting the Buddhist sacred place in India, he saw a 
image of Ashoka with monks robe, but his statement cannot be 
accepted as authentic because there is no historical or epigraphical 
evidence to support it”. Whatever may be the differences of opinions 


among the scholars regarding his close association with the Buddhist 
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Sangha, there is no room for doubt about his implicit faith in 
Buddhism and his immeasurable contribution to the Buddhist world 


for its propagation. 


Ashoka’s edicts give certain information about his unflinching 
faith in Buddhism. In the Bhabru or Bairat edict, he makes an open 
confession of his firm faith in the Buddha, the Dhamma and the 
Sangha. It states “His gracious majesty king of Magadha, saluting the 
Sangha and wishing them all health and happiness, addresses them 
as follows, known is it to you. Reverend sir’s to what extent is my 
reverence as well as faith in the Buddha, the Dharma and the Sangha, 
whatsoever has been said reverend sir; by the Lord Buddha, all that 
has of course been well said. But of such what had been selected by 
me that true Dharma may be everlasting I may be privileged to 


state.”23 


Ashoka’s Nigliva pillar2+ or Nigali Sagar pillar inscription, refers 
to his pious work and his pilgrimage to an important sacred place in 
the Nepalese Tarai. It says, By his sacred and gracious majesty, the 
king consecrated fourteen years was doubly enlarged the stupa of 
Buddha Konakamana and consecrated, coming in person and 


reverence being made, was set up ( a stone pillar) 


Ashoka’s pilgrimage to Lumbini, the birth place of the Buddha 
and his inscribed pillars erected at Rummindei and Nigali sagar 
provide sufficient reasons to believe that the Nepalese Tarai was 
included in his empire. Ashoka patronage to Buddhism is to be found 


in his minor pillar edict at Sarnath, Kausambi and Sanchi. 
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Ashoka’s pillar edict V gives an idea about Ashoka’s regulation 
of piety (Dhamma Nigama) motivated by the spirit of ahimsa. It 
impresses that Ashoka as a true Buddhist, observed the rules and 
regulations of the Dharma strictly. For the welfare of his subjects and 
for the propogation of Dharma he issued the above mentioned 
statement in his edict and he wanted that his subjects should follow 
in his daily life. 

Ashoka in his minor pillar edicts at Sarnath, Kausambi and 
Sanchi was bold enough to declare that, if any monk, who would 
break up the sangha or would bring a schism in the Sangha, would 


receive the punishment of expulsion from the Sangha. 


The inscriptions on the Sanchi relic caskets, mentions that the 
teacher of Hemavate school, which, was a branch of the theravada 
sect probably had its origin in the Himalayan country and 
Kassapagotta or Kasapagota was perhaps the teacher who converted 


this region (Himalayan region ) and its people into Buddhism.?5 


The arrival of the Bodhi tree, the sacred relics, the Alms bowl of 
the Buddha and the Buddhist texts from India was an important event 
associated with the introduction of Buddhism to Ceylon by Mahendra, 
from that time until now, Ceylone has been the home of the orthodox 
sangha and has kept intact the teachings of the Buddha in its purest 


form. This form of Buddhism is generally known as Theravada. 


Buddhist rulers like Ashoka and Dasaratha(bestow) cave- 


dwellings to the Ajivikas at the Barbar and Nagarjuna hills, in the 
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same spirit as they build stupas for the Buddhist order, alms to the 
Brahmanas, elsewhere - Ashoka, who had so long followed the 
traditional beliefs and practices of the Brahmanical religion, turned 
over a new leaf and being inspired by the underlying truth and spirit 
of the lofty teachings of Gautama Buddha, he declared the 


Saddhamma or Bauddha dharma as his personal religion. 
Huen - Tsang : 


In his account, depicted that at Banavasi 400 Bauddha 
Sangramas, more than ten thousand Buddhist monks near royal 
palace, a big sangrama having 300 Buddhist Bhikshus, who are 
renowned scholars, stucco head of Siddhartha having 2 feet, kept in 
the vihara, carved beautifully and kept in Karanda, one fine day it was 


worshipped again, There was a vihara to the side of it. 6 
Buddhism In Ashokan Edicts of Karnataka: 


When Ashoka became a king and he waged war against the 
ruler. He won in the battle but he felt bad by seeing the pains and 
sufferings in the battlefield, later became a follower of Buddhism. He 
made various contributions for the welfare of his subjects both in his 


country and outside. 


In the beginning of his 13 yrs, Ashoka followed his grand 
father’s aggressive policy. His conquest of Kalinga, which roughly 
corresponds to modern Orissa, was an important event in the history 
of magadha and of India in general and Karnataka in particular as 
already known fact. 
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It marks the close of that career of conquest which was ushered 
in by Bimbisara’s annexation of Anga. It opens a new era, an era of 
peace of social progress of religious propaganda and at the same time 
of political stagnation and perhaps of military inefficiency during 
which, the martial spirit of imperial Magadha was dying out for want 
of exerciser. The era of military conquest or Digvijaya was over, the era 


of spiritual conquest or Dharma Vijaya was about to begin. 


The edicts of Ashoka are purely written largely on the rocks. 


They are divided into 3 categories. 
1) Major Rock edicts 
2) Minor Rock edicts 
3) Cave Inscriptions 


The edicts of Ashoka are found at different places like 
Afghanistan, Pakistan, Nepal and in India found at more than twenty 
two - places. The interesting point to be noted here is that 17 edicts of 
Ashoka are found in Karnataka itself. The edicts are distributed in 
India like Khalsi, Meerut, Alahabad, Aharaur (UP) Girnar (Gujarat) 
Sopara (Maharastra) Dauli. Jaugada (Orissa) Yergudi, Rajamahendri 
(Andhra Pradesh) Bairut(Rajasthan) Gujara, Rupanath (MP} 
Sahasram, Lauriyaganj, Lauriyanandanaghar, Ramapurva (Bihar) 


Topra(Punjab) and in different places. 


The reading of Ashokan edicts first started in 1715, thereafter 
to read them found it very difficult. The first time, they were published 


in 1801 in the Journal of the Asiatic Research. Therefore, the 
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edicts of Ashoka are served as means for the propagation of Buddhism 
and Karnataka also. They are 17 in number among them 13 are 
minor rock edicts and remaining 4 are major rock edicts found at 


Sannati.27 
1. Brahmagiri Edict: 


The Brahmagiri edict consisted of 13 lines which is in Brahmi 


script of pali language. A word in the edict is written in Kharosthi. 
2. Jatingaramesvara: 


Interestingly, the figures of elephant is engraved on the Ashokan 
edict at Jatingaramesvara. It is engraved one, Besides, the footprints 
of Buddha are also engraved at the place. In the first part of edict, 
even though, after two and half years was in the fold of Buddhist 
principles but he involved himself in sangha and devotedly worked out 
well in the propagation of Buddhism in the whole of Jambudvipa or 
India. Even he wished in making to his neighbours to understand the 
principles of Buddhism and code of conduct. This he ordained after 


256 days of his journey for the propagation.2& 
3. Nitturu Edict: 


It came to be noticed in 1977. It is also a significant edict it 
contains the depiction of the original name of Ashoka. Even Gujarat, 
udegollum edicts also depict the same. Therefore, this edict was 
studied by various scholars like Bedan ( 1915) Srinivasa, J.F. Fleet. E 


Senart etc.29 
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4. Siddhapur Edict : 


The Siddhapur edict was known as “Emmi Timmanagundu. It is 
in Brahmi script of 22 lines of which the last lines are in Kharosthi 
reads as “Ekathataviye cha-pada.” The name of several places 


including suvarnagiri, Isila etc are mentioned. 


In his rock edict If the independent border kingdoms, the cholas 
pandyas in plural, satiyaputa, mostly Atiyaman of the Kongu region 
and Keralaputa with whom, the Mauryan king maintained good 


relationship.°° 
5. Udegollam Edict: 


This Udegollam edict, also depicts the name of Ashoka. In the 
edicts of Gavimatha, palkigunda, at Koppala, not only refers to minor 
edicts of Ashoka but also shows én engraving of Buddha’s foot print is 
noteworthy.?! 

6. Maski Edict : In the Maski edict, Ashoka says that after two and 
half years also he was an upasaka, then afterwards started to show 
interest and started the propagation. Even the laymen can attain the 
Buddha hood, according to him, he acts on it hence, one more 
interesting feature of this edict is through this edict, the real name 


came to be noticed as the Devanamapriya Priyadarshi Raja Asoka.?2 
Suvarnagiri: 


The Brahmagiri and Siddhapur Edicts of Ashoka provide the 


information about Ashoka’s presence at place called Suvarnagiri. It 
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was one of the most rer center of Buddhism. Many scholars 
have tried to recognize Suvarnagiri with different places. Suvarnagiri 
was considered and identified with Kanaginahalli, a Buddhist center. 
Earlier, Kanagina-halli was known as Kanakanahalli in Kannada, 
Kanak means gold or Suvarna in Sanskrit there by called as_ 
Suvarnagiri. 

Since, a stone slab, along with relief of Ashoka, with two female 
figures, mostly his wife, and a label inscription, mentioning his name 
was also found in the stupa at Kanagina-halli. This itself is the 
evidence to prove that, he stayed in this site in person, he visited and 
stayed at Kanaganahalli and paid homage to the stupa. The above 
stated statement show that Kanaginahalli may be the Suvarnagiri 
(Kanaganalli/Kanakanahalli/Kanakagiri/Kanakagiri where Ashoka is 


said to have camped.33 
8. Mahishamandala: 


It is considered as the most important feature of the Ashokan 
inscriptions where the names of some locations, boundaries, were 


referred and it is clear in the Mahavamsa the Ceylonese literary work. 


After the pataliputra council, it is assumed by Guru-thera 
moggaliputa, thought of future & its development (Buddhism) in the 
Kartika maasa, theras were sent to different neighbouring countries. 
One among them was mahishamandala, which according to scholars 


was modern Mysore. 
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According to Rice. It is assumed that mahisha maisa Mysore in 
Kannada was used by the localities. In the Mahishmati, the site name 


was used as “Mahishamandala” because mahisati is pali language.3* 


According to V.V. mirashi, on the basis of the coins, belonging to 
2nd 3r¢ century AD there was a dynasty called mahisha, but D.C. 
Sarcar agreed with this fact. He opined that, it was belonged to 


Karnataka state.35 


An inscription belonging to 5t century AD of Kadamba dynasty 
Vishnuvarma of Tumkur taluk of Tumkur district. In that Mahisha 
was used and Satipalli jarivata of Herbata constructed an Agrahara 
and donated to a brahmana of Yajurveda hence it is very clear here 
that, surrounding of the Mysore was called as the Mahishamandala. 
The Mahishamandala was covered by Maski of Raichur, totally, it was 


part of South Karnataka. 


The Tamil Brahmi inscriptions of 1st and 2:4 century BC refer 
to Kannada words Erumaninati, posil, kouirti, chenna etc Erumai is a 
Tamil Word, It means Buffalo. Not in Sanskrit is mandala obviously, it 
is Erumemandala or Emme Nadu. This Emmenadu is identified with 
Mahishamandala, which was located in Mysore region. Therefore, the 


antiquity of the Kannada words goes back to post Asoka period. 
9. Sriparvata (Nagarjunakonda) : 


In an inscription of the time of Ikshvaku king Ehavala 
chantamula dated 11 regnal year 291 century AD Kodabalasiri, the 


daughter of virapurushadatta and sister of Ehava Chantamula and 
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the queen of Maharaja of vanavasa is stated to have set up a chaitya 


and a monestry at Vijayapuri. 


These were the incharge of the Mahishasaka sect. It is assumed 
by the scholars that anonymous Banavasi king patronized the 


Mahisasaka sect in Banavasi region.37 
10. Isila: 


In the Brahmagiri edict of Ashoka, name of Isila was used. It 
was important site during the Mauryan period. There are different 
opinions regarding the location of the sites. According to him Isila was 
the name of the site. According to D.L. Narasimhacharya, it was the 


word used in Kannada language. 


Ancient Kannada word Esila [ESU+IL+>Esil>Isil = Isila was the 
protective place to the court. In the Buddhist literature, Isila city were 
the alternative names. In the edict it mentions as follows. “Suvanam 
Girite Ayaputasa Mahamaata (Nam) Nam Cha Vachanena Isilasi 


Mahamaata Arogiyam Vataviya hevam cha vataviya.” 
11. Ceylone (Srilanka) : 


According to Mahavamsa’§ five lovable disciples were sent to 
Ceylone under the leadership of Mahindra for the establishment of 
Dharma. In other edicts, it is suggested that they (theras) have been 
sent to different places for the spread and development of dharma, but 
whereas in this case, it is different because the word establishment 
of the dharma was stressed of course in the north and west wards 


side, it has already taken roots. 
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12. Officers : 


If the border according to Ashoka maintain confidence, welfare 
and happiness in this world and in the other world and attain heaven. 
He appointed mahamatras, who strived at all the times to inspire 
borders with confidence and to practice morality. In | every four 


months on (the day of) Jestha, everyone should listen. 


It is presumed that, Edicts XII & XIV of Ashoka found at Sannati 
on these basis, Ashokan empire under the charge of the mahamatra 
and Erragudi and Jonnagiri (Suvarnagiri) served as head quarters of 
the southern part of the empire with the Aryaputra (prince) at its 


behest. 


The most important point to be noted here that, for the first time 
Upali has became the disciple of Buddhism. In the beginning of the 
Buddha’s spread of dharma, his disciples were Brahmins and 
Vaishyas, thereby the number _ started increasing and afterwards 
“Yash” by name converted himself to Buddhism who was the richest 
person he even ordered and converted his wife, his family members, 


and even his friends who became the followers of Buddhism.°? 


Bimbisara, king of Magadha, who helped them financially for the 
development of the Buddhism, Kosala’s king prasenajita and a rich 
merchant called Anathapindaka also helped for the spread of 


Buddhism. 


Even, Bimbisara’s army men abdicated the army forces and 
joined Buddhism. One of the merchants from Banavasi, Sangamayya 
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setti also caused for the construction of Bauddha vihara at Karle. 
Suttanipata Buddhist gives a graphic account of the very early stage of 
Buddhism i.e. Hinayana. As regards the date, this work has been 
assigned to the close of the 6t century B.C. or the early part of the 5th 
century BC Sutanipata Buddhist text refers to Dakshinapatha and 
Vouch safes for the existence of Buddhism on the banks of the river 
Godavari.40 


Satavahana Period: 


About three centuries, the Satavahanas ruled over Deccan 
which includes major part of North Karnataka called Kuntala, the 
parts of Madhya Pradesh, Gurajat and complete part of Maharashtra 
and Andhrapradesh right from the ist century BC to 2nd & 3r4 


century AD. 


They established the kingdom by defeating the Sungas. The 
important rulers of this dynasty are Simukha, Satakarni, 
Gautamiputra Satakarni, Pulumavi etc. They had several feudatories, 
officers etc. The important feudatories are Kurus, Maharathis, Ananda 


etc. 


During this period, the trade and commerce was quite brisk 
between India and Rome, also both within the centers and outside, 
considerable number of merchants came to India by sea route and 
carried out exporting or importing varieties of merchantiles, spices, 
silk, Sandal wood, glasswares and gold, ivory precious stones. Their 


coins were found in various parts of Deccan. In this period, the 
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cultural contact further lead to the development of the Buddhism in 
various parts of the country. The important such centers are 
Banavasi, Sannati, etc. (Karnataka Nagarjunakonda, Amaravati, 
Satanikota etc(Andhrapradesh) Karle, Bhaja, paithan etc 


(Maharashtra) and other places. 


An outstanding Buddhist writer of the period was Nagarjuna “He 
was ‘ mostly Yajnasri Satakarni’s friend in the 274 century AD. The 
founder of the Madhyamika school of Buddhism and an expounder of 
Sunyavada, he flourished in Sri parvata (Nagarjunakonda in Andhra 


Pradesh)! 


The literary account of Pliny? i.e. prakrit literature of 1st century 
AD and Vinaya pitaka are informed about the existence of Buddhism 
in South India. Another literary work like Mahavagga‘*? though 
edited during the Ashokan period, inform about Buddhism in South 


India. 


The Satavahana inscriptions are twenty five in general but only 
a few of them are royal records and the majority of them were issued 
by the private individuals. Except Nanaghat inscription of Queen 


Naganika’s all the others are Buddhist in their contents. 


One of the inscriptions*+ of Sannati, belonging to Satavahana 
period, depicts about the stupa as sakya mahachaitya. This was 
obviously constructed during the period of Ashoka in honour of 
Gautama Buddha, who belonged to the sakya clan. But during the 


satavahana period, the stupa was enlarged and decorated with a 
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number of sculptured slabs, images, of various Buddhas. Panels with 
lablel, informs about the royal patronage of the stupa during the 
period and the sculptural remains of the Satavahanas either found in 
the site like stupa site or in the habitation in isolation are providing 


significant details of the Buddhism during the period. 


For example : In Sannati region, about half a dozen sites within the 
stupa structural remains were found. An excavated stupa site at 
Kanaginahalli located 3 KM from Sannati shrine called chandralamba 
near the river Bhima are found scattered, large number of Buddhist 
panels and Buddha sculptures in the stupa site etc are found 
therefore this place may be considered as the biggest site in 
Karnataka. It includes sculptures of Buddha, various. sculptural — 
panels, some with inscribed panels and inscriptions. The inscribed 
panels, the sculptural panels, the plan of the stupa structure etc are 


belonged to the period of the Satavahana only. 


The names of various Merchants‘ officers etc mentioned in the 


inscribed panels found at Sannati are given below 
1. Ganaputasa Solasas 
2. Amachi Yakshanika 
3. Amachi Sanghanika 
4. Rajamachasa Gaganaka Bhariya 
5. Ye Rajamachiya Masariva 


6. Ahimarikaya 
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7. Bhikkuniya Ahimaritraya 
8. Akhapatalika 

9. Pemanusa 

10. Manjanasa 

11. Amatya Yakshanika 


Another excavated stupa mound site located near the above 
said site called Benagutti*? reveals certain brick structures and 
cultural materials like pottery etc. They belonged to the period of the 
Satavahanas only of 1st and 24 century A.D. The other sites located 
within the village limit of Sannati does show the remains of the stupa 


only are said to be the period of the Satavahanas. 


Harasagundgi Stupa encompassing, the entire mound of about 
2 metres height which yielded a complete plan of a highly disturbed 
circular brick stupa and ayaka platforms. Originally enclosed by a 
lime stone, a few damaged figures were found scattered around the 


main brick structure.*8 


At Tunnuru, a village near Sannati, potteries, memorial stones, 
Jataka sculptures, most of them fragmentary are found. All these sites 
showing the Buddhist relics in the form of stupa or sculptures or 
memorial stones or sculptural panels or narrative panels referring to 
Buddhism of the place, obviously they were important Buddhist 


centers during the period.*? 
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The most notable features of Jewargi taluk of Aurad is inscribed 
panelS® which is written as “Rakka Bodhinasa Vijaya” which 
according to sitaram Jagirdar (According to his paper, was “Buddhist 
university.”, Hanumakshi Gogi read the inscription as “Rakkasa 


Buvanasa Vijayalaya.”5° 


At Hampi, inscription! belonging to 2"4 century AD records a 


donation mostly to the Buddhist Sangha 


In the reserve collections, of the site museum at Hampi, besides 
lime stone members excavated at the Mahanavamidibba and a mint 
area, a stucco head of Buddha was found Dr. Sundara compared 
them to Gandhara images. West of the audience hall, have yielded five 
big lime stone panels (Cornice beams) depicting in bas relief, 


anecdotes from the life of Buddha as well as Jatakas.52 


At Vadagao Madhavapur‘s terracotta figure of Buddha found at 


the place. It also belonged to the period of the Satavahanas. 

At Banavasi, Naga stone, maitreya, yaksha, a fragmentary foot 
print of Buddha etc of the Buddhism are also belonged to the period of 
the Satavahanas. 


Karle: 


Chaityalaya at Karle is a magnificent, the inscription reads 
“vaijayantitho —settina Bhutapalena, selagharam parinitta pitham 
Jambudeepam he uttamam” the above study show that during the 


period of the Satavahana especially various officers, ministers and 
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merchant guilds made various contributions for the growth of 


Buddhism in Karnataka and outside.5+ 
Chutus And Contribution to Buddhism: 


After the decline of the rule of the Satavahanas, the Banavasi 
region was under the control of chutus. They were ruling from 
Banavasi. They had mentioned matrimonial alliance with the rulers of 


Ikshvakus, ruling from Sriparvata. 


Some records of these rulers, inform about the patronage of 
Buddhism. The Banavasi inscription of Vinhukuda Chutukulananda 
Satakarnis 12 year of about 247. The record refers to the mother of 
Yuvaraja, Nagamulanika is said to have given a gift of Naga, Tank and 
Vihara. The construction of these three works took under the 


leadership of Amaty, Skandasati or Kadasati.55 


Besides, NagarjunakondaS* inscription, depicts the most 
interesting event with regard to the flourishing condition of Buddhism 


through matrimonial alliance between Ikshvaku and Banavasi rulers. 


The same Inscription depicts about Chantamula’s reign of 11th 
year Datta’s daughter (sister of Yahavala Chantamula’s of Ikshvaku 
dynasty and queen of Vanavasi king Kudabalasiri, constructed vihara 
and chaitya at Vijayapuri (Nagarjunakonda) these were identified as 


the followers of Mahishasaka sect.5” 


One more Inscription of Nagarjunakonda5® of Ikshvaku’s 
dynasty’s virapurushadatta’s in about 270 AD informs that the sect 


known as Achantaraja of the Banavasi got success in 
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converting to Buddhism from different provinces. The followers of this 
sect were well understood about the teachings of Buddhism. It can be 
noticed as Mahishasaka Achantaraja sects were in existence during 


Chutunanda’s reign. 
Kadambas Contribution To Buddhism: 


After the decline of the Satavahanas, the Banavasi region was 
under the control of Chutus. They were ruling from Banavasi. They 
had mentioned matrimonial alliance with the rulers of Ikshvakus, 
ruling from Sriparvata. Some records of these rulers inform about the 


patronage of Buddhism. 


After the rule of the Satavahanas and the Chutus, the 
Kadambas became the ruler of Major part of Karnataka. They were 
ruling from Banavasi which was called as Vanavasa or Vaijayanti. 
They had ruled from 4th century AD to 6th Century. The important 


rulers of the dynasty are mayurasharma, Shantivarma, Ravivarma etc. 


They were Brahmins in clan and belonging to manavyagotra and 
the lineage of Hariti. They also patronaged different religions, art and 
architecture etc. The contemporary rulers of the period were the 
Gangas, the pallavas in the south and Vakatakas in the north. The 
study of the contemporary records indicate certain information about 


the prevalence of Buddhism during the period in Karnataka. 


The lord is here described as one endowed with the infinite 
qualities, refugee of virtues born in the family of Suddhodhana. In its 
invocatory part, Buddha is praised as one, whose feet are licked by 
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the rays of the shining jewels in the coronets of Gods and demons and 
one who is a reservoir of countless virtues. The record re65gisters the 
gift of the village of sundarika in Dipaka Vishaya, made over to the 


Arya Sangha for the enjoyment of a Buddhist Vihara.5? 


The stone images of Buddha from Babrawada (near Ankola) 
Malagi and Bidirahalli (near Sirsi) and Bedagao ( near Mundagodu) all 


in Uttara Kannada District may be ascribed to this period. 


The Kadambas were the followers of the vedic religion, even 
though they were vedic follower and fanatic Brahmins but were 


tolerant towards other religions. 


The Davanagere™ (Chitradurga District) copper plate record of 
Kadamba Ravivarma's 34th regnal year (early 6th century AD refers to 


an invocation to Buddha describing him as sarvajna at the beginning. 


The record registers a grant of land called Kanasapukkolli along 
with a garden in Napitapalli to the Aryasangha, on the full moon day 


of Asvayuja month by Chitrasena Mahakella of the Kekeya family. 


From, the inscriptions of Nagarjunakonda,®! one can analyse 
that the members of the Arya Sangha had close association with the 
Aparamahavanasailiya sect of Buddhist, which itself was a subsect of 
the later Mahasanghikas. That the Arya Sangha played dominant role 
in the coastal belt of Karnataka during the period is further attested 


by the Hiregutti (Ankola taluk Uttara Kannada District) 
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Gangas of Talkad: 


Gangas are known for their long time reign in the Karnataka 
history itself. The capital of the Gangas was known in the inscriptions 
as the "Gangawadi, 96,000" and was also a region of peace and 


prosperity hence was called as the "Sri-rajya". 


Sri Vallabha permanandi etc the important rulers of the period. 
their other capitals including Talkad of Mysore, Kuvala (Kolar) 


Nandagiri(Nandibetta). 


Gangas followed the vedic religion, which was the traditional 
religion of Hindus and also they were responsible for the growth and 


the prosperity of this religion. 


During their period, they gave great patronage to Jainism. The 
greatness lays in their work, that equally they gave patronage to 
Buddhism, even though they were having individual interest of the 


following vedic religion. 


One of the copper plates the only evidence belonging to 
Madhava II of 800 AD, originally is in sanskrit, which gives 
information about the donation to "Bodhisatva” and used the words 
as "sakyasila" during the measuring of field are interesting from the 
Buddhist point of view, because Bodhisatva referred in the inscription, 
most probably a Buddhist monk and Charvadatta, a senapati, who 


caused for erection of an inscription. 


It may be reasonably assumed that the Mahayana form of 
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Buddhism had larger following than the Hinayana sect in Karnataka 
during this period. In the inscription® the words like manigrama 
shrenis were used, which was assumed by the scholars as 
Haralakunte of melkote of the Srinivaspur Taluk. Infront of the 
Chaturveda's aie the evidence of Mahapratiharas 3 Khandugas below 
Rakta tataka tank and near the Sakyasila hill, a little land was 


donated. 


Totally, about 30 Khanduga land was donated by 
Madhavavarma. In that 16 Khanduga land North east of Avani river 


and 12 Khandugas to west of Shakyasila donated a land. 


Dr. M.G. Manjunath discovered the same Bauddha vihara in 
the field of Narayanaswamy , which is full of Nilgiris. He found only 


the remains of the apsidal brick structure.® 


It has an adhisthana, hence it could be a supporting evidence 


for the Madhavaverma's inscription. 


First of all Narasimhachar published it in the year 1910 Mysore 
Archaeological Report, thereafter K.A. Nilkantha Shastri Dr. K.V. 
Ramesh Dr. M. Chidanandamurthy, Dr. S. Nagaraju K. Abhishankar, 


Dr. B. Sheik Ali, Dr. M.H. Krishna. 


The record thus appears to take back to a period, when 
Buddhism prevailed and commanded some influence in the Ganga 


period. 
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Badami Chalukyas: 


In the history of Karnataka, a new era was started by the 
establishment of Chalukyas empire. They were known as the early 
Chalukyas of Vatapi. They held sway over the Deccan over a period of 
two centuries, save an interval of about fifteen years. Their capital was 
Badami of Bagalkot district. The most important and significant kings 
were -Pulikeshi I. Mangalesha. Immadi Vikramaditya. They were the 
contemporaries of Pallavas, on the South and Vardhana dynasty in 
the north. Even though they followed Vedic religion but 
simultaneously patronised other religions also. Their empire started 


from South of Cauvery to the north of Narmada. 


The most important trade centres, were Aihole, Badami, 
Pattadakalu, Mahakuta, Politically religiously literary, artistically 


became famous. 


The contemporary records of the Chalukyas of Badami informs 
that they patronised Vedic religion as well as Jainism. Their records 
does not show any indication of the patronage of Buddhist i.e. with 
any Buddhist Vihara or edifies or installation of Buddhist deities. But 


in a few places are found a few Buddhist remains of the period. 


They are Padmapani Avalokiteshvara engraved on a rock in 
between the cave No. 2 and 3 at Badami as well as a Chaityalaya on 


a hillock at Aihole.®5 


Huen Tsang, The Chinese pilgrim dedicated himself for the 


study of Buddhist texts at the age of 20, hence he went to visit the 
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Buddhist Sangramas along with his brothers. 


Huen-Tsang was in India from 630 to 644 century AD that is 
14 yrs. He had collected some Taligere script which is written in 


Sanskrit language. 


The interesting part of his life is that he had collected 657 
books concerned to Buddhism and its philosophy even along with the 
books, he collected gold, silver of his disciples and sculptures of 
Buddha were taken to his native hence, he was welcomed by his 
people with great fervour. He carried holy things, were celebrated by 
keeping on the horse. He had in contact with India, even after his 
return from India, often he wrote letters to his friends in order to get 


Buddhist texts. His letters are preserved safely in China even today. 


He had contact with Jnanaprabha and prajnadeva, the Buddhist 
Guru who stayed in India. While writing, he had given preference to 


religion rather than social life of that period. 


During the visit of Huen-Tsang, Pulakeshi II was in the south 
and Harshavardhana in the north were ruled. By this time, 
Buddhism was in a detoriorating condition, but he had not told about 


it, but he said it was in a good condition. 


Its competitors were Shaivas and Digambaras, who were 
influencing on Buddhism Buddhism influenced on Kashmir, 
Gandhara, and Dravida regions like the Ganjam and Sindu and 


Vallbahi. 
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The Huen T-sang's account further inform that there were more 
than 400 Bauddha sangrahas located in Konkanapura, during this 
period. Besides, more than that 10,000 Bauddha followers were 
dwelling near the King's palace and 300 Baudha big sangramas were 
in existence. The followers had known its literature. He further quotes 
that a stucco head of Siddhartha of 2 feet hieght was located in a 
Vihara and was said to be kept in a decorated Karanda. It was said to 
be worshipped on every fasting day by the follower near the city which 
is identified to be Vanavasa or Banavasi. He also says there was one 


more Vihara in that region. 


According to historians, Huen T-sang had provided most 
important information with regard to ancient India especially 


Buddhism. 


A tall 10 feet highted maitreya sculpture made out of 
sandlewood was said to be located at the place. About 10 lakhs arhats 
were said to be made this big sculpture. He says that a Talitree was 
located on the South of the forest. They were said to be very costly. 
Taltaje opines that Mayana Basadi of Badami could be a Buddhist 
Vihara, But he has not given any supporting evidence to prove that 
this was a Buddhist Vihara. It is both structural and rock cut which is 


29 feet height. 


It may be remembered here that between the cave No 2 and 3 
there is a padmapani Avalokitsuara engraved on the rock. Another 


evidence of this period, within the (ancient) of the Chalukya capital 
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was at Aihole. A big Buddhist Chaityalaya was constructed on the top 


of the hillock and it is really called meguti hill at Aihole.6 
Rashtrakutas of Malkhed : 


Rashtrakutas defeated the Chalukyas of Badami and started 
their rule in the year 757AD. They ruled more than 2 decades. Their 
empire was extended over Maharashtra, Karnataka, Gujarat, Madhy 


Pradesh and the Andhra Pradesh. 


The most important kings of the dynasty were Druva, Govinda 


II Amoghavarsha, Krishna III. 


Rashtrakutas were not due followers of Vedic religion, but 
instead followed Jainism. They even patronised the Buddhism, but 
Buddhism started detoriorating day by day. The study of their records 


does not indicate any Buddhist remains of the period in Karnataka. 
The Chalukyas of Kalyana: . 


The Chalukyas of Kalyana were the feudatories of the 
Rashtrakutas. After killing the last ruler of the Rashtrakuta king 
Karka II by Tailapa I] in 973 AD founded the Chalukyan rule in 


Karnataka. Their capital was Kalyana. 


The Chalukyas of Kalyana were liberal in their outlook and 
hence they followed the liberal policy. This liberal policy had 
influneced them to patronise all the religions with equal zeal and 
reverence which helped to grow in their own way. Of course, the 
Chalukyas of Kalyana gave patronize to Buddhism along with other 
religions like Shaivism, Vaishnavism, Jainism, but very meagre 
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evidences are available to support the fact that they patronised the 


Buddhism. 


Belur inscription” of Jayasimha III refers to the reign of western 
Chalukyan king Jagadekamalla. While governing the district Kisukada 
seventy his sister Akkadevi, in memory of his elder brother 


Tribhuvanamalla, Vikramaditya V made a grant of perur agrahara. 


The same inscription®® records her combined worship of the 
three gods, Brahma, Vishnu, and Siva she practised the religious 
observance of Jina. Buddha, Vishnu and Siva hence it shows her 


reverence towards Buddhism and tolerance towards all the religions. 


Kalyana Chalukyan period is marked as the downfall of the 
Buddhism in Karnataka. The religion and its saints and nuns started 
to look down because the Buddhist bhikshus were losing their 


morality and Character. 


They started attracting towards the luxurious life or the material 
life. The Viharas became the place of entertainment. Jainism and 
Shaivism began to flourish. These stood as the opposit for the growth 
of Buddhism. The Balligave inscription®? of 1064 and 1067 AD are 
clear tantric Buddhist records. They registered a land grant for the 
construction of Vihara and worship of Tarabhagavati during the king 
Trailokyamalla. The same grants which were made by the approval of 
the Chalukya emperor, who was tolerant towards the Buddhism also. 
There was a Tara Bhagavati temple in Balligave according to the 


assumptions. 
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Hence, it is clear that there might be a yogishvarakeri or 
Kusulikere where the sanyasis stayed over there, same inscription” of 
Balligave states that Nagiyakka, wife of Hampabhatta, a close 
associate of Chalukya emperor Trailokyamalla, built a temple of Tara 
Bhagavati and having washed the feet of the Bauddhabalara's, she 
had granted a land gift. Tara temple in Balligave has now been traced. 
There is a reference to the pulleya Bayal of Balligave in Somanatha’'s 


works. It might be a mrigadeva. 


In Dambal inscription” Tara praised is noteworthy and Tara 
according to that inscription, would remove fear from the lion, 
sigptiant fire, serpent theives, water, sea and spirit. The vihara also 
referred to, in the inscription as the Arya Taradevi Vihara and also 
refers to prajna, which is believed to be a technical term in tantric 
Buddhism and it also refers once again as prajna as the 


Tarabhagavati. 


The interesting point is that according to Dambal inscription. 
Tara was given primary preference rather than Buddha hence, here 
Tantric cult got prominence. Even though an inscription starts with 
invocation to Buddha as "Namo Buddhaya", it is believed as the 
tradition followed in the inscription, found at North Indian inscription 


according to Shri P.B. Desai 'Harim Sthrim Hrom fut is tara mantra:” 
The Seunas: 


The Seunas ruled about two centuries and popularised vedic 
religion. 
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It is stated that seuna king Ramachandra made several grants 
to Dambal Vihara. An earlier inscription says that several Bhikshus 


were stayed in that Vihara.73 


To prove the fact sculptures of Tarabhagavati was also found 
at Koliwada and Balligave. The Dambal and Balligave inscriptions 
inform about the Vihara as well as Tarabhagavati images. At 
Dambal, Vihara was constructed by a merchant called 
Sangamayyasetti. From the place near by place called Lakkundi. 
This vihara appears to have constructed about 1096 AD even 
though, the last reference to Buddhism in Karnataka belongs to the 


16th century, it declined by the 12th century AD. 


To prove this fact Akalanka. Mostly, he may be scholar, defeated 


Buddhist in the discussion. 


An inscription of 1104 AD74* described a Sanyasi of the 
viranarayan temple as a lion to the Buddha elephant of rut (Bauddha 


Madebha pancanana) 
The Kalachuri's of Kalyana: 


The Kalachuris were first appeared as sub-ordinate rulers of the 
later chalukyas. Next, they overthrew their masters, later chalukyas 
and their period was known for their disruptive rather than 


constructive. 


In the short period of 20 years, Six princes of this family ruled 
the kingdom. The kingdom faced the anarchy for the succession of the 
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throne by the princes of the family. In this period, the country had 


witnessed political, social and religious revolutions. 
Patronage to Buddhism: 


People gave high respect to the religion, religious faith and 
practices they were liberal in their outlook. They were firm in their 
faith and practice of a particular religion. In the kingdom of 
Kalachuris, there were different types of followers like that of Siva, 
Vishnu, Surya, Ganapati, Kumara, sakti and others which is the 
essence of all belonged to the orthodox Hindu fold of Vedic traditions 
even those of Buddhism and jainism considered as heterodox, were 


treated with high respect. 


Even, the common man believed in the common principle as 
God is one, his names are many. The goal of spiritualism is one, 


though the path of religion leading to it are numerous 


The most noteworthy thing is that, the sense of toleration was 
very high. 
Hoysala's of Dorasamudra: 

The rule of the Hoysalas which spread over a period of more 
than three centuries, forms the brightest chapter in the history of 


medieval Karnataka. The Hoyasalas ruled over the southern part of 


Karnataka. 


The most important rulers of the Hoysala dynasty were 


Vishnuvardhana. Ballala II and Ballala III]. Their Military exploits 
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increased not only the power but also great cultural glory in the 


kingdom. They patronage religion, literature, art architecture etc 

Regarding Buddhist remains of the period, very meagre 
information can also be seen in some records and art pieces. 

An inscription’®> of vishnuvardhana refers to the passing of 
Buddha as ‘“padadolu Kormaswarupam, Nayanayugala_ dolu, 
Matsyarupam, Ghanagrivaddadikrodarupam, Naduvinolu, Nrisimhatvam, 
Athmaprabhavaspaddolu, Ramatrayatpam, Mithivikasanadolu, 
Buddharupagi, Kalkithpake, maidorade, Hariyenipam, Vishnu, Jishnu, 
Kshitisham.” It shows that Buddha appeared here in the incarnation of 


Vishnu. 


In the sculptural art of the Hoysala, Buddha is shown as 


incarnation of the Vishnu. 


The Laxmi Narayana temple at Banavasi, in the prabhavaili 


instead of Krishna, Buddhas sculpture was inserted in its place. 


At Hosaholali, Laxmi Narayana temple on the outside of door 


frame, Buddha's sculpture was erected. 


In the Gopalkrishna temple of Chitradurga which is in dravida 
style instead of Krishna and the Baladeva, the incarnations of 


Buddha has been added. 
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At Balavadi of Viranarayana temple 2 feet highted, Buddha 


sculpture is found near to Venugopala sculpture. 


At Hasana in Laxminarasimha temple of Ramanathpura, 


Buddha sculpture was depicted in naked.76 
The Rayas of Vijayanagara: 


The Vijayanagara kingdom came into existence and actually it 
took nearly a decade to attain a definite shape. The ruler of this 
dynasty Harihara was inspired by a set of high ideals like the 
protection, preservation and promotion of Hindu Dharma. At every 
step, the purpose of the Vijayanaga empire was challenged, the rulers 


of Vijayanagara, thus had a challenging task. 


There were totally four dynasties, ruled over vijayanagara in 
succession. They are sangama, Saluva, Tuluva. Aravidu, dynasties. 
The most important rulers of the sangama Dynasty (1336-1485 AD) 
were Harihara, Bukka I Devaraya 1 and Devaraya II, Narasimha I was 
the most important ruler of the Saluva dynasty (1485-1505 AD) 
Regency of Tuluva Narasa Nayaka (1491-1503 AD) Timma and 


Narasimha V were important. 


Important rulers of Tuluva Dynasty 1505-1567 AD were Vira 
Narasimha, Krishnadevaraya, Achyutaraya, Sadashivaraya and 


Ramaraya. 
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The important rulers of the Aravidu dynasty are Tirumala, 


Sriranga, III Venkatapati I, Ramadeva II], Venkatapati II. 


During the Vijayanagara period Buddhism was declined so 
much. An inscription of 1398 AD’ Buddha durvakyanivarana uses 
the expression, a remover of the bad statements of the Buddha. By 
this time, a great revolutionary change took place and new sect came 
into emergence like tantric cult. Where unconditionally adopted some 


new features. 


They became non vegetarian according to Someshwara's 
Yashastilaka's Champu.78 In the conclusion, through the account of 
Chinese traveller, it is learnt that, no doubt that. the position of 
Buddhism in Karnataka was far from satisfactory however, Buddhism 
was not wiped out from the map of Karnataka as late as the 13th 
century. The last evidence of Buddhism can be glanced from an 


inscription belonging to 16th century. 
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CHAPTER ITI 


BUDDHISM A GENERAL STUDY 


India is called the land of religions and one among them is 
Buddhism, it took birth in India in the 6 century B.C. This is the 
glorious epoch of Buddhism in South India which really marked the 


efflorescence of culture in every aspects of life. 


It may be noted that, before the advent of Buddhism from this 
period, there were two to three Buddhas (sakyas) also the future 
Buddhas called Manushi Buddhas. It is there in this tradition: 
Buddhism’s aim was to fight against the superior Brahmanas. It came 
to save people from the clutches of all sacrifices and blind beliefs. 
Although it gained its importance in the parts of Magadha, 


Pataliputra, Avanti, Bihar, Kosala and many other places. 


It could not stay in India, for a longer period, but it spread its 
roots to south east Asian countries, with popularity and fame. 
Buddhism was adopted by several rulers in India like Ashoka, Harsha, 


Kanishka and the Satavahana king Gautamiputra Satakarni etc. 


They played a vital role for its spread, growth and progress. They 
also adopted personally, and practiced, the principles of Buddhism in 
their day today life. And later taught to their subjects. This religion 
was very simple and pure, so it attracted to the common people. The 
language adopted to preach the people was Pali, which was simple, 
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easy and understandable, ultimately, it contributed towards Pali 
literature. The fundamental doctrine of Buddhism is that, all human 
misery is due to ignorance and therefore to dispel or drag out 
ignorance and became wise is the true secret of human progress and 


happiness. 
Birth of Buddha : 


Before the birth of Buddha, there is a popular story recorded in 
Budhist literature, that is, the chief lady, One night, Mahamaya, who 
was a chief queen of Suddhodhana, king of the Sakyas was asleep, 
beside her lord in the pleasure pavilion, when moonlight blenched the 
dewy lawns to snow, dreamt a dream, that, she was carried away by 
the divine Guardians, as they, lifted her from her bed and bore her 
away to the great mountains and laid her down and heavenly spirits, 
shining as stars, came about her and bathed her in the pure waters of 
mountain lake called Anavatapta in the Himalayas, freeing her of all 
human stain and when this was done, they laid her down again, 
clothing her in the gold of divine garments and shedding perfumes 
about her. She saw a lordly elephant, white as sliver, wandering 
beneath the trees, it was the symbol of royalty and touching her on 
the right side with his trunk, he appeared to melt into a cloud and 
pass like a vapour into her womb. Next day, the dream was 
interpreted to her by wise men, called Asita, the great hermit, whose 
austerities were pleasing to the Gods, heard of the birth of him who 


was to save mankind from the torment of rebirth.! The Buddha was 
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born in the Lumbini ? near Kapilavastu 3 Just 10 KM from the Indo 
Nepalese border touching district Basti in Uttar Pradesh which was 
the capital of the Sakyas, where his father was ruling. While, his 
mother was on the way to her parents home for her confinements. At 
birth, he stood upright, took seven strides and spoke, “This is may 


last birth, hence forth, there is no more birth for me.” 


The boy was named Siddhartha, at the great ceremony, on the 
fifth day, from his birth, His Gotra name was Gautama (In Pali 
Gotama) by which he is commonly referred to in Buddhist literature. 
The soothsayers prophesied that he would become a _ universal 
emperor, with the exception of one, who declared that, the four signs 
would convince him of the misery of the world, and he would become 
a universal teacher to prevent this prophecy, coming true, king 
Suddhodhana, resolved that he should never know the sorrows of the 
world. He was reared in delightful palace from whose parks every sign 
of death, disease and misery was removed. He learned all the arts that 


a prince should learn and excelled as a student. 
Buddha’s Marriage 


He married his cousin Yashodhara, whom he won at a great 
contest at which he performed feats of strength and skill which put to 
shame all other contestants, including his envious cousin Devadatta * 
It seemed to have the desired effect on the prince and both wife and 
husband lived happily for many years, wrapped in each others 


affection, king Suddhodhana felt happy to see his son looking 
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cheerful. He built three pleasure palaces for his son, for the three 


different seasons of the year. 


He was virtually a prisoner in the palace, and got out by stealth 
the things, he saw outside to have seen an old man, a sick man, who 
was diseased and suffering. Thirdly, he saw a corpse, all of which 
deeply depressed him because they showed that, there is nothing but 
sorrow and suffering _ the world and death comes to all of us, 
finally, he sawa ieligioua beggar, an ascetic, who devoted himself to 
religion. This man looked to be quite composed and serene. This sort 
of life seueaeea to him bal therefore, he left his palace at night and at 


the age of 29 to seek mental peace in the homeless life, of an ascetic. 


For six years, Gautama sought the solution to the worlds ills. 
One fine morning of Vaisakha Purnima, at the age of 35, he attained 
enlightenment at Bodh Gaya in Bihar under pipal tree. Buddha 
delivered his first sermon at Saranath. Therefore, for forty five years, 
the Buddha went about the country from town to town from village to 
village, disseminating spiritual illumination for the benefit of suffering 
humanity. He attained Mahaparinirvana at Kushinagara(now Kasi in 


Gorakhapur district of UP in 483 BC at the age of 80.5 
Buddha’s first Sermon 


The Buddha delivered his first sermon at a place called Sarnath® 
near Varanasi, infront of the five lovable disciples, who were equal to 


him in the forest of Uruvela. 
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In his sermon, he said a life addicted to pleasure, which is 
vulgar and worthless, and a life given to self mortification which is 
painful and equally profitless. Then Buddha understood the four noble 
truths, Suffering its causes, its cessation, and the path leading to the 
cessation of suffering, and therefore he said and advocated that to 
attain salvation, or the path of salvation, that leads to eradication of 
suffering, higher wisdom and peace of mind is the Noble Eightfold 


path or the middle path. This path consists of : 
1) Right understanding free from superstition and delusion. 


2) Right thoughts, high and worthy of the intelligent earnest man 


(Samma Sankappa) 
3) Right Actions Kindly, open, truthful (Samma Vakka) 
4) Right Livelihood (Samanajiva) 
5) Right understanding (Samma Kammanta) 
6) Right mindedness 
7) Right concentration (Samma Samadhi) 
8) Right effort (Samma vayamma) 


Actually, the first sermon of Buddha is known’ in Buddhist 
terminology as Dharmachakra pravartana, the turning of the wheel of 
law, in other words called as beginning of new era based on humanity 
and the equality. The five disciples who took the advice of Buddha 


were, Annata Kondana, Bhadiyya, Vappa Mahanama and Assaji 


popularly known as Panchavaggiya Bhikkus, were the first members 


of the Sangha founded by the Buddha. 


Yasha or Yashodha, was the sixth person to join the Sangha, 
who was the son of a rich merchant of Varanasi 7 Among the sakya 
princes, who became the disciples were Nanda, the son of 
Suddhodana by Mahaprajapati Devadatta, Buddha’s cousin, Ananda, 
other cousin, Aniruddha, the philosopher, Upali, the barbar, the first 
lady to join the Sanaa: The most interesting feature of whole episode 
of Buddha’s disciples is that, he even made his own son to join him, 
who was the only son, really it is noted feature. it is a great thing on 
the part of Buddha’s life part. Even he neglected Suddhodhana of all 
possible male heirs to his kingdom, he complained to the Buddha, 
saying that, Rahul, being a child should not have been ordained 
without his consent, hence, later on strict rules were made, before 
converting to Buddhism, they should take the permission of their 
parents ® Buddha approached the problem of life in a realistic and 
rational manner. Inspite of the pleasures and Joys that man enjoys in 
his life, Buddha saw that suffering dominated the scene and also 


overwhelmed man. 


He saw that, his main aim should be to see that all suffering 
disappeared, so that man may be free from it. Buddha believed in the 
law of causation. According to him, there can never be any effect 
without a cause, nor any cause, without its effect hence he set about, 


therefore, to find out the cause of suffering. He traced it as Trishna in 
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Sanskrit and Tanha in Pali. This word also means thirst. In fact, all 
desire is a thirst, it is a feeling of want, it points to an urgent need. 
Buddha thought that so long as there was a trace of any kind of thirst 
in the mind of man, the result would be suffering. The end of Trishna 
is the end of suffering and the dawn of Nirvana the joy that known no 


want and has no feeling of any need. 


He also believed that, there must be a way for putting an end to 
this Trishna in one’s own mind, and that way, he found out and 


called it the eight fold Aryan path.? 
Preaching of Buddha : 


Buddha later impressed fifty four disciples, within a period of 
two months, he got the good response day by day. He decided to teach 
and preach his teachings along with his disciples. Buddha said “ Go 
ye, O Bhikkhus, and wander forth for the gain of the many, for the 
welfare of the many, in compassion for the world, for the good, for the 
gain, for the welfare of the gods and men.!° It is a truism that, only 
one in a million tries to find a path to truth, few among those that find 
a path to truth, & few among the finders, fewer still are those, who are 
willing and able to show it to others. Buddha took religion to the 
doors of the people and taught them in their own language. He rose 
superior to race and sex, caste and creed to the hierarchy and 


democratized religion by all human beings as equals. 
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In his eyes, each individual was capable of rising to the highest 
stage and that too by his own effort. He asked his disciples to “Be a 
light unto yourself’. He may be considered as the first person, who 
founded the most disciplined and organized monastic order, that 
proved successful and powerful beyond expectation. Above all, he 
stood for peace and harmony, both inner and outer and showed the 


way of compassion and love to humanity. 1! 


Buddha went to Uruvela, there he made to stay in sacred fire 
room. Once the snake tried to bite Buddha but it went futile. Kassapa 
was famous for his magical powers, along with him, even his two 
brothers of Kassapa also joined the Sangha. Buddha, along with his 
new disciples, proceeded to Rajagriha, the capital of king Bimbisara of 
Magadha. He presented the Bamboo grove to the Buddha and he 


became his disciple. 


At Rajagriha, by name Sanjaya a religious teacher, stayed there, 
along with his 250 disciples, among them only two were young and 
energetic by name Sariputta and Moggallana. These disciples were not 
satisfied with the teachings taught by Sanjaya and henceforth, once 
Sariputta came across Assaji, impressed by dignified personality, he 
enquired who is his teacher, he said the great Buddha. Thereby, after 
reaching to Rajagriha and impressed the preaching’s and teachings of 
Buddha then became his disciple and later Moggallana also, became 


disciple.!2 (Page no. 3) Buddha denied the existence of permanent soul 


67 


or ego but he believed in the concept of rebirth but it cannot be the 


same like that of Transmigration of soul as explained in Hinduism. 


Buddha and Buddhism believed in the five edt: which every 
human being is made out of them, it consists of mind and matter. 
According to him as long as there is Kaama force, then there is 
rebirth. “Reap as you sow” says Buddha. He never believed in luck, 
but believed in his own efforts. He never believed in the stars, which 
are going to change his destiny but believed in shaping of his own 
destiny. On his own efforts. He said, we are the architects of our own 
fate.185 Buddha was well aware of the fact, that the institution of 
religion would spoil hence he tried to perfect the system by itself. It is 
known as ehi passika Dhamma i.e “come and see religion” The 


commanding words of advice are as follows. 
“So behave that you make yourselves your own island, 
Your own refuge, and that you seek no other refuge. 


So behave that you rely upon the system, as your own island, as 


your own refuge and that you seek no other refuge.”!4 
Early Buddhism 


The early Buddhism laid stress on the two aspects. They are ethical 
and mental aspects. Buddha was different from his theory and 
practices. He was of course practical in his approach. He set himself 


some most important questions. They are; 
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1) Whether the universe is eternal or non eternal 

2) Whether it is finite or infinite 

3) Whether the body and the life are the same or different 

4) Whether the tathagatha exists after death or does not exist. 


5) Whether the tathagatha both exists and does not exist after 


death. 


Whether the tathagata does not exist or not that he does not exist 


after death. 15 


The teachings of Buddha were mainly targetted against the 
principles of Brahmins, he sought salvation and deliverance by 
neglecting the useless sacrifices and some others did sacrifices by self 
mortification, and gave hardships to the body, in the hope of getting 


the rewards in the future. 


Buddha, thought these two aspects as imperfect, incomplete and 
not conducive to the welfare of man hence, unlike the other religions, 
the content of which consists of God, Soul, prayers, rituals, 
ceremonies, sacrifices and the self mortification, spiritual progress in 
Buddhism, actually called as the self purification, it can be achieved 
by everybody, he may be layman and hence achieved only through 


leading a moral life through self disciple, self control. 


Vimutti is nothing but reaching to height of freedom of the citta 


or consciousness from trsna. The three paths 1) bodily 2) Mental 3) 


69 


concerning speech. Buddha says that when one attains the right 
knowledge, one will be free from suffering. He further says, the person 
should see with Prajna or consciousness all the actions and one must 
also see that all beings are substance less. They do not have any 
permanent thing called atma, hence it is clear to the world that the 
watch words of Buddha’s philosophy were Anitya, Dukha and Anatma 


form. 


The Buddha was on the other hand an upholder of education 
for all, Besides, he was more concerned with the use of knowledge, a 
man is likely to make than with knowledge itself. 16 
Buddhist Councils 

The first Buddhist council was at Rajagriha soon after 
Buddha’s death under the auspices of king Ajatsatru and an 
attempt was made to compile the teachings of Buddha. But the 
attempt did not succeed because it is evident that the scriptures of 
Buddhism grew by a long process of development over several 
centuries. 

The second council was held at Vaisali about a century after 
the death of Buddha under the auspices of king Kalasoka. The 
monks of Vaishali and Pataliputra had accepted certain rules which 
were declared against the teachings of Buddha by the monks of 


Kausambi and Avanti. 


70 


The council failed to bring about a compromise between the 
two opposite opinions which led to the first devision of Buddhism. 
Henceforth those who opposed the rules were called the 
Sthaviravadin and those were in favour of the rules and their 


further relaxation were called the Mahasanghikas. 


The third council was held at Pataliputra during the 
reign of emperor Ashoka. By that time Buddhists had developed 
many serious differences among themselves and though labels were 
yet not assigned the different sects were already there. “The history 
of Buddhism of the second century after Gautam’s death. Comment 
R.C.Mazumdar “was no longer the history of a single monastic 
organization but of a quite a larger number growing independently 
of one another in different parts India.” 

The fourth Buddhist council was held at Kashmir during the 


reign period of Kanishka. !” 


The Branches of Buddhism 
The Mahisasaka or Sthaviravadins: 


This Mahisasaka sect and its philosophy was preached by 
Buddha at the beginning. They were in other words called as the 
Theras. Due to the different opinions, thoughts, principles. They 


started to follow and gave rise to several branches of Buddhism. 


According to Mahisasaka!® sect, they were not subjected to any 


of the retrogation. They even thought that the gift given by the lay 
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man to the Buddhist sangha, should be accepted as the meritorious, 


while the one given to the Buddha alone was not meritorious. This, 


school was supported by Queen of Vanavasi, made a gift of a pillar 


and a monastery for Mahisasaka monks at Nagarjunakonda. 


Hinayana and Mahayana : 


Through the Hinayana and Mahayana many sects came into 


existence. In the beginning, these sects were known as 


1) Sravakayan or pratyeka Buddhayana 


2) Buddhayana or Tathagatayan or Bodhisathvayana. In the later 


1 


— 


stage, Pali literature was compared and called as Hinayana and 
Mahayana, which later on became popular due to the patronage 


provided to them. 


Hinayana - The Hinayanists practice various yogas, to remove 
the Klesavarana, and become arhats. The Hinayanists felt 
themselves as the highest attainment, according to the 
Hinayanists Arahathood is any how, lower than the 
Buddhahood. The attainments of Hinayanist being only pudgala 
sunyata and arhathood. They are described as Hina (low) 
yanists. The Hinayanists were the persons of not highly 
intelligent or intellect but of average intellect. The Hinayanists 
believed in the past, present and future. The most notable 
feature of Hinayanists were, they believed in the principles of 


Buddhism and they considered Buddha as human being. They 
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believed in the ethical observance and value. Hinayana Buddhist 
had believed in the preparation of the Buddha and they started 
to give importance to previous births of Buddha and hence they 
were called in the Buddhist terminology as the Jataka stories. 
There are many Jataka stories, and among them according to 
one Jataka story, Gautama was born as a Sumedha Brahmana 
and he met Dipankara Buddha, who foretold that Gautama 
would become the Buddha. He started moving in that direction. 
Birth after birth, he began to perfect himself in the ten parimitas 
or the highest excellences. The Hinayanists as provided in the 
pali texts, the following four more parimitas, accepted by them. 


They are : 
1) Pranidhan( resolution) 
2) Upaya Kausala( Skill in doing good to others) 
3) Bala( Strength or power) 
4) Jnana(Knowledge) 


Apart from these 5) dana(gift) 6)Sila(moral observance) 7) 
Ksanti(forebearance) 8) Virya(energy) 9) Dhyana(meditation) 10) 
Prajna(knowledge) 

Mahayana: Mahayana is just the much more development of 

Hinayana. Klesavarana and Jneyavarana are the truths, which 


Mahayanists believed. 
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These Mahayanists always believed in the removing of both 
klesavarana and Jneyavarana and were interested in the attainment of 
the pudgala sunyata and dharma sunyata. This their highest 


attainment is called as Mahayana. 


Mahayana philosophy actually meant to those, who could 
achieve Buddha-hood or superior intellect. One of the great 
Mahayana philosophers by name Asanga says that without realizing 
oneself, if one preaches to others one is guilty of hypocrisy. He further 
says that Mahayanists should not attain Buddha-hood, only he 
himself but should make others to attain Buddha-hood. Mahayanists 
also followed moral or the ethical observance and value. They have 
understood the behaviour of the mind and other constituents of being 
and cosmological analysis. They maintained and practiced meditation 
very strictly and observed the disciplinary rules minutely. The noted 
features of the Mahayanists is that new and fresh interpretations were 
added and the old philosophy was renewed and believed in the 


Dharma Sunyata. 


One more noted features of Mahayanists is that they believed in 
Buddhism and its concept of a Bodhisattva. It is presumed that, 
Bodhisattva concept was accepted by Hinayanists. Mahayanists 
always followed only six parimitas. They are dana (gift), Sila (Moral 
observance), Ksanti (forbearance), Virya (Energy), dyana (meditation), 
Prajna (knowledge). The names of Bodhisattvas are taken in 


Mahayana, they are Saddharma Pundarika, Sukhavatuyulla some 
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other Bodhisattvas were Avalokitesvara, Vajrapani, Bhaisaiya Raja 
and Samantabhadra. The Mahayanists believed that the Buddha was 


not born in this world later on one more school got the prominent role. 


Vajrayana Tantric School: 


When days passed, the moral values started devaluating in the 
life of human beings. Then they started to follow magic spells as 
protective measures. These became the rituals of a section of the 
Mahasanghika Buddhists. This is what later on came to be known as 
the Vajrayana Buddhists. They were depended on Guhya samaja, 
Manjusri Mulakalapa, Jnanasiddhi of Indragupti, was the great 


person for the spread of Vajrayana. 


Manjusri mulakalpa:!9 It is one of the texts of Vajrayanists, which 
explains about the various types of rituals, followed by the 
Vajrayanists as the Mudras (finger and body poses) Mandalas (Mystic 
diagrams} Mantras, Kriyas (rites) caryas(duties of an officiating priest 
in worship, Sila(observance of moral precepts Vrata (Vows) Saucacara 
(Cleanliness in acts) niyama( religious observance) homa (oblations, 


offering) Japa and dyana(meditation) 


Guhya Samaja :2° It is also one of the texts belonging to 
vajrayanists, which deals two types of yogas, which every members of 
Vajrayanists have to be performed. 1) Ordinary second is due 2) 
Anuttara yoga : It is the tantric forms of meditations. It explains even 


about the five Skandas and also the impurities like raga, dvesa, moha 
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are personified as so many Buddhas, issuing from the original 
tathagata called Bodhicitta vajra tathagata. Vajra is said to be main 
and significant ornament of the vajrayanists. Buddhism was 
influenced by some of the later developed sub sects called sakta cult 
and the natha pantha then in the later stage included in the tantric 
cult. The vajrayanists believed in truth and reality. The right 
knowledge of the non existence of worldly objects would lead to 
enlightenment. According to Vajrayanists, vajra takes the form of kaya 
vak citta vajra and preaches vajrajanism. They have conducted many 
discourses on religion and philosophy of vajrayana. The vajrayana 
has accepted the yogacara concept of the three bodies of the Buddha... 
The concept of the sameness or co-existence that is knowledge of co 
existence has caused the greatest harm to the cause of vajrayana 
Buddhism in particular and also assumed as affected Buddhism in 
general. To avoid the danger of moral and physical degradation, 
preceptor must be spiritually as advanced as the Bodhisattva. The 
vajrayanists were clearly instructed that before performing the 
meditational practices (higher or lower) he was to learn the mudras, 
mandalas, kriyas and caryas from their gurus. These were not strictly 
observed by the vajrayanists, which has resulted in the religious 
degradation as such immoral activities were practiced in the name of 


religion.?! 
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Declination of Buddhism : 


It is unfortunate and the strange phenomena of the world that, 
while a very large number of the people of the world follow Buddhism 
as a religion, it would have almost completely disappeared from India 
in the land of its birth. Decline began after the 6th C AD when Iti 
Singh, the Chinese traveler came to India in the 7‘ century AD he 
found Buddhism in a state of decline in all places, excepting Bihar, 


Bengal and Orissa. 


The final cause which led to its disappearance from India was 
the whole sale destruction of the monasteries and the Buddhist 
monks brought about by the Muslim conquerors. The decline of 
vitality of the sangha lay in the spirit of renunciation, self discipline, 
broad mindedness, liberality, service and sacrifice for the many. When 
all these, above stated characteristics weakened, it caused for the 
defamation of the Buddhism and its declination. When kings, nobles, 
Merchants and the common people contributed their share towards 
the maintenance of these institutions, these made the Buddhist 
organizations strong and prosperous. When they became strong the 
monks in course of time became used to an easy life, devoted 


primarily to academic persuits and religious celebrations. 


Again, the members of the sangha, started decreasing to carry 
on the organization hence with destruction of the Sangha, the 


Buddhists were left without leaders and Buddhism did not recover. In 
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1193 a general of Qutubuddin seized the capital of Bihar with a mere 
handful of men and massacred all the monks living in its monasteries. 
Similarly, these conqueror destroyed the religious places of the 


Buddhists at Sarnath and other places. 


Buddhism was concentrated in the great monasteries and when 
these were destroyed, there remained nothing outside them, capable of 
withstanding either the violence of the muslims or the assimilating 
influence of the Brahmanas. Hence Buddhism suffered for more from 


these invasions than Hinduism. 


Another important factor in the decline of Buddhism in India 
was the strong opposition from the orthodox Hindu traditionalists. 
When the Buddhists lacked strong leadership then it adopted many of 
weak points surrounded, then it caused for the destruction and the 


declination of Buddhism. 
Literature : 


The Divyavadana?’ describes that on the death of Bindusara, 
when the throne of pataliputra was lying vacant, Ashoka seized the 
throne of pataliputra. In this war of succession, against his elder 
brother, Ashoka got the help of the entire ministry of Bindusara of 
Khallataka (Prime ministers) and five hundred other ministers.24 The 
Chinese traveller, I-tsing in his account, mentions that the Buddha 
himself even forefold of the great kingdom of Ashoka. The Buddha, 


while explaining king Bimbisara’s dream of a piece of cloth and a gold 
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stick both divided into eighteen fragments, told the king that his 
teaching would be divided into eighteen schools more than a hundred 
years after his nirvana, when there will arise a king named Ashoka, 
who will rule over the whole of Jambudvipa.25 The Divyavadana states 
that the Buddha prophesied about Ashoka as a righteous king. Who 
would erect 84,000 Dharmarajikas to enshrine his bodily relics.25 It 
says further that, Ashoka as a king would be ruling from sea to sea 
“without oppression, without enforcing penalties, without the force of 
arms. But according to the Dhamma and customary law” and later in 
life “giving up his empire, he would shear off his hair and beard, done 
the yellow robe, go from home into homelessness and ultimately attain 


to the status of a pratyeka Buddha. 


The Ceylon chronicles give us two different stories relating to 
the account of his conquest of the throne. According to the first one.26 
Ashoka had killed ninety nine brothers, born of different mothers 
before he ascended the throne of the Mauryan empire, V.A. Smith did 
not agree with the Ceylon legends and he never accepted the 

credibility of the account that Ashoka slew his ninety nine brothers 
because it was quite certain that habolars brothers and sisters were 
alive in the 17% or 18t* year of his reign”, whose households were, 


objects of his anxious care.27 


The Mahavamsa, describes Ashoka after murdering his eldest 
brother, Ashoka became the emperor of the Mauryan dynasty. 


Divyavandana states that Bindusara on his deathbed asked his eldest 
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son Susima to accept the charge of the administration of the kingdom 
and for this reason, he told his minister to arrange a ceremony to 
appoint him. But his minister asked Ashoka to capture the throne in 
place of Susima. Ashoka accepted their proposal “by successfully 
calling upon the gods to give him the diadem if it was by right but the 
Divyanandhana.?8 also says in another place that he killed his 
enemies to occupy the throne of the kingdom. Ashoka ascended the 
throne in 273 BC in but his coronation (Abhisheka) took place after 
four years i.e. in 269 B.C. According to C.J. Shah 29 Ashoka was a 
politically a Quaker, and was a worthily person for the post of a 


religious teacher than of an emperor. 


The Mahavamsa® refers to Ashoka’s conversion to Buddhism. 
Nigrodha samanera, who was the posthumus son of his eldest half 
brother Sumana. The Mahavamsa describes one day, he saw his 
nephew. Nyagrodha 15 from window of his palace. He came and 
preached him the Appamada Vagga or the principle of action as the 


essential point of the Good faith. 


According to the Buddha, appamad is the single term which 
sums up his whole teaching.3! The word implies acting energetically 
exerting oneself strenuously, striving mindfully and with self 


confidence. 


The Samanta pasadika3? throws the light on the patronage 
offered to Nigrodha and the Buddhist sangha by the emperor Ashoka. 


He spent 5,00,000 gold pieces daily for the religion of the Buddha, 
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out of 5,00,000 he gave 1,00,000 gold to nigrodha to spend for 
religious purpose, he then gave 1,00,000 gold pieces for the offering of 
perfumes and flowers at the Buddha’s shrines. He granted 1,00,000 
gold pieces for the preaching and development of the religion of the 
Buddha, he gave 1,00,000 gold pieces for the comforts of Buddhist 
monks he gave another 1,00,000 gold pieces to spend for medicines 
for the sick monks, Besides, these gifts, he offered set of robes, three 
items daily to Nigrodha who gave them to other monks of the Buddhist 
Sangha.33 According to the Pali, Chronicles, Nigrodha the wise Novice, 


played an important role for Ashoka’s conversion to Buddhism 


Dr. Mookerjis* says, in Mahavamsa and the samantapasadika it 
is stated, that Ashoka was a worshipper of non Buddhist religion. “In 
the meantime, he met Nigrodha, the Buddhist Sramana, who 
preached to him the Appamada vagga, Ashoka visited the Buddhist 
sangha and invited several Buddhist monks to come to the palace, 
under the leadership of moggaliputa Tissa, Thus, he was at first a 
follower of individual teacher, Nigrodha, but afterwards he became the 


follower of the sangha. 


The Divyavadana 35 says that under the influence of the 
Buddhist monk Balapandita or Samudra, Ashoka became a follower of 


Buddhism. 


According to the Ceylonese Chroniclers 36 (Theravada tradition) 
he was first converted to Buddhism by Nigrodha and later came under 


the influence of Maggaliputa Tissa, the head of Buddhist sangha. 
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The Divyavadana mentions that, when Ashoka became an 
ordinary upasaka, he announced that he had taken refuges in the 
Buddha and the Dhamma. He even declared that, he was ready to give 
up everything children, home, wives, and wealth for the kingdom of 


righteousness. 


The Mahavamsa’”? states that Ashoka once arranged an 
assembly of the community of Bhikkhus with its full members in the 


Ashokadharma. 


Monuments 


Ashoka were built stupas in Kapis(Kafiristhan Nagar) Jalabad, 
and udyana in the North Western frontier province (east Afghanistan). 
The Chinese traveller? also noticed his stupas near 
Tamralipti(Tamluk) and Karnasuvarna(modern Burdwan and 
murshidabad districts) in west Bengal, in pundravardhana (North 
Bengal) and in Samatata (Bangaladesha, thus all these edicts and 
stupas found at various places indicate the vastness of Ashokas 


empire. It is no doubt difficult to rule so vast an empire. 


A Nepalese tradition? records, that Ashoka, under the guidance 
of his spiritual teacher, upagupta, went on his pilgrimage to Nepal 
where a place, known as the city of patan which was situated about 
two miles, south east of modern Khatamndu was founded by him. 
There he built one stupa at the heart of city and at the cardinal points 


on its perimeter, he erected four stupas existing still to this day. It is 
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said that his daughter carumati, who married a Nepalese Kshatriya 
named Devapala also paid her visit to Nepal with him, but she did not 
come back with her father. She and her husband, Devapala founded a 
city known as the city of Devapala or Devapatana near pasupati*® and 
spent their days there she is said to have constructed a monastery to 
the north of Deopalan in her old age and she is a female recluse used 


to live there till her last day.*! 


The discovery of Ashoka’s several inscribed pillars, stone 
sculptures and the descriptions of his visit to Nepal in legends signify 
that, the emperor Ashoka undertook his pilgrimage and made an 
extensive pious tour in Nepal. From the above context we conclude 
that possibly, he visited Nepal with Upagupta and founded the city of 
patan and for the propagation of Buddhism, he built several stupas. 
Ashoka has been described in his legends as a zealous builder of 
stupas and viharas all over his empire. After knowing from 
moggaliputa tissa, that Dharma has 84000 sections, he constructed 
as equal number of stupas and viharas in his kingdom and he built 
the Ashokarama in pataliputra.42 There is a tradition that Ashoka 
seized the Buddha’s relics by opening the original stupas in which 
they were enshrined and he_ redistributed them amongst his own 
84,000 stupas which he erected all over the country from Kapir to 


Orissa.43 


The Chinese pilgrim HuenTsang who visited India in the first 


quarter of the seventh century AD, states that in India and even 


83 


beyond its northern borders, he saw almost all the ancient stupas of 
Asokaraja.** But Ashoka’s edicts do not say anything about the 
erection of 84,000. Stupas by the emperor. It is said that Ashoka 
built the great stupa of Sanchi. His legends also record the creation of 
a life size figure of the Buddha with the help of Mahakala, the Naga 
King.45 Ashoka’s great patronage to Buddhism can be clearly 
estimated from his vigourous religious activities. The erection of 
several thousands Buddhist monuments by him in his empire to 
enshrine the Buddha’s relics, establishment of pillar and edicts by 
him in the Buddhist sacred places to mark his visit and the daily 
practice of worship offered by him at the stone of the Buddha’s foot 
prints at pataliputra as mentioned by Huen Tsang.*® throw favourable 


atmosphere for the progress of Buddhism in his kingdom. 


From the Chinese records, we know that Ashoka played an 
important role in the introduction of Buddhism in Kashmir, Huen 
Tsang*’ the Chinese traveller in his account writes that Ashoka sent 
Buddhist monks to Kashmir to popularize Buddhism there. He also 


constructed monastries at that place. 


Kalhana in his Rajatarangini, describes that Ashoka not only 
built a beautiful city named Srinagar but also covered Suskaletra and 
vitisra with many stupas and one of his stupas was so high that its 
pinnacle could not be seen. Apart from the monks and nuns, the 
devotees, upasakas, who gave rich endowments to the monasteries 


and stupas and helped to maintain them. The monasteries were built 
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at Taxila, Nalanda, Valabhi and Nagarjunakonda and these later 
turned into renowned academic universities providing courses of 


study in the humanities and the medical science. 


Many monastic cities were excavated by the Archacological 
Department and mention may be made particularly of Mathura, 
Sravasti, Rajgir, Sarnath, Bharhut, Sanchi and Amaravati. The 
Magnificant cave temples and monstries at Ajanta, Karla, Nasik, 


pitalkhora, Bhaja and kondane should also be noted. 
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CHAPTER - IV 


BUDDHIST SITES IN KARNATAKA 


It has been studied that several rulers of Karnataka and outside 
were patronized the Buddhism also. This is mentioned in literary 


accounts and the archaeological accounts. 


The Buddhist remains like the Chaitya, Vihara and Sculptures 
are found scattered, in different regions in Karnataka. Some of them 
are located in Maharashtra and Andhra Pradesh, were patronized by 


certain rulers or shrenis of Karnataka. 


Several scholars have made their attempt to study, the sculptural 
Buddhist Chaitya or Viharas Stupas also in a brief manner. Here in 
view of this background, an attempt is made here mainly to study the 
locations of the Buddhist remains in Karnataka and also mention the 


earlier works of the scholars. 
Ankanakatte-Stupa 


Ankanakatte, a small village is located in Kundapur taluk in 
South Canara district in coastal area. There is a circular laterite brick 
structure by the side of national highway at the amidst of the village. It 
was locally called Bhavi (Well) since it is circular structure erected on 
the ground and studied by K.G. Vasantamadhava. According to him, 
this was a stupa structure. It may be dated to 15 centaty A.D. His 


study does not show the architectural details of the circular stupa. The 
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upper part of the Circular wall is ruined. It is filled with mud it may be 
noted that a plinth part attached on its eastern side is buried in the 
ground, was the pavement of the brick as exposed recently at the site, 
measures 178 C.M. length and 85 c.m. in breadth. It also shows the 
extension of brick pavement on eastern side. Therefore, it is necessary 
for excavation of the plinth area around the structure. That would help 
to throw light on the details of the brick pavement attached at the 


bottom part of the circular structure.! 
Harsagundgi, Jewargi Taluk 
Gulbarga District 
Lat : 16° 48" Long : 76° 43" 


There is an ancient site located in the field of Hebbani Nagappa 
that is very near to right bank of river Bhima and Sannati on the other 


side of the river. 


The site was noticed by K.P. Poonach and his colleagues. In the 
site are found a chaya pratima, unyoked bullock cart and the remains 
of the stupa and a lime stone yaksha figurine. They are datable to 2n4 


and 34 Century A.D.? 
Anabi -Jewargi taluk, Gulbarga District 
Latt : 16° 51' 13" Long : 76° 54'.01" 


The village Anabi is located very near to Sannati which is known 


for the Buddhist sculptures. 
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The place in the Matha of the village is an inscribed chaya 
pratima with sculptural panel which is similar to the located and even 


is compared to Jewargi and Sannati sculptures.3 
Chandravalli, Chitradurga District 


The village Chandravalli is situated in Chitradurga District. In the 
village coins with engraving of a chaitya and bodhi tree are noticed by 


M.H. Krishna. 


Even he noticed small sculptures of the Buddha, Yaksha are 


found.‘ 
Gulbarga 


In the department of history, Gulbarga University, a few 
fragmentary panels with the relief figures of certain officers and a few of 
them have label inscription found and collected at Sannati are 
displayed. These are also belonging to circa 24 and 3 Century A.D. 


and they are memorial stones of the period. 
Maski, Raichur District 


The Maski edict of Ashoka is another minor inscription is quite 
famous because it mentions the name of the Devanampiya piyadarshi 
that is Ashoka. This edict is engraved on the hillock near the place. 
During the excavation, near Ashokan edict a doll of Buddha was also 


found, that belongs to 224 and 34 century A.D.5 
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Togarsi Shikaripur Taluk, Shimoga District 


In the Malimatha complex of the village Togarsi is located, a 
Mallikarjuna temple, on the north of temple, a pond called Gangehonda 
is situated. At the edge of the temple, a rare type of stone capital part 
with Buddha and his followers and a stucco head of Buddha of 2"4 and 


34 Century A.D. had been noticed by A. Sundara earlier.® 
Kalya-Magadi Taluk, Bangalore District 


Kalya is located in Magadi taluk of Bangalore District. It is a 
famous village from the historical as well as religious point of view and 


especially Buddhism. 


Kalya is known as Bauddhavasamahapuri and Kalavathi in the 


16% century inscription of the period. 


On the hillock, in the Ishwara temple, Shaiva-Buddha sculpture 


is noticed.” 
Kadagod - Sirsi Taluk, North Canara District 


The village Kadagodu is located, about 1 k.m. from Banavasi bus 
stand. There is a brick-mound near a local Hanuman temple in the 
village. The brick structure was cut across by the local people. 
Therefore, the rows of bricks are appeared in its section. The brick 
structure was noticed and identified by A. Sundara and he argues that 
it could be a stupa remains. He says, the base may have well laid brick 


foundations. It has been dated to circa 294 and 3" century A.D.8 
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Rajaghatta, Doddaballapur Tq, Bangalore District 
Lat : 779 35' 45 E Long : 13° 16' N 


Rajaghatta a small village is located on the north-west of 
Bangalore and 8 k.m away from Doddaballapur. A big tank is near the 


village, the land in the locality is very fertile. 


There is an ancient habitation site of several hectares in area, 
located on the southern side of the village. The site has several mounds 
with grayish soil. Therefore, the site is locally called Boodigundies. It 
has been using by the people and carried the soil for various purposes. 
Considerable ancient cultural relics were found at the place. In the site 
were found brick structure of Chaityalaya, Vihara, large number of 
about 300 of votive stupas with inscribed tablets and a stucco head of 
pertaining to Buddhism during the exploration and excavation. The site 
was found first during the archaeological exploration in 1975 by the 
staff of the Dept. of Ancient History and Archaeology University of 


Mysore, later at the site noticed some more cultural relics. 


During the excavation carried out by the staff of ancient History 
and Archeology at the site, an apsidal brick structure of Chaityalaya 
and a Vihara were noticed. Besides, about 300 terracotta of them have 
inscribed tablets. They read commonly as Ye Dhamma Hetuppa 
Bhavathesa, hetu thathagatha AA. He thesa cha yo Nirodha Evavaadi 


Mahasamano. A stucco head of Buddha made of lime stone is noticed. 


In 1997 Nagaraja Sharma had carried out exploration at the site 
and noticed some more cultural relics. 
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Koppala - Bellary District 


A worn out deteriorated lime-stone sculpture appears to be 
Buddha is placed in the Varanda and infront of Kalikadevi temple at 
Koppal. It shows that the deity is flanked by pilasters and he has two 
arms seated on enlarged circular peetha with a Dharma Chakra below 
the right up. It was noticed by A. Sundara. He argues that it is similar 
to a terracotta Buddha figure found at Maski. It is dated to 2"¢ century 


A.D,10 
Haigunda — North Canara District 


The village Haigunda is located on a small hilly land in the midst 
of the river Sharavati and about 20 km east of Honnavar and near to 


the high ways of Honnavar and Gerusoppa. 


There is an ancient habitation site, with the cultural remains of 
pottery, brick bats and the elevated land. The brick structure appear 
within the premises of these sculptures is therefore suspected to be a 


stupa remains. All these sculptures are in round relief. 


In different parts of the sites and within the village area, the 


sculptures of Buddha in two numbers had been brought to light. 


In the midst of cultivated paddy fields, a colossal sculptures of 
yaksha was brought to light on the slop of the village, between the two 
hillocks in the place, a dwarf yaksha close to modern Laxmi temple was 
brought to light. There is a brick structural remains in the site is 


located between the sculptures of Buddha and Yaksha. 
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The Buddha sculptures are similar to each other. The legs and 
hands of the Buddha icons are broken likewise the hands of other 
Buddha icon are broken. One measures 1.12 metres, height 5 cm broad 


and the other 10 mt height. 


The colossal yaksha 1.65 meter, excluding the pedestal part 0.56 
meter broad at the chest level. The pedestal measures 1.5 meters high. 
The kubja yaksha measures 65 x 28 cm excluding the pedestal or 


peetha.!! 


It may be noted that, there are also sculptures of Surya, 
Janardhana, Shivalinga in the place, among these, the sculptures of 
two Buddha, a colossal yaksha or a dwarf yaksha is locally known as 
Babaria or Babru and it is one of the Bhutas of Coastal people is in the 


place worshipped are belonging to Buddhist religion. 


The ancient site is dated to circa 1st BC to 3" century AD. The 


Buddha sculptures are dated to circa 4 and 5th century A.D. 


The colossal yaksha is dated to circa 1st and 2.4 century A.D. The 
discoveries of this site and the sculptures of this place, justifies that the 
prevalence of yaksha worship in the region in 1st century A.D and 
expressed his doubt, the structural remains could be the place of stupa 
of the place as well as rare type of sculpture of yaksha and Buddha 


icons are earliest of its kind. The sculptures are made on schist stone.!4 
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Badami - Bagalkot District 
Latt : 75°40'E Long: 15° 50' N 


Badami, earlier called Vatapi which was the capital of the early 
Chalukyas has two type of temples of saiva, vaishnava, Jaina, shakta 
and Bauddha. They are structural and cave temples. There are caves at 


the place are quite famous. 


There is a natural cavern between the cave II and cave III, on the 
boulder below the rock shelter, the figures of unfinished Padmapani 
Avalokitesvara and defaced Buddha are carved.!3 By the side of cave 
No. IV there is a small cave with a major niche. It has a figure of a 


certain Buddhist Jatakas. 


They are Nalagiri and Sundarananda episodes etc. A. Sundara 
says the sculptures of bodhisattva maitreya, padmapani and a Buddha 
at the place are located but appearance of these figures at the place, 
when compared with the temples of Hindu, it was not famous at 
Badami during the reign of early Chalukyas.!* The occurance of these 
figures at the place indicate that Mahayana was existed there but the 
account of Huen Tsang speaks the existence of both Hinayana and 


Mahayana at Badami. 


He had noted the points during his visit to the place therefore, 
there is a possibility of noticing the relics of the Hinayana cult of the 


period at the place.!5 
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Hampi, Bellary District 


During the excavation at Hampi area several Buddhist relics were 
noticed in different places in different periods by the staff of 
Archaeological survey of India was found first in palace complex area 


near Mahanavami dibba. 


There are inscriptions, three stucco heads of Buddha and five 


inscribed penels of cornice beams and Jataka stories of Buddha. 


A lime stone inscription of 2.4 century refers to “tarasa putasa 
danam.” It refers to the register of a donation by the son of Tarasa. It 


was presumed to be a donation to Buddhist sangha. !6 


The lime-stone members found in the Mahanavamidibba and 
mint area as well as a stucco head of Buddha are placed in the site 


museum near Kamal Mahal at Hampi.!’ 


Two stucco images of Buddha collected at Kamalapur by Sri 
Venkatesh Aital of Chitradurga and are displayed in the museum at 
Dharmasthala. They are studied by A. Sundara and are comparable to 


Gandhara images.18 


In the trial excavation at an area of west of kings audience hall 


were found five large lime-stone panels. 


They are of cornice beams and the relief figures of life of Buddha 


and Jataka stories. 
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It is reported that, these plain stones and panels were used in the 
plinth of the structures buried in the Mahanavamidibba. These 


structures were belonged to Vijayanagara period. 


On the basis of the nature of the lime-stone and the style of the 
figure of these panels and inscriptions, it has been argued that they are 
of palnad lime stone and the stone figures of Andhrapradesh. The 
iconographic features are discussed under chapter of Buddhist Art. It is 


necessary to be properly discussed and establish the fact.!9 
Babrawada, Ankola, North Canara District 


The village Babrawada, located about 2 km west of Ankola is a 
temple called Babru. It is located near the seashore. In it is a big stone 


sculpture is enshrined. 


The word Babru means, a hero and the village is named after the 
deity Babru. It is this sculpture has been noticed and identified as 


Buddha of 4th and 5 century in 1977.20 


It should be noted that the temple is a modern structure. The 
original temple is therefore to be traced. Hiregutti copper-plate?! of 
Bhoja Asankhitaraja of 6 century A.D. contain invocation to Buddha. 
It states about the gift of the village, Sundarika in Dipaka vishay by a 
Bhoja king Asankhitaraja, to a Bauddha vihara, got built by him, at the 


request of his feudatory. Kottipeggili of Kekaya family. 


Hiregutti is only about 15 km south east of Babrawada, obviously 
Babrawada was a well known Buddhist centre during 4 and St 


century AD. 
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The Babru temple has a modern construction with a tiled roof. 
The deity was called as Babru in the recent times by the local people is 


stated by the scholars. 
Dambal 
Lat: 15° 17' Long : 75° 46' 


Dambal, a small town situated in Gadag district 13 miles away 
south-east of Gadag. An inscription of 1095-96 AD found near a ruined 
Jaina temple, in the fort was edited in 1881 by J.S. Fleet. He reported 
that the location of the inscription, belongs to a Jaina Basadi and it 
was a Jaina inscription?? (1.A. Vol. X, p. 185) next, James Burges,?3 
revised the inscription and he said it was a Buddhist inscription. Right 
from the period onwards, the inscription has been referred as Buddhist 
by many scholars, which studying the Buddhism in Karnataka etc. In 
the recent decades Taltaje Vasant Kumar has published his thesis 
Karnatakadalli Buddha Samskriti (Kannada). There in he has given 


detailed information. 


He has also stated that, the location of the inscription is near a 
Jaina Basadi and he has mentioned that, there was another Buddhist 
inscription located by the side of the doorframes of the Jaina Basadi. 
M.M. Kalaburgi, edited in his volume “Dharwad Jilleya Shasanagalu” 
has also written in the same way. Later in the recent years, H.R. 
Raghunath Bhat? and his research students carried out further 
exploration in Dambal area, to investigate the remains of the Jaina 


Basadi, the published inscription and location of the viharas of Tara 
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Bhagavati and Bauddha, luckily, he could notice the door frame and 
the figure of Bauddha and Tarabhagavati and an inscribed doorframe 
with the figure of Bodhisatva yaksha, who has tucked yogapatta. After 
studying these material, he has justified that the location of the 
sculptures and the inscription on the ruined mound was the place of 
Bauddha Tarabhagavati vihara.Knowing the construction of Bauddha 
vihara by sixteen settis, when senior queen Laxmidevi of the chalukya 
ine Vikramaditya VI over 18 Agraharas was ruling from Dharmapura 
in 1095-96 A.D. The Tarabhagavati vihara in a larger proportion by 
Vaddavyavahara sangam setti of Lakkundi engraved Tarabhagavati 
figure on the inscription, he has asserted that it was the place of 
TaraBhagavati. In this record, totally three inscriptions were unearthed 
on the ruined mound of the Jaina Basadi, identified as Tarabhagavati 


vihara. 


The first inscription edited by Fleet already stated the 
construction of two viharas at the place. They are Bauddha viharas by 
sixteen settis etc., and Bhagavati Arya Taradevi vihara by Vaddhavya- 


Vahari sangamavaya setti vyavahari in 1095-96, A.D. 


Another inscription of 1098 A.D.25 belongs to the reign of 
Chalukya Vikramaditya VI, refers to the gifts of oil for the perpectual 


lamps in the Bauddha Vihara built by Sangam Setti. 


The inscription of 1098 A.D. further informs a deity Buddha and 
the words in the inscription are Namo Buddhaya, Tarabhagavati, 


Buddhasya, Bodhi Swaroopa, Tathagathasya, pujaris, Bhikshus, 
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Buddha Shasana, Buddha dakshina etc. An inscription of 1283 A.D. 
referred by Taltaje Vasantkumar does not traced as per his reference. 
The over all information clearly shows that, there were two Buddhist 
monasteries at the place. Therefore it is hardly possible to accept the 
opinion of H.R. Raghunath Bhat, that the location of the inscription 
and his notices of sculptures in the ruined mound in the fort area, was 
only the monastery of Tarabhagavati. There must be two separate 
localities of these two monasteries in the area. Besides, the Buddha 
image as mentioned in the inscription could be installed in one of the 
monasteries. It is therefore necessary to carryout excavation for 
identifying the localities of the two viharas and the Buddha image at 


the place. 


The record of 1095-96 A.D. states further that the gift was made 
for the felicitation, worship, smearing sandle paste, perpetual lamp, 
offering etc to the deities, Taradevi and Buddhadeva. The other grant 
was made to the worshipper and Bhikshus for feeding grassa, blankets 
new deeds (Navakarma). The third grant of 3 gadyana, honna for every 


six hona per year was also made for the purpose.?6 


The record of 1095-96 refers to invocation of deity Tara in the 


following lines- 


1. namo_ Buddhaya Hari-Kari-sikhi-phani-taskara-nigala-jal- 


arnnavashi (p) sacha-bhaya- sash-si-kirana-kanti- 


2. dharini bhagavati Tare namas=tubhyam. Yah jnan arnnava- 


mamthanat=samudita Praju=eti ya kathyate ya Buddhasya 
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3. Tarabhava-tapa dukkha-samani_ prasi (si) Shtu (Stu) 
vassarvuvada svasti samastabhuvanasaya sripridh vivabha 


maha. 


It also refers to the imprecatory verses for two purposes i.e., one 
for gaining the profit for the protection of grant and the other for 


gaining sin for non-protection of the grant. 


There is one more similar passages in the inscription for 
protection and non protection of grant. The passage for the protection 


of due grant is as follows. 


The verse for the protection of the grant as mentioned in the 


record is as follows. 


22. gi kottaru Int-i dharmamam sva-dharmmadim pratipalisuvaru 


dharmmamam pratipalisidavargge Banarasi kurukshe 


23. tra Prayage Argghyatirttam modal-agi punya-kshetramgalolu 


sasira kavileya kodum kolagumam ponnu-be 


24. lliyalum kattisi sasirbha(rvva)r=chchaturveda-paragar - appa 
brahmanargge suryya-grahanad-amlu danam-gotta phalam - 


akku 


36. ttar-i dharmmamam pratipalisidavargge Banarasi Kurukshetra 


prayage Argghyatirthadalu sasira kavileya 


37. kodum kolagumam suvarnadalu kattisi sahasra chaturveda - 


paraghr=appa bhrahmanarige suryya- grahana 
The passage for the unprotection of the grant. 
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38. dalu) danam-gotta phalam=akku i dharmmaman=upekshisi 
kidisidavam 

39. jigam golalu panam-gomdava pamchamahapatakak - 
Ba(ba)hubhir=vvasudha datta rajabhis=Sagar-adibhih 


The verse for the non protection of the grant is given below. 


The whole scene engraved on the top of the record of 1095-96 
shows the figure of Tarabhagavati flanked by perpetual lamps a donor, 


the cow and calf and the sun and the moon.27 


Unfortunately neither the inscription nor its estampage are 
hardly available now for further study. The another inscription of 1098 
A.D. situated on the wall of the left of the Jaina temple has been copied 
for verification. While examining the published text with the 
estapmpage, it shows the non-publication of last 6 lines. It has totally 


the text of 29 lines but only 23 lines are published.?8 
The inscription is as follows. 


24. “Vijabala prauda pratapa chakravarti sri vira Ramadeva 


Rajyodayada. 


25. Hadinalkaneya swabhanu samvatsarada Badrapada su 15 Bho 


20s Siviiiscet on tand peveuk evakeeeecess ? 
27.---------- | | mudalu come Bhumi| | The - - 
28. Bhaladi || Kara Bhumi|| paduvalu A---------- 


29. Kara Bhumi| | Inthu Chathusme Hiriya---------- “ 
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An inscribed doorframe reported by Raghunath Bhat is 


unfortunately not traced for further study. 


The survey of site at the place, informs that there are a few 
archaeological remains such as inscription of 1098 A.D. a door frame 


with a yaksha(?) on the ruined mound which is named Jaina Temple. 
Banavasi- Sirsi Taluk, North Canara District 
Latt: 14°33' Long: 75° 5' 


The place Banavasi was a celebrated capital of the early 
Kadambas for more than two centuries. It is situated on the bank of the 
river varada which is tributary of the river Varada river Tungabhadra 
and 20 km south east of Sirsi, a taluk head quarter in North Canara of 


western ghats. 


This place was considered as an important Buddhist centre right 


from the period of Ashoka of the Mouryan dynasty. 


During 6% century B.C. two new religions were established. They 
are Jainism and Buddhism. It is believed that Buddha was the founder 
of Buddhism and Mahaveera was the founder of Jainism. Buddha, son 
of a chief of the sakyas, a small tribe of due Himayan foot-hills.29 After 
his (Buddha) departure, Buddhist councils were conducted at various 
times and at various places. They done it in order to preserve and 
conserve its tenets preached by Buddha. The first Buddhist council was 
conducted at Rajagriha 3° after the hundred years of his death. The 
second council was held at Vaishali.3! The third Buddhist council was 


held at pataliputra’? for nine months during the reign of Ashoka of the 
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Mouryan dynasty in 241 B.C. This council was conducted under the 
ieaderahis of Thera Moggaliputatisa. At the conclusion of the council, 
Thera Moggaliputta had decided to establish the Buddhist religion in 
various parts of the country. This information is furnished in the 


account of Mahavamsha (4 Century A.D.) 


Therefore Thera Moggaliputta sent several Buddhist missionaries 
to different parts of the countries. These places are Kashmira, 
Gandhara, Mahishamandala, Vanavasi, Aparanta, Yana, Himavanta, 


Suvarnabhumi and Tamrapanni. Maharakkhita to another country. 


According to Mahavamsha Moggaliputta sent five theras to 
Tamrapanni, one Mahadeva thera to Mahishamandala, one Rakhita to 
Vanavasi, one Rakhita to Aparanta and Maha Rakhita to another 


country. 


Missionaries had gone to different countries to propogate the 
religion one of the countries was Vanavasa, which is also mentioned in 
the records of the Satavahanas and Ikshvakus and is identified with 


the present Banavasi. 


Mahavamsa further states that thera named Rakhita was sent to 
Vanavasa, he propogated Buddhism there and converted 60,000 people 
and he gave pabhajja to 37,000 people and he founded five hundred 


viharas in the country.33 


Mahavamsha further informs that theravadin Acharya of Ceylone 
had visited Sriparvata, Vanavasa and several other countries. It further 
informs that from Vanavasa itself 80,000 Buddhist monks were sent to 
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Anuradhapura i.e., Ceylone under the leadership of thera 
Chandragupta for attending the inaugural foundation ceremony of 


Mahavihara constructed by Duttagamini in 101-77 BC.3¢ 


These two aspects suggest that the present Banavasi which was 
called as Vanavasa was a centre of threavadin sect. It is also believed 
that the Chaityas and Viharas were usually under the authority of 


Mahishasaka sect. 


These two aspects suggest that the present Banavasi which was 
called as Vanavasa was a centre of theravadin sect. It is also believed 
that the Chaityas and Viharas were usually under the authority of 


Mahishasaka sect. 


The explorations carried out at Banavasi had revealed certain 
quantity of Buddhist remains. They are the sculptures of Yaksha, a 
female head, a mother and child, two types of Naga.35 Besides on the 
south-east of Banawasi on due pedestal part of a sculpture probably. 
Buddha’s foot and terracotta, stupa motifs lids with the floral and 
elephant decoration were found the pedestal beam inscription, which 
mentions a sculpture, named Ravi and his sculpture teaches Gosala 
Damoraka. The former was a Shilavardhaki. Shilavardhaki means 
stone artisan, and Yaksha sculpture3¢ was found in a local maruti 
temple at the place on the basis of its iconographic features. It is 


identified as maitreya in the Buddhist tradition. 


Maitreya is next to Buddha, according to the Buddhist tradition, 


Buddha is still in the Bodhisatva stage in Tushita heaven and he would 
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descend to this world in human form, 4000 yrs after the disappearance 
of Gautama Buddha and is considered to be a redeem all sentient being 


from sorrows:37 
Results of the Excavations : 


A team of scholars of University of Mysore had conducted the 
excavation at Banavasi during the years 1969-70 to 1971-72 in 
collaboration with Directorate Archaeology Department and brought 
out the report. In the results of the excavations, two aspects are taken 


for the present study. 


One is an apsidal brick structure and the other is terracotta 
figurine but near the structure the image of Kartikeya is said to have 


found. Therefore the apsidal structure is not affiliated to Buddhist.38 


The Nagarjunahonda®? inscription states that Kodabalasiri of 
Vijayapuri was the queen of vanavasaka. She was the daughter of 
Srivirapurusadatta, the as per the Nagarjunakonda record obviously he 
was the king of Chutu Family. It further implies that vanavasa became 
the capital of the Chutus by then the second king of Ikshvaku dynasty. 
It informs that she had caused a chaitya and vihara for the acharyas of 
mahisasaka at Nagarjunakonda obviously she might have also 
patronized the Buddhism in Vanasvasa which was the capital of her 


husband. Vaijayanti could be vanavasa or the present Banavasi. 


An inscription’? engraved on the Chaityala at Karle informs that a 


trade guild named Bhutapala, native of Vaijayanti had caused to be 
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completed this a great Chaityalaya at the place. This Chaityalaya is 


described it as the most excellent one in Jambudvipa. 


A head of a female found at Banavasi bears the chaitya motif of 
on its backside is significant it could be inentified as Yaksha of circa 274 


Century. 


A memorial stone*! of queen Mahadevi found at Banavasi refers 
to siddham in prakrit at the beginning. She was the queen of 
vasishtiputra Sivasri pulumavi depicted on the slab could be the 
influence of Bauddha architecture the record may belong to circa 24 


century A.D. 


Kanheri cave inscription*? refers to the gift of Nagamulanika 
(Nagamula) the daughter of a Maharashtra and a Mahabhoji, a 
Maharashtra (wife of Mahobhoja Ahija Dhanasena for the congregation 
of monks, probably during the reign of Haritiputa Vinhukuda- 
Chutukulananda Satakarni who could be the king of Vanavasa as 


mentioned in the above said Naga record of Banavasi. 


The Honnavar copper plate*> of Kekaya chitrasena, subordinate of 
the early Kadamba informs the invocation of God Buddha at the 
beginning the text is siddham Jayantyaseni Gunabhrudu Buddhassatta 


samasrayah Sudbhidhana Kutodbhrta Padma patra Sibhokshanah. 


The Davanageri copper plates** of Kadamba Ravivarma starts 
with the invocation of sarvajna and Sarvalokanatha and refers to the 


land gift to the development of a Sangha and a prajadis of Siddhatana. 
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Huen-Hang Tsang, in his account Si-yuki States that he visited 
Banavasi and Konkanapura and the existence of 400 Sanghramas. 
More than 10,000 Buddhist disciples, 300 Bhikkus in a big Sangrama 
existed near the kings palace. They were well known in his literary 
works. It is interesting to note that about 2 hight head of Siddharatha 
kept in a decorated casket was installed in a Vihara. It was opened for 
worshipping only, during the fasting day that too with great devotion. 


There was more Vihara at the place.*5 


It further Informs that about 10’hights maitreya image made out 
of sandal wood was located. It was Shining at frequent intervels. It was 
said to be carved by 20 lakhs of Artists. There is a belief that 4 
Tathagathas were sitting in a stupa, which is located in the talavriksha 


forest on the north of Banavasi. 46 


In the light of the above said accounts, the explorations and 
excavations carried out at the place so far does not inform about 


structural remains of the Stupas, Viharas.47 


The Banavasi Naga panel inscription records that 
sivaskandanagasiri, the daughter of chutukulananda Satakarni and 
the wife of Jivaputa and her son made the meritorious grant to Naga 
image, a tank, and a Vihara in the 12t year of the king Haritiputra 
Satakarni, the Cherisher of the Vinhukuda family, the 7 fortnight of 
the winter month, 1st day. It informs that these three works were made 
by prime minister Khadasati. The Naga Image was said to be made by 


Nataka, the disciple of Damoraka and the son of the Acharya 
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Jayantaka of Sanjayanti. The Nataka could be Nartaka or the donor 


Sanjayanti is identified with Vaijayanti i.e the present Banavasi.*8 
Balligave, North Canara District 


Balligave a small town is located about 2 km North-west of 
Shiralakoppa in Shivamogha District. The place has several sculptures 
and temples and inscription of different religions of the medieval period. 


They are Jainism, Buddhism, Shaivism, Vaishnavism, Saktism. 


It indicates the co-existence of these religions in the medieval 
period at Balligave. The original centres of these religions are located in 
different localities of the Balligave. The relics. of Buddhism which is 
under study has shown at the place are Bauddha vihara, deity Buddha, 


deity Tarabhagavati and the Buddhist saints. 


A century back (1900-1901) Lewis Rice*? had brought out a big 
Tarabhagavati sculpture in Ballikadappa’s field at Balligave. The 
sculpture is now exhibited in the archaeological museum at the 
archaeological survey of India by the side of Kedaresvara Temple at 


Balligave. 


An inscription found at the same place now shifted to above said 
museum which states that a sculpture of Tarabhagavati was caused to 
be made by an indescribable pious lady in saka 989 Lavanga 


Samvastara Sravana Suddha that is 1067 A.D. of Tarabhagavati.5° 


Another inscriptionS! found in the same place also shifted to 
above said museum states that the sculpture of Tarabhagavati was 


caused to be made by Rupabhatta’s brother or Rupabhatta at Balligave 
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in Saka 986 Vaishnava Samvastara Margashira Suddha Tadiga 
Brihaspativara that corresponds to 1064 A.D. This record was issued 


prior to another record as said above. 


So far in the area only one sculpture of Tarabhagavati so far 
brought to light another one which was said to be located near 
Virabhadra temple on the west of Jiddikere in Balligave was reported by _ 


Taltaje Vasantkumar.52 


He has further stated that the sculpture is published in Mysore 
Archaeological report of 1940-41 when the photographes of the said 
report was examined that sculpture was same as the sculpture 
available in the museum as explained above. Therefore the scholar has 
hardly made study of the Tarabhagavati sculpture at the place. Further 
prove that above is necessary in the region to find out the another 


Tarabhagavati sculpture at the place. 


The study of the iconographic features of Tarabhagavati 
sculptures shows the figure of a lady donor near the legs of 
Tarabhagavati obviously. This lady could be identified with Nagiyakka 
as stated in the above said record. The record informs that the grant 
which is said to be given by the king Ahavamalla at the request of the 
probably lady Nagiyakka in one record and Rupabhatta in another 
record as Parameshvaradatti were given to Tarabhagavati and other 


deities etc of the place. 


A Buddha image is exhibited in the above said museum at the 


place. An inscription of 1064 A.D.53 of the place refers to a deity 
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Buddha. It means this deity was there before the issue of the 
inscription in 1064 A.D. obviously the antiquity. This sculpture of 
Buddha of the place goes back to 1064 A.D. The Buddha sculpture as 
stated above is identified as Avalokitesvara. The original locality of the 


Buddha sculpture saint was a sthapati of the Buddha vihara. 


The record of 1064 A.D. further informs the Buddhist saints such 


as yoginis, Kusulis, Sanyasis were given grant for their feeding.54 


The above said account indicates that there was a big Buddhist 
centre at Jaddikere or Ballikadappa’s field as consisted of a Buddhist 
Vihara and the Localities of Buddha image and Sakta image that is 


Tarabhagavati. 


The vihara was inhabited by the Buddhist saints and a deity Tara 
a powerful Sakta deity symbolizes the female energy or sakti to 
Lokesvara as the stone inscription of 1064 A.D.55 refers to the 
construction of Jayanti pra Bauddha vihara at Balligave by 


Rupabhatta. 


Another inscription of 1067 A.D.5© refers to registering of the 
grant to Bauddha by washing the feet of prabha bauddha balara. The 
record informs the name of Buddhist saint named prabha bauddha 
balara. The name of the Bauddha vihara is Jayanti pra Bauddha vihara 
as stated in the record 1064 A.D., the name of the vihara and the 


Buddhists saints here shows. 


Prabha-Bauddha or pra-Bauddha obviously the Buddhists 
referred to in the inscription as Lokesvaradevaru. It may be noted that 
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the deity Lokesvara is different from the deity Bauddha. It is necessary 


to prove the sculpture Buddha as mentioned in the inscription. 


The scholars like chidanandmurthy, Raghunath Bhat, E.V. 
Krishnamurthy have also made the reference to the study of the 
Buddhist relics like sculptures and inscriptions of Balligave but they 
could not focus the locations of these Buddhist remains as described 


above. 


The inscriptions interestingly also refers that some Kalamukhas 
of the Balligave were used to study the Buddhist works. It shows the 
interest of studying the Buddhist works by the Kalmukhas at the place 


in the period. 


The field study, done by scholar informs the remains of the 
medieval habitation site. The bricks pottery etc were found scattered in 
the locality where Tarabhagavati was found obviously that was the 


habitation place during or prior to the period. 
Kadri, Mangalore South Canara District 


Kadri is a superb in Mangalore city. There is a famous temple on 


a hillock at Kadri called Manjunatha temple. 


The bronze image of Lokesvara, Buddha, Manjusri or 
Manjughosha are kept in the temple. An Ayaka pillar is placed outside 
the temple. An inscription of 968 A.D.57 engraved on the pedestal of 


Lokesvara refers to a vihara of Kadalika. 
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It shows the existence of a Buddhist vihara in 10th century AD at 
the place. These are studied by Gururaj Bhat, M, Govinda Pai, P.R. 


Srinivasan, Shivaram Murthy, B.A. Saletore etc. 


Gururaj Bhat5® stated that, all these bronze images are not 
Buddhistic but of the Natha-pantha because Natha pantha monestry is 
located very close to Manjunatha temple at the place. They have square 
rectangular platforms and have circular super structures with 


pyramidal sikharas and continued upto 16 century A.D. 


Pietro Dellovalles5? says it as the monestry and Jogi lived and 
reigns. They are identified as tombs of the Natha saints. But the 
architectural features does not go beyond two hundred years. Therefore 
it is difficult to accept the opinion of Gururaj Bhat. It may be 
remembered here that a stone sculpture of Matsendranath (Govt. 
Museum) 10t Century A.D. and Matsendranath and Sringinath 8th 
Century A.D. to 15% Century A.D. (Manjughosha temple) of 
Nathapantha shows that images, the antiquities of Natha pantha in 
the region may go back to 10t* century it advanced and continued upto 


15t century A.D. 


The statement of Saletore® is it was a Buddhistic centre. Therein 
he has given some more evidences for the existence of Buddhism in the 


region. 


M. Govinda Pai®! stated that Vajrayana form of Buddhism, images 
be prevailed in the vihara of Kadarika. Later Nathism must have made 


its head way or it could be responsible for the decline of Buddhism, 
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here in the above views the opinion of M. Govinda Pai appears to be 
more appropriate because the bronze images of Lokesvara icon, 
pedestal with two female attendants called Manjughosha etc of 9t and 


10t century A.D. are deities of the Vajrayana cult. 


The bronze image Lokesvara is identified with Bodhisatva 
Avalokitesvara by Saletore on the basis of the iconographical features. 
The inscription®? on the pedestal of Kali year 4068 (968 A.D.) refers to 
Kundavarma Sikhamanch Padaravinda bramarah (the bee at the lotus 
feet of Siva) on the strength of this Vasantha Madhava argues that the 


image is very likely that of Siva. 


Further he quotes the record of 1215 A.D.63 that he refers to siva 
as Lokesvara. The opinions of K.V. Ramesh,® two centres of Buddhist 
worship as in Kadri were converted to Shiva worship and S. 
Nagaraja’s®5 view is given in his article on ‘A Rare Shaiva-Buddhist 
Work with Vaisnavite Interpolations’ (Ed.) Kannada Studies No. 5, 


(Mysore 1967, pp. 67-75) 


The detailed study of these Buddhist images are studied under 


appropriate chapter. 
Aihole- Hungund Taluk, Bagalkot District 


Aihole once a city during the period of early Chalukya is a small 
village now. The village has housed with several temples. Five caves and 


sculptures and inscriptions of different faiths. 


Among them two are the Buddhist caves and a few are the 


Buddha figures one of the caves is located on the meguti hill which is 
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on the east. This cave is located very near to meguti temple where the 
elogy of the inscriptions of pulakeshi II is located. This cave is storied 


building is of structural excavated in rock. 


This cave is earlier wrongly identified as Jaina cave.6® Later this 
was identified as Buddhist Chaityalaya on the basis of the relief 
figures? on the door Jambs of the Sukhanasi and central garbhagriha 


as well as on central ceiling. 


The relief figures as the Jataka stories of Valahasa aramabusaka 
surapana and the incidents from the life of Buddha like the great 
departure, the first sermon and the submission of the Nalagiri. The 
relief figure of Buddha in the Vyakhanamudra is shown in the central 
ceiling of the upper storey where as the figures in the ground floor are 
padma in the central ceiling of the verandah, the makara’s and the 
flying figures on its beams, the yakshas with floral designs, the Yaksha 
at the bottom, the Jataka stories and the incidents from the life of 


Buddha are shown on the door-frame of the central garbhagriha. 


Most of the relief figures are damaged. Another cave of the place 
is identified as either Buddhist or Jaina, a further study is necessary 
for correct identification and the Buddha on the lntel are shown 
respectively in the central ceiling and on the door frame of the upper 


storey. 


So, the above discussion reveal that, the central chamber of the 


ground floor does not show either the Buddha figure on the lintel or the 
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ceiling in the ground floor. In this chamber, it may be noted that the 


Jataka stories and the life of Buddha are appeared here. 


A Buddha sculpture is said to be installed in this building but 
this was installed either in the lower chamber or in the upper chamber 
is not classified. The storyied building is identified as Buddhist 
Chaityalaya or vihara. The middle hall is identified as a shrine which 
has though indication of a peetha are something meant for installing 
the deity obviously these halls were meant for residing the Buddhist 
monks, where as the upper storey has a cell with semi-circular cutting 


meant for installing the image, which is also said by the scholar. 


The image or Digoba installed at the place is missing it is to be 


identified. 


Dr. Sundara®® after noticing the Buddha sculpture he in his 
study has pointed out that this image or (these images) were installed 
.in the central hall of the lower chamber and the garbhagriha of due 


upper story. 


The lower chamber shows the figures including their Jataka 
stories on the door jambs on the central cell. This could be in all 
probability used for observing by the monks who gathered at the place. 
Secondly this ground floor could be the residence or the monks but the 
central cell could not be used as a shrine therefore the ground floor can 
be called as a vihara, where as a garbhagriha with a clear indication of 


a semi-circular peetha and the Buddha figure in the chaityalaya on the 
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basis of these reasons this building may be used as vihara cum 


chaityalaya. 
Sculptures : 


Near the chaityalaya a multilated Buddha image®? was found. It 
measures 61 cm in height. Unfortunately the head is broken and 
misplaced found near Desai’s house at the place has been now shifted 
to the archaeology museum at Aihole. A huge Buddha”° sculpture in 
round relief was found near the entrance to the meguti and near the 
Buddhist chaityalaya head is damaged. This figure is said to be 


resembling those found at Ceylon. 


Totally within the premises of the Bauddha chaityalaya, the 
sculptures of Buddha and Bodhisatva were found, where as another 
sculpture of Buddha was found in the village.... A further study is 
necessary to trace the original locality of these sculptures. It has been 
argued above that one of the sculptures of Buddha was installed in the 
Garbhagriha of the upper story, whether the Bodisatva sculpture found 
near the chaityalaya was installed in the chaityalay or other place is not 


ascertained. 


The date of chaityalaya or sculptures may be the beginning of 
rule of early chalukya. There are some label inscription in the 


chaityalaya. 
Vadagaon-Madhavpur, Belgaum District 


An extensive ancient habitation site was noticed at Vadagaon- 


Madavpur, a superb in Belgaum city in 1945 by R.S. Panchamukhi.”! 
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The site located between Madhavapur on the east and Vadagaon 


on the west and is on the outskirts of Belgaum city. 


In the site a hexagonal pillar inscription, a brick structures of 
about 30 hectres, potin coins Satakarni of, 1 century to 274 century 
A.D. pottery, tiles and other cultural relics. Site is sloping towards 
north side with Mango grooves. There was a mud fortification along the 
western edges of the site. There is a nala on its western side. They 
concealed the backwall of the brick structure in later period.72 The site 
was excavated seasonally during March-May from 1972 to 1978 by the 
Department of Ancient Indian History and Epigraphy and Kannada 
Research Institute, Karnatak University Dharwad that lead to notice 30 
brick structures, a big road, various types of pottery, beads, terracotta 
figures and metal objects, about 500 potin coins and copper coins as 
well as panchmarked coins. Roman coins in 4 layers in the 


stratigraphical context.73 


The coins refers to Rano Gotamiputasa vilivayu kurasa, 
vasithiputasa (105-129 A.D.) Sri Satakarni probably Yajna Sri 


Satakarni 170 and 199 A.D. Maharathisa Kurasa. 


It shows that there was a family Kuru family who could be the 
feudatory of the Satavahanas in the region. In the family, it appears 
vilviaya, son of Rano Gotami and Maharathi. It also indicates that the 
place was a big city during the period and contemporary to vanavasaka 
(Banavasi) Kanchi etc on the south and Karle etc., on the north and 


Amaravati, Nagarjunakonda, Sannati etc on the east. The cultural 
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relics like terracotta figures and inscription of the site shows the 
existence of Vedic cult like saivism and vaishnavism and as well as 
Buddhism at the place.”4 The Buddhist relics are a hallow terracotta 
human head and a solid broken head, hands, legs, human figures. The 
former was found in a rubbish pit of 200 or 250 years old sealed by 
layer one. The excavator. A. Sundara argues that it was certainly from 
the original cultural debris that was disturbed when the pit was cut 
there. The latter was found in layer 2 of the trench close to a large 
structure comparable to the standing Buddha images of the rock cut 


Buddha chaityas at Ajanta Kanheri etc in western India. 


Regarding the brick structures one of them is an apsidal 
structure. It measures about 7.50 meters wide and 7 to 8 meters long. 


The apsidal part is 3.75 meters deep.’5 


It may be comparable to the apsidal structure of the 
contemporary period found at Brahmagiri, Banavasi and Rajaghata etc 


in Karnataka. 


The structure had hardly shows any Buddhist relics therefore it is 
not possible at present to associate the apsidal structure with the 


Buddhist affinity. 
Haralakunte - Srinivaspur T 
Kolar District 


A copper plate of 5t century’6 A.D. belonging to Madhavasharma 
of Ganga period was first time published by R.Narasimhachar in the 


year 1910 in Mysore Archaeological Reports. 
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Many scholars have studied the inscription such as K. A. 
Nilkantha Shastri, Dr.K.V.Ramesh, Dr.Chidanandamurti, 


Dr.S.Nagaraju, K.Abhishankar, Dr.B.Sheikali, Dr.M.H.Krishna. 


The above said scholars did not notice the Baudha vihara as 
mentioned in the record later Dr.Manjunth traced site as mentioned in 
the copper plate and the location of the BauddhaVihara.7’ Apsidal 
mound in the Nilgiri forest in the field of Narayanaswamy located 


1.k.m. away of the site at the same, mentioned in the Inscription. 


The mound measures 40’ long and 12’ hight. The bricks of the 
Satavahana found scattered at the place was identified by Manjunath 


as Buddha stupa and he compares it to sannati type. 


It refers to two tanks namely sila tataka and other Rakta Tataka. 
It also informs the gift made to Buddha Satva therefore has stated that 


the place Haralakunte could be influenced the Mahayana cult.78 


He has also noticed a Sakya sila which measures 11!/2 hight and 


it is depicted with a Trisula and is enshrined over a square structure.79 


The survey in the locality carried by the scholar informs a 
habitation site of the medieval period. The pottery of the period are 


found scattered at the site. 
Kusnur-Gulbarga District 


Near on the south, Gulbarga University campus, the village 
Kusnur is located. In the house of Mallappa Barigali of the place, a 


stone inscribed fragmentary, with the figure of a person is noticed and 
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a memorial stone panel of circa 274 and 34 century A.D. have been 


noticed and studied by the scholar and the research guide. 


It may be noticed that these two pieces were found while laying 
the foundation at a depth of 2x3 metre depth in the house in and 
around the present habitation ‘area. Large number of cultural relics 
such as potteries, brickbats, shells, bangles, pieces, were also found 
then during their course of their explorations. These cultural remains 


are largely. These largely mixed with the modern debris. 


The cultural material as well as the tools, panels are dated to 
circa 2 and 34 century A.D. Since the site of this period is associated 
with the present habitation. The site has been dug at several places and 


the soil being carried to different places for domestic purposes. 
Kolivada-Dharwad District 
Kolivada which is located in the Dharwad District. 


The Tarabhagavati sculpture®® was earlier lying down. In the 
Narayana temple of the interior of the village is now placed it in the 
R.C. Hiremath Kannada Adhayana Peetha of Karnatak University 


Dharwad. 


Apart from this Tara, Kalmeshvara, Shiva, few inscribed stones 


and pieces of sculptures are kept. 8! 
Banavasi 
In Banavasi, there is a loose sculpture of male deity kept under a 


tree, which is locally known as Yaksha. Its hands and legs are broken 
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and it is pot-bellied. The upper part is bare with no ornaments or upper 


garments. 


The lower garment is stiffly worn in a simple fashion with the 
plain hand round the waist, knots, on the sides and vertical fold in the 


frontal center. 


The deity holds a Kalasa with round bottom in the left band. The 
frontal part of the Kalasa also is broken. From the distinct iconographic 
trait of the sculpture i.e Kalasa in the left hand in all probability, it 
represents maitreya, who according to Buddhist tradition is the next 


Buddha who is still in the Bodhisatva stage.82 
Surpur-Gulbarga District 


At Yevur in Surpur taluk of Gulbarga district a Buddha figure is 
fixed in the backwall of Maruti, temple. It was noticed by 
Dr.R.M.Shadakshariah. The discoverer says that it could be a sculpture 


of one of the avataras of Vishnu. It is dated to Circa 10th A.D.8 
Muluru-Udupi 


There is a temple called vasudeva on the west of highway at 
Mulur, there is a Buddha sculpture in the garbhagriha of the temple. 


This sculpture was noticed by Dr.Gururaj Bhat. 


The village originally mulur is known as mulapur which is 


mentioned in the epigraph of 11% century A.D.84 
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Chikkindi Indi TQ. Bijapur 
Chikkindi is situated in Indi taluka of Bijapur District. 


An inscription belonging to 1196 A.D.85 refers to the description 
of following of the Buddhism and Buddhist monestry at the place. It 


could refer to the existence of Tantric cult of Buddhism. 


The exploration carried out at the place by the scholar as well as 


many details not indicate any Buddhist remains of the period. 
SANNATI 
Latti 16.49 N. Long: 76.54’E 


The place Sannati is known as Sonthi as per toposheet 56 
D/13.16° 49°39” N.76° 43’26”E Sannati, a small village located on the 
rightbank of the river Bhima in Chitapur Taluk of Gulbarga district. 
The village is 18 k.m. south of Nalwar Railway station and 90 k.m. from 


Gulbarga. 


Large number of Buddhist archeological remains like the 
monuments, sculptures and inscriptions have been brought to light in 


different localities at the place by various scholars. 


The Buddhist monuments like Stupa remains are located in three 
localities. The Buddhist Sculptures are, nine images of Buddha, large 
number of Relief sculptures of Buddha and various Jataka stories of 
Buddha, Yaksha Figurines, memorials stones, Ivory, votive stupa. 


There are also major inscriptions of Ashoka and the inscriptions, 
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belonging to the Satavahana period. The other remains of the latter 


period are the terracotta figurines etc. 


The Archaeological investigations started actually in Sannati 
area, by the scholars right from 1954. Before this period, this site was 
unknown to the scholarly world. The works of the scholars are briefly 


introduced here. 


In 1954, the late Kapatral Krishna Rao® of Gulbarga first noticed 
here an ancient site, with the numerous sculptures, some with 
symbolically main episodes of Buddha’s life such, as Vajrasana with 
Buddha pada under the Boahiveiestia: memorial panels and numerious 
Brahmi Inscriptions of 1st and 24 C.A.D. therefore he is responsible for 


the notice of the Buddhist site first at Sannati. 


Later, S. Nagaraj®8? carried out the survey in Sannati area and 
brought out some more Buddhist remains. He noticed sculpture of 
Buddha, decorated pattike, inscriptions, fort bricks and ancient 
antiquaties. M.Sheshadri,8& during the course of his exploration in 
Gulbarga district, he explored sannati area and brought to light some 
more details of Buddhist remains at the place. The remains are a Stupa 
mound, a large number of broken sculptures, two inscribed Ayaka 
pillars, a slab with throne, the foot prints and the Bodhi tree, some 
inscriptions, pottery, beads, shell, bangle pieces, and a habitation site. 


He is dated them to circa 1st C to 3° C. A.D. 


He has stated that the stupa mound was eroded by the river 


nearby and the villagers also completely rifted its building and retained 
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only the circular basement. Therefore main, the super structure was 
entirely gone, many of the remains are therefore scattered from the 


village to the site all along the riverbank. 


He observed that some were used in a small temple and a 
chandralamba temple at the place besides, some of the reliefs were 


used as the steps for the bathing ghat near the latter temple. 


On of the reliefs contains buffalo and a winged horse, The Ayaka 
pillars, many architectural members of the stupa building were piled 
up in crecting the roofless structure of mahishasuramardhini at the 


place. He made an attempt to compare them with the known sites. 


The inscribed two Ayaka pillars found in a field, near the site 
were also compared with the Buddhist monuments of Nagarjunakonda 
and Amaravati. He has pointed out that the Ayaka pillars were usually 
erecting on four cordinal points of the stupa. They are five great events 
of Buddha’s life. They are Janana, (Nativity) Mahabhinishkramana 
(Renunciation) Samyaksanhodhi (enlightenment) Dharmachakra 
parivarthana (dealth). The inscribed relief figures and the inscriptions 
paleograpically dated to the period of the Satavahana that is 1st C.B.C. 
34 C.A.D. some panels showing romantic scenes like mithunas, the 
other are headdress of men, coiffure of the women, cooped with heavy 
girdles. It may be noted that he was first given the occurrence of huge 
dome like hemispherical stupa mounds near the village. He further 
suggested that many more details could be brought out after 


conducting the excavation at the site. 
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Sheshadri collected some fragments including a broken yaksha 
sculpture and carried to Mysore and now it is displayed in the 


museum of the university of Mysore.89 


P. B. Desai9° conducted the exploration in sannati after the 
discovery of the site by Kaptral Krishnarao in 1954 and the further 
exploration study of the site by Sheshadri in 1968 along with his staff 
members. The team has noticed some more facts and collected some _ 
new materials. Sannati to kanaginahalli to the extent of two miles in 
circumference, Buddhist remains are spread. They are destroyed stupa 
remains, inscribed slab on the upperside, Ayaka pillars, these pillars 
are inserted in five directions which are considered as the symbols of 
five great incidents like his birth, renunciation, enlightenment, first 
sermon, Nirvana, on these pillars figures of Buddhist followers and 
articles were sketched. He compared the | Ayaka pillars to 
Nagarjundakonda, Yaksha figure to pitalhkhora and some decorative 


bands to Bharahut and other sites to Amaravati and other places. 


Infront of Devi temple, on the slab of the neem tree is sketched 
Vajrasanapada symbol, Bodhi tree, chaitya relief, lotus and his 
followers, headless yaksha, ox owner along with the servants, tiles, 
mud potteries, stones, sulpur glass, ornaments. The inscription found 


over there, indicates about the different strata of the people like. 
a) Ganaputasa Solasasa 
b) Amachi Yakhanika 


c) Amachi Sanghanika 
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d) Rajamachasa Ganganakasa Bariyaya Raja machiya masariya. 
e) Ahimarikaya —-Naganikaya 

f) Selanakasa 

g) Bhikhuniya Ahimarikaya 

h) Akhapatalika 

i) Pemanusa 


The above inscription, depicts the name of grihapati, solaka, wife 
of Amatya, Amatya-Yakshanika, Amatya sanghanika, Rajamatya, wife 
of Gaganaka, Rajamatya Ramasri, ladies called Ahimarika, Naganika 
citizen known, selanaka official records keeper, Sukhapurusha, 


Mahajana, (eider person) Rajamatya. 


There are three?! big mound, stupas at Kanaginahalli. In the year 
1985 one of the biggest mound was excavated therein some rusticated 
coins and a circular burnt brick structure around it has been brought 


to light. 


There was one more stupa, near the river but the significant 
remains of the Buddhist were hardly found in the site. Only the 
remains of it were found on its lower ground plan. This was constructed 
out of the slabs of the sedimentary lime-stone which is in circular 


ground plan. 


Some inscriptions of the place, inform about certain details of the 
Mahastupa, architecture of the place. One of the pillar inscriptions 


refer to the construction of the prakara wall and the Mahastupa with 
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the financial assistance of Natika Govidaasi of Bandhusreni, who could 
be a merchant guild. Here on the tip of the pillars of the Prakara wall 
are adorned with ushnisha part that looks like a cap, there remains 
were found. One of the sculptural panel also shows, the figure of a 
stupa. The stupa is in semi-circular form. It is being protected by the 
machalinda Naga, usually on four sides of the stupa are adorned with 


holy Ayaka pillars. 


Sundara®? during the course of his “Some more noteworthy 
sculptures from sannati their implication” Exploration in Sannati 
region, he noticed some more sculptures at the place. He also has given 
the demarcation of the habitation site. The site measures about200 
hectres in area located on the leftbank of the river and within a brick 


fortification wall. 


Sundara%’ carried out excavation in Ranamandala area on the 
leftbank of the river Bhima during the year 1986-87 it measures about 
80 hectres in area he noticed the pottery, tiles, terracottas, beads, 
bangles etc cluster of tiles in the kiln found at the site called it local 
manufecture of tiles there. He noticed the medieval grey-ware pottery. 
Besides in the exploration in the middle of Dec 1986 May 1987 noticed 
some more part of brick fortification wall, the tools of the middle 
Paleolithic and Neolithic ground stone tools also found but this was 
already published in the articles of Sheshadri and P.B. Desai, Sundara 
has studied these pieces in detail on the South east corner of 


Ranamandala site, near the river bank. 
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He also noticed some memorial stones of wealthy donors or 
devout merchants and patronizing Buddhist religion. He has shown for 
the first time that the human habitation starts in the area from middle 
Paleolithic period. He also shown the copper smithing there. Noticed a 
heavy glass disc ear ornaments, a large red Jasper, Spherical flat, 
tortoise showed bead, a terracotta, tapering cylindrical pendant etc. The 
above details of Sundara are inform about the cultural remains of the 


human habitation rather than the Buddhist remains at the place. 


J.R.Howell95 and others had conducted the excavation on the 
north-east mound at Sannati jointly by the Hyderabad circle of A.S.I. 
and the society for the South Asian studies of the British Academy 


London. 


At the depth of the 3 metres, the core was found to be mud mixed 
with the lime-stone fragments to form a more stable basis for the 
structure on the north eastern side, the brick revetting wall, at the 
periphery of the mound. It shows the extending the circumference of 
the stupa. It also shown the weathering of the Stupa gradually from the 
top of the stupa mound around the circumferences. It has shown two 
main structural remains. Stupa mound located by the side of the road 
between sannati and Nalwar and it is near to the Chandralamba 
temple. It is a huge mud stupa with the structural remains of bricks. 
This excavated in 1986-87-88 by the officers of archaeological survey of 
India, Bangalore circle in Collaboration with the society for south Asian 


study U.K. represented by James Howell assisted by Annie Howell. The 


129 


stupa mound was excavated by them was at 3 major areas mainly 
central, sectional, cutting, deep transactional cutting and peripheral 
cutting. The central sectional deep transactional and _ peripheral 
cutting, indicates potsherds, some quantity of charcoal etc. The deep 
transactional cutting deep transactional, revealed drum wall etc. The 
peripheral cutting on the southern half of the mound revealed the 
outline of stupa, a brick plat-form and a large scale pit, the brick plate- 
form was built abutting the stupa drum, which is resting on the top of 


the drum wall on northern side. 


A small platform, with flight of steps made of limestone was found 
at the base. It has also yielded a broken inscribed memorial pillar of 
circa2nd century A.D. The antiquities found in the side, including 


beads, pottery, lead coins, iron and copper objects etc. 


It may be noted that, it has shown a platform on the west of the 
mound was probably a memorial plateform. The antiquities recovered 


in the site included glass beads, iron nails, lead and copper coins etc. 


A carved brick wall running along the north east quadrant was 
found and the wall was stopped on just near the north eastern cardinal 
points, large quantities of tiles were also found in between these two 


structures. They are said to be used for the roof in the later stage. 


A drawn of limestone wall also revolved for flowing the water from 
east to west. The drum made of bricks was ended on the northern 


cardinal point to revetment wall on the west was found. 
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A platform measuring 3.56x1.05x0.60m provided with 3 stone 
steeps from the north was revealed the remains of the votive platform 
has also been noticed, the pottery of redware, blackware etc and coins 


were also found. 


K.Paddayya% noticed Mesolithic site including the early historic 
site during his exploration. During the course of exploration C.S. Patil97 
has collected a number of antiquities belonging to Paleolithic period 
and noticed some temples of the medieval period in the surrounding 


places like Sivala, Kolluru and Anabi. 


These explorations upto now informed that the site is spread out, 
over a large area of about 5 k.m. from the east of the Ranamandala to 
the Kanaginahalli within the area occurs a few Buddhist stupa 
mounds. Besides it shows a large fortification wall of satavahana period 
in Ranamandala area, its out wall run along the bank of the river bank 
and the mirrors at the outs-kirts of sannati and also brought out 


inscriptions of the Satavahana period. 


In view of the background, the Directorate of archaeology? and 
museums in Karnataka to known the cultural remains of the place. It 
had conducted excavation in the Ranamandala area in two seasons of 


1993-95 after 1986 by A.Sundara. 


Two brick circular granaries measures 1.15 mt in diameter and 
1.50 mt in hight were found. The brick measures 28x22x27mt. The 


granaries are similar to vadagao Madhavapur. Terracotta figurines, 
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toys, carts, miniature ivory stupa, Lajjagauri rings, bangles, punch 


marked coins of copper and lead. 


A rectangular brick structure pavement, runs in east-west 
direction of 25.mt and the potteries. Among the potteries, the northern 
black polished potsherd in layer No.IV rouletted ware, russet coated, 
white painted pottery, some inscribed pottery with Brahmi letters, 
marked Kamsa a decorated pottery with the miniature bird, swastik 


(asuspicious symbols) on two cups. 


“He noticed dis-stone and the Roman pendant and an important 
circular medallion (i.e. disc-stones with the carrying on both sides. It 
contains the figures of palm trees, palm date and trees and in between 
them 3 standing nude goddesses flanked by horse, lion, elephant, deer, 
stage or ram. Below the feet are shown the fisheries, peacocks and 
flowers. He has pointed that the nude figure at the center could be a 
Buddhist Yakshi (?) and point out similar medallion found in nanda- 
Maurya region like vaishali, Rajagriha, sankisa and kousambhi of pre- 


satavahana. 


Knowing the area of aenaea likely to be submerged due to 
construction of dam across the river Bhima, the officers of the 
Archaeological survey of India of Bangalore circle had carried sa the 
archaeological remains and exploration in region at Anabi. They said 
that habitation site was noticed there including sherds of rouletted 
ware, fragmentary terracotta figurines and a potion coin of 1-2¢ C.A.D. 


They fix the extent of the site is 60 acres but Sundara already noticed 
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the site and carried out the excavation in the Ranamandala area during 
the year 1986-87. both the reports inform the extent of the site is not 
uniform or slight difference sundara says it is 8 hectares in area where 
as the A.S.I. officers reported it is 60 acres. Further A.S.I. report 
informs the notice of some details about the brick fortification wall and 


potteries. 


In Anabi area, they noticed ie epigraphical remains and some 
architectural remains etc within the limit of the Harasgundgi. Besides it 
shows a large fortification wall of satavahana period in Ranamandala 
area, its out wall run along the bank of the river bank and the mirrers 
at the outskirts of sannati and also brought out inscriptions of the 


Satavahana period. In view of the background. 


Regarding the sculptures, four broken sculptures like incomplete 
female figure, male head, seated Kubera (?) probably of Buddhist 
Lajjaguri found in the excavation are important. The other architectural 
parts are bull capital and with a square. Pedestal, fluted abacus etc. He 
has also pointed out, sculptures are preserved in museum of Gulbarga 
and Bangalore. They are round relief sculptures of dwarf Yaksha, 
Nagamachalinda, Vajrasana with foot prints and head dress etc. 
mother and a child (Hariti) memorial stones, Ayaka pillars etc and some 


sculptures with the figure of Jataka stories. 


The team of archaeological carried out excavation at 
Harasgundgi.99 It shows the remains of the highly disturbed circular 


brick stupa and Ayaka platform without its endorsed railing with 
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upright slabs and crossbars, the railings were also round scattered 
around the structure. They are decorated exteriorly with prounced lotus 
medallions due to constant cultivation and find it a difficulty in 


determining the cultivated details. 


It has a circumbulatory passage of 2.85 mt around the stupa. It 
does not show bereft of artistic expression, some of the rectangular 
panels found on the area, are decorated border, depict animals like 
elephants, bull, boar, tiger, horses, and galloping antilope. It may be 
noted that similar panels with the figures of horses, lions, etc found 
earlier during the course of their exploration in 1990-91 at the same 
site and was reported by them. Besides the site has shown other 
cultural materials including large tiles, terracotta figurins, small base, 
pieces, potin coins etc in the section. Scarping on the west of the stupa 


area some having Ujjain symbol. 


The bricks measure uniformly 51x27x7.5 c.m. therefore the 
structure belongs to a single period and these cultural relics may be 


dated to the period of the Satavahana of 18tto 3" A.D. 


In the Ranamandala excavation carried out by the officers of 
A.S.I. Bangalore circle, have found three cultural phases ranging from 
pre-historic to early historic period. It may be noted that the 34 phase 
or sequence consisted of two sub-phases designated on period III A and 
period. XIV B. The cultural Materials are mostly the tools, flakes cores, 
' pottery, beads, terracotta figurines etc but it does not show any 


Buddhist remains in the excavated area. 
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In 1994-95 the officers of A.S.I. Bangalore circle!°0 again took up 
the excavation in the Kanaginahalli stupa mound. It was indeed a large 
scale excavation. They concentrated their excavation towards east-west, 
south-east and south west of the stupa, which was partly exposed by 
them earlier. The excavation has shown offset entrance provided with 
chandrasila in the east-west and south of the stupa whereas the 
entrance in the western and southern sides are found the pedastal 


probably for installing Yaksha image. 


The railing located away from Medhi has upright slabs with 
sockets for fixing the cross-bars. The pradakshinapatha around the 
stupa has found the disturbed members of Ayaka plat forms, collapsed, 
railing parts and medi parts etc. Huge sculptured panels with the 
figures of dharmachakra, stupa, models, simhasana Bodhivriksha, 


Machalinda Naga were fixed. 


Many of them show, the episodes of Jatakas with label 
inscription. The colossal sculpture of standing Buddha, seated Buddha 
were accommodated on the Ayaka platforms on the south west and on 


the east respectively. 


A few slabs of the upper medhi were mutilated and fallen on the 
Pradakshina patha. The slabs mostly with label inscriptions have two 
figures of popular Jataka like vidura Pandita Jataka, Kapi Jataka, 


Vesantara Jataka, Sanjiniya Jataka etc. 


It may be noted that, the anda and chantra part of the stupa were 


found to be disturbed in its elevation. 
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In addition to this fragments of many Buddha pada cornica slabs. 
Coping members, animal friezes, 3 seated sculptures of Buddha, many 
sculptured friezes, more than fifty label inscriptions, coins etc were 


encountered. 


Again the officers of the ASI, Bangalore circle!9! conducted the 
excavation at the stupa site near Kanaginahalli and brought out the 
complete layout of the stupa and including its plan and elevation. It 
also shows many accessory structures like chaityas or votive stupas 
more then bricks on the periphery of the railing. They consisted an 
apsidal structure of brick on the south-eastern side, a butting the 
railing. Another is circular structure with four courses of bricks, on the 


south of western entrance of the stupa. 


The third one is a rectangular structure, on the north west of the 
western entrance and has moulded lime stone members on its eastern 
face. In addition to this, many architectural members of the stupa were 
found. They are Buddha Pada, sculptures of four seated Buddha, 
symbolic representation of the mostly like the stupa models, 
simhasana, bodhivriksha, dharmachakra, railing parts etc. Some of 
them are inscribed in Brahmi of 1st C to 3 A.D. they refer to the 
donations made by variety of persons including traders, king,. Common 


main, mendicant etc. 


It may be noted that the Medicant said to have been hailed from 
the areas as far as Himalayas. The events of popular Jatakas as 


referred to in the panels. They are vidurapandita Jataka, Sutasane 
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Jataka, Shaddanta Jataka, Sarijiniya Jataka été: The others are 
highlighting the events of life of Buddha, first sermon etc. It may be 
noted that some relief panels with label inscriptions depicted with the 
figures of important kings like Ashoka with his wife of the Mauryan 


dynasty, Satakarni, Pulumavi, Simuka of the Satavahana dynasty. 


Kulkarni!°3 R.H. has also studied the report of the Kanaganahalli 
stupa reported by the officers of A.S.I. It gives in totality still more clear 


information. 


Besides, he has also made an attempt to study not only stupa of 
Kanaginahalli but also its sculptures, relief sculptures including 


inscribed ones. 
Benagutti -Sannati-Gulbarga District 


The excavation was conducted at Bengutti mound, located to the 
north-west of the village sannati on the left bank of river Bhima by the 
officers of A.S.I. of river Bhima by the officers of A.S.I. (Excavation 
Branch 1 Nagpur) It has resulted to show a single culture, deposite of 
Satavahana period. It shows a large vihara complex measuring of 
18.20x15.20 mt. It is enclosed with a massive compound wall. The 
structure is built of bricks and the remains of the bricks are found 
scattered on the northern and southern side of the site. It also shows 
an elliptical brick structure on the south of the vihara complex. The 
structure was built on a bed of schist pebbles and it has slaughts at 
the regular intervals. It indicates the wooden raps incorporated in the 


wall for taking the load. 
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The vihara complex has 8 cells (measuring) 7x3.4 metres 57x3.1 
m.. 4.6x2.6 mt and an assembly hall measuring 10x6 mt at the center 
and has a (corridor 8x1 metres) in north south direction. All the ceils 
have entrances connected to the corridor schist pebbles were paved on 
the floor of the chambers and plastered with lime mortar and schist 
pebbles, the schist slabs were covered with floor of the corridor on the 
main assembly hall. The boundry wall on the northern side of vihara | 
complex measures 24.6 metres long and the width of 1.5 metres was a 
better state of preservation. Another wall on the South boundry is 
damaged and the retained portion is 21x10x20 metre. The elliptical 
brick structure has an entrance on the eastern side, its super structure 
is completely damaged and lost. The clues of western feature, informs a 
scanty information about its architecture. There is a bed of schist 
pebbles and has courses of bricks 16 to 24 courses of bricks upto the 


ground level. 


The antiquities found in the sites are a good number of 
sculptures, fragments, Brahmi inscriptions, moulded terracotta 
figurines, semi precious ivory beads, objects of ivory and bone, stylus 
needles, dyes, glass bangles, terracotta plaques coins etc. The pottery 
are red ware, burnished redware rouletted redware, etc and varities of 
vessels, bowls, probably used by the monks of the vihara were found. A 
N.B.P. pottery shell was also found in the site. A engraved fragmentaly 


slabs penals) of 3'4 century A.D. were also found.102 
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CHAPTER - V 
BUDDHIST ART IN KARNATAKA 


At the outset, the Buddhist art has been taken up here for the 
study. The Buddhist art consists of sculptures of various periods and 
places found so far in Karnataka. They are divided into religious and 
secular. The religious sculptures listed so far are 58 in number and 
secular are 52 in number. The religious sculptures so far found in 
different parts of Karnataka are Buddha pada, Buddha, yaksha, 
Maitreya, Naga, Tarabhagavati, Dharmachakra, Jataka stories etc. 


In the middle of the 6th (Century) B.C. arose on the Indian sky 
two new religions. They are Jainism and Buddhism, which stood against 
the evil practices of the vedic religion. Mahavira Tirthankara was 
responsible for the foundation of Jainism like-wise the Gautama 


Buddha for Buddhism. 


In the Hinayana sect of the Buddhism, the symbolic representation 
of Buddhas’s feet are shown usually either individually or along with 
the figure of Buddha. In the art History of Buddha, a pair foot prints 
made on the slabs are directly referring to Buddha’s feet only. They 
are referring symbolically to the worship of Buddha. The representation 
of pair foot-prints of Buddha was in practice in the Hinayana sect of 
‘Buddhism. In the history of Buddhism art of Karnataka, the pair 
footprints shown on the slabs are brought to light from lst to 2nd 
century A.D. The iconographic features of these foot prints are studied 


below. 
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Buddha Pada (foot prints of Buddha) (Figure No. 1) 


Location 

Taluka 

District 

Name of Sculpture 
Posture 
Measurement 


Period 


Published reference : 


Sannati, Kanaginahalli 
Chitapur 

Gulbarga 

Buddha pada 

23” x 24” c. m. 

lst to 2nd century A.D. 


Indian Archaeological Report a review 


1996-97 


page No. 54 New Delhi 


Buddha Pada 


146 


Buddha pada (foot prints of Buddha) (Figure 2) 
Location : Govt. state museum, 


Taluka and district : Gulbarga 


Name of sculpture : Buddha pada 

Posture $ - 

Measurement : B. 57 c. m. 

Period : Ist to 2nd Century A.D. 


Published reference : - 
The Buddha padas are carved beautifully 
and artistically on both the padas, 
dharmachakra has been erected. Different 
varieties of flowers, chains, lotus designs, 
holy symbols like swastika also carved. The 
Buddha padas are surrounded by a circu- 


lar pitha which is also decorated. 


o 


a °F sto): emma \ToloX®” 


Buddha pada 
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STUCCO : BUDDHA’S HEAD 


Location : 


Taluk 

District 

Name of Sculpture 
Posture 


Measurements : 


Period 


Published reference : 


Description 


Malimatha of Mallikarjuna Temple at 


Togarsi. 


Shikaripur 

Shimoga 

Stucco head 

L-42c.m. 

B- 25c. m. 

2nd to 3rd Century. A.D. 

A. Sundara, 1977, “Kelavu Ithichina 
Gamanarha Puratathva Sodhanegalu’, 
Karnataka Bharati, Vol. 19, pt. 4, 74-95. 
Some Recent Noteworthy Archaeological 


discoveries. 


A stucco head of Buddha bears unshnisha 
only. It is in bad condition. 


TERRACOTTA BUDDHA’S HEAD (FIGURE NO. 3) 


Location 
Taluk 
District 


Name of Sculpture’: 


Posture 


oe 


Measurements 


Mr. Hagargundagi’s house in Gulbarga 
Gulbarga 

Gulbarga 

Head of Buddha 

L-3c. m. 


B- 24%2c. m. 
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Period : Ist to 2nd Century. A.D. 


Published reference : In the collection of Sri Vijaya 
Hagargundagi’s 


A terracotta head collected in Sannati vil- 


Description 
lage is now in custody of Sri Vijaya 
Hagargundgi. It is a broken piece, earlier it 
was probably fixed on the surface of a vase 


or jar. 


It is in red fabric, the right ear is damaged. It has a beautiful 
face, flat mastaka (fore head) prominent, opened eyes straight nose 
with distinctive nostrils, the bulgy cheeks, chin, eyelids and mouth. 
The ear seem to be worn with rings, the head has curly hairs, 
ornamented in 3 rows and at the middle of the back at the head is a 


hairbun. 


It was obviously ushnisha, the facial features, the hair style 
with ushnisha indicates it could be the figure of Buddha’s head part. 
Around the head part is well finished and flat. It indicates that, this 


was earlier fixed on a vessel of a pottery. 


On the basis of physical features, the figure may be compara- 
ble to the sculptures of Nagarjunakonda and Amaravati of lst and 
2nd century A.D. It gives clues to carry out further research in the 
village of Sannati to trace still more figurines. It may be noted that this 


head part of Buddha is hollow. 
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TERRACOTTA BUDDHA’S HEAD 
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BHUMISPARSHA BUDDHA (Figure No. 4) 


Location : 
Taluk : 
District : 
Name of Sculpture’ : 
Posture : 


Measurements 


Period 3 


Reference : 


Description 


In Vasudeva Temple 


Kapu 

Udupi 
Bhumisparsha 
Seated 
L-22c.m. 

B- 14c.m. 
10th Century 


Dr. Gururaj Bhat, 1975, Studies In 
Taluva History and Culture, p.298, 
Manipal South Kanara. 


By the side of the National highway near 
light house in Vasudeva temple, the icon 
is placed. It is in round relief and seated in 
Padmasana over the Padmapeetha. This 
sculpture is placed over a square peedha 
with pranala on its northern side. He has a 
long ushnisha. 

He is two armed, the right hand is in 
Bhumisparsha and left hand is yogamudra. 
He has ushnisha which is elongated and 


he worn cloth on the body. 
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AVALOKITESVARA (Figure No. 5) 


Location : 


Taluk 


District 


ee 


Name of Sculpture: 


Posture 


Measurements 


Period : 


Published reference : 


Description : 


In front of the A.S.I. Museum at Balligave 
Shikaripur | 
Shimoga 

Avalokitesvara 

Seated in Savyalalitasana 

L- 105 c. m. 

B- 70c.m. 

10th Century. A.D. 

Nil 

The head of Avalokiteshvara is broken and 
lost. He is seated in Savyalalitasana over 
on padmapeetha. Right hand is half bro- 
ken and left hand is completely broken. He 
worn uttariya. His head is also broken. He 
worn different types of necklaces. The 
seated yaksha is shown below on his right 


side. He worn varities of necklaces, 


uttariya, dhotra (panje) anklets, vastra etc. 
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AVALOKITESVARA 
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DEEPASTHAMBA (Figure No. 6) 


Location : 
Taluk : 
District 


Name of Sculpture: 


Posture 


oe 


Measurements : 


Period : 


Published reference 


Description 


oe 


Malimatha of Mallikarjuna Temple 
Togarsi Shikaripur 

Shimoga 

Deepasthambha 

Standing 

L- 113 ¢.m. 

B- 30 c. m. 

lst to 2nd Century A.D. 


A. Sundara, 1977, “Kelavu Ithichina 
Gamanarha Puratatva Sodhanegalu”, 
Karnataka Bharati, Vol. 18, pp. 4, 10-22. 
Some Recent Noteworthy Archaeological 
discoveries. 


The deepasthamba, which has three pan- 
els, is shown kubja yaksha over his head, 
kept a lamp. It is in round relief. Kubja is 
shown on two sides, middle part is in cir- 


cular form. 


In the front and back of Buddha is shown 
his followers and royal person (?). It is in 
round relief the figures are in the lower part 
of the panel is not distinct and it is in dia- 
mond shape with no figures and it is in sim- 
ple way. The right hand of Buddha is letted 
down in the left hand holded cloth which is 
comparable to 2nd century of Amaravati 
sculpture which is in standing position. By 
the Kubja yaksha features, the stambha 
can be comparable to 2nd to 3rd century. 


It is first of its kind. 
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DEEPASTHAMBA 
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TERRACOTTA FIGURE : BUDDHA 


Location 


Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference 


Description 


Dharmasthala State Museum 


(Buddha image found earlier at Hampi, is 
placed here now) 


South Kanara 
South Kanara 


Buddha (white terracotta figure) 


L- 9c.m. 
B - 4.6 c. m. 
lst to 2nd Century A.D. 


A. Sundara, 1989 “Hampeyalli Doretiruva 
Eradaneya Shatamanada Eradu Apurva 
Biliya Jedimannina Gombegalu,’, Ithihasa 
Darshana, Vol. 8, Bangalore. 


It appears like Buddha, had lost its head, 
hands and legs. Its dress is decorative like 
frills, reached upto knees from left shoul- 
der, he worn uttariya on the body. It has 
many frills. The tooth are made out of black 
soil. The style of the dress is comparable 
to Gandhara school of sculptures. 


He appears to have worn in is hand and 
the sword on the waist on the right side. It 
could be representing the figure of a sol- 
dier. But the style of the cloth worn upto 
knee is resembling the Buddha figures of 
Gandhara school of art. 
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BUDDHA (Figure No. 
Location 

Taluk 

District 

Name of Sculpture 
Posture 
Measurements 
Period 


Published reference 


Description 


Sannati near Kanaginahalli 
Chitapur 

Gulbarga 

Buddha 

Seated 

3% feet height 

Circa 2nd to 3rd Century A.D. 


Kulkarni. R. H., 2002, ‘Pre and Early 
Chalukyan Art in Karnataka’, p. 107, un- 
published thesis, Mysore University, 
Mysore. 


Budda is seated on a flat pedestal. He is in 
padmasana. His left hand is kept on the 
thigh. He seems to be preaching. The 
peetha has two triratnas and one lion in 
the front. 


BUDDHA (Figure No. 8) 
Location : 
Taluk 

District 

Name of Sculpture 
Posture 


Period 


Published reference : 


Description 


Stupa near Kanaginahalli 
Chitapur 

Gulbarga 

Buddha 

Standing 


Circa 2nd to 3rd Century A.D. 


Kulkarni, R. H. 2002, ‘Pre and Early 
Chalukyan Art in Karnataka’, pp.105-106. 
unpublished thesis, Mysore University, 


Mysore. 


Buddha had curly hairs and the prominent 
ushnisha at the middle on the top. The right 
hand is broken which could be the bless- 
ings. The left hand is folded, raised is bro- 
ken. He has long elongated ears, worn 
rings, closed eyes, thick straight nose and 
thick lips. He worn a shawl which covered 
his body completely unfortunately the 
sculpture is broken into two pieces at the 
middle. The cloth piece panje is worn 


above the feet. 
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BUDDHA 
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BUDDHA (Figure No. 9) 


Location ; Babrawada Temple 
Taluk : Ankola 
District : North Kanara 


Name of Sculpture : Buddha 


Posture : Seated 
Measurements : L-138 c.m. 
B-114 c.m. 
Period : Circa 4th to 5th Century A.D. 


Published reference : A Sundara 1999 “Buddhist Archaeological 
Remains in Karnataka. Some recent finds.” 
Q.J. M.S. Vol No. XC P. 128, Bangalore. 


Description : Buddha is shown as seated in padamasana 
on a completely blossomed lotus pitha is 
noteworthy. His hands are in Yogamudra. 
The lower garment is like a panche hanging 
from the waist down to the knee, and the 
upper garment brahmavastra spreads over 
the left shoulder. It has curly hairs 
distinctly elongated ears, thick lips and 


broad shoulders and chest. 


The eyes, the nose, lips are partially 
multilated. Makara torana is shown on his 
back seat. The Buddha sculpture may be 
comparable to Aihole sculpture and also 
in cave 16 and 26 at Ajanta and cave 8 in 
Ellora. The figures of two lions at the sides 


of the one is at the centre. 
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BUDDHA 


BUDDHA (Figure No. 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference : 


Description 


Near the town Haigunda 

Honnavar North Kanara 

North Kanara 

Buddha 

Samabhanga 

L - 81 c.m. 

B- 50 c.m. 

Circa 4th to 5th Century A.D. 

A Sundara 1999 “Buddhist Archaeological 


Remains in Karnataka . Some recent finds.” 
Q. J. M.S. Vol No. XC P. 128, Bangalore. 


There are two similar Buddha image at the 
place. They appear like round relief figures. 
Both hands and legs are broken destroyed 
and lost. 


The lower garment is in a simple way that 
is panche and the upper garment running 
partially across the chest and passing over 
the left shoulder, its end being let down, 
folded from over the left hand that is 
brahmavastra. Both have prominent 
ushnisha. They have broad chest, elon- 
gated ears, and the lower border waist has 
folded up of a thread. 
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BUDDHA 
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BUDDHA 


Location 


Taluk 

District 

Name of Sculpture 
Posture 


Period 


oe 


Published reference : 


Description 


' (Figure No. 11) 


This image found at Desai’s house is dis- 


played in A.S.I. museum at Aihole 
Hungund 

Bagalkot 

Buddha 

Seated Padamasana 

6th Century A.D. 


Rajashekhar S. 1985, Early Chalukya Art 
At Aihole, pp. 184-188. New Delhi. 


In this sculpture. Buddha is seated in 
Padmasana against a rectangular cushion. 
His both the hands are in Yogamudra. He 
has a circular doubted prabahavali, which 
is decorated on both the sides. The uttariya 
on the body. He has a curly hairs, has 
ushnisha at the centre and bulgy eyes, on 
the upper part has the figure of makaras 
obviously they are representing as makara 
figure. He has a well built body. He has 
long cap. The image has been earlier 
studied by various scholars. But the 
iconographic details are hardly given in any 


of the earlier publications. 
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BUDDHA 
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AVALOKITESHVARA (Figure No. 12) 


Location 

Taluk 

District 

Name of Sculpture 
Posture 


Period 


ae 


Published reference : 


Description 


Inner cavity between cave No 3and 4 
Hungund 

Bagalkot 

Padmapani - Avalokitesvara 
Samabhanga 

Circa 6th Century A.D. 


Rajashekahara. S. 1985 Early Chalukya Art 
At Aihole pp.184 - 188, New Delhi. 


Padmapani Avalokitesvara is standing is in 
samabhangi holding padma in his right 


hand, seated on padma peetha. He placed 


. his left hand on his waist. 


Ushnisha on his head is indistinctly visible, 
both hands are half-broken. The frame 
around it is unfinished. It is defaced one, 
right to his leg is shown seated Bodhisatva 
in Anjalimudra. on his right below is shown 
seated person and he is in anjalimudra, 
on the left side are shown five persons. They | 


are holding something in their hands. 


On the left below a person is taking the 
elephant and seated couple. Again below 
it, one above the other are holding one 
hand up. Below to it a hunted holding the 
equipments opposite to him a man is stand- 


ing and a person fallen down to his foot. 
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AVALOKITESHVARA 
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BODHISATVA 


The term Bodhisatva consists of two words Bodhi (enlightenment) 
and satva (essence) and they represent a class the deities who derive 
their origin from the five Dhyani Buddhas representing the five 
primordial elements. The Bodhisatvas thus con note all the male deities 
of the Buddihist pantheon, while their female counterparts are known 
by the generic name of saktis. The Bodhisatvas are sometimes 
represented in the company of their saktis. Who are seated either 
beside them or on their laps or in close embrace. 


BUDDHA (Figure No. 13) 


Location : 
Taluk : 
District : 


Name of Sculpture :. 


Posture : 
Measurements : 
Period : 
Reference : 
Description $ 


In front of Kali Temple 

Koppal 

Koppal 

Buddha (?) 

Savyalatisana 

L - 25 c.m. 

B - 22 c.m. 

Circa 2nd and 3rd Centaury A.D. 


A. Sundara, 1977, “Kelavu Ithichina 
Gamanarha Puratatva Sodhanegalu”, 
Karnataka Bharati, Vol. 18, pp. 4, 10-22. 
Some Recent Noteworthy Archaeological 
discoveries. 


Buddha is seated in savyalalitsana. The 
right hand is raised and left hand is kept 
on the hips, ushnisha is on the top of the 
head. He is shown between two pilasters 
like thick decoration. The thick part is ver- 
tically divided into more than 3 
compartments. 
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BODHISATVA (Figure No. 14) 


Location 

Taluk 

District 

Name of Sculpture 
. Posture 


Period 


Published reference : 


Description 


In front of Meguti Hill 
Hungund 

Bagalkot 

Bodhisatva 
Padmasana 

Circa 6th Century A.D. 


S. Rajashekahara 1985 Early Chalukya Art 
at Aihole pp. 184 - 188, New Delhi. 


The sculpture is mutilated. It is Bodhisatva 
image, which is headless, seated on 
padmasana on a square peetha. 


His left leg and right hand are damaged. It 
closely resembles that of Vyakhana mudra, 
sculpture carved on the ceiling of the 
chaitya at the place. Most probably 
Bodhisatva sculpture which placed outside 
May be brought from the garbhagriha of the 
Chaitya. 


AKSHOBHYA BODHISATVA (Figure No. 15) 


Location 

Taluk 

District 

Name of Sculpture 
Posture 


Period 


° 
e 


Published reference : 


Mudbidre 

Kundapur 

South Kanara 

Akshobhya Bodhisatva 
Vyakhyanamudra 

10th Century A.D. 

Gururaj Bhat 1975 studies in Taluva His- 
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tory and Culture, pp.298-299, Kallianpur, 
Manipal, south Kanara. 


Description 


He is shown seated in vyakarnamudra like 
that of the Meguti Chaitya on the ceiling of 
the Aihole. He is seated in padmasana on 
square peetha, on that one more peetha. 
He has ushnisha, having elongated ears, 
worn kirita. He worn necklace, anklets, 
wristlets. His eyes are closed, straight nose, 
small lips. 


AKSHOBHYA BODHISATVA 
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BUDDHA (Figure No. 
Location 

Taluk 

District 

Name of Sculpture 
Posture 

Period 


Published reference 


Description 


16) 


Kadri Manjunath Temple 
Mangalore 

Mangalore 

Buddha 

Dhyanamudra 

10th Century A.D. 


Dr. Gururaj Bhat 1975 Studies In Tuluva 
History and Culture, P 298, Kallianpur 
Manipal South Kanara 


Buddha is seated in square peetha in 
Dhyanamudra pose. He has ushnisha, 


curly hairs, closed eyes, elongated ears, 
worn earrings. He has straight nose, thick 
lips. He is in smiling pose. 


BUDDHA 
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BUDDHA (Figure No. 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference 


Description 


17) 


ee 


Exhibited in the Museum of A.S.I. 
Shikaripur -Balligavi 

Shimoga 

Buddha 

Seated in Padmasana 

L- 38c. m. 

B - 76 c. m. 

Circa 12h Century A.D. 


Manjappa Shetti 1992 “Tumbidakoda A 
Commemorative volume of Late 
Kashivishwanath Shetty” op. cit. 
Chikkamanglore. 


Buddha is seated in Padamasana in a 
dhyanamudra at the middle of a panel. He 
has a ushnisha on his head. He has curly 
hairs, long ears and closed eyes. He is 
seated in Bhumisparshamudra. The slab 
on which he seated is decorated, having 
two pillars on each side. He is accompa- 
nied by his followers, which could be 
Akshobhya, Amitabha, Amoghasiddhi, 
Rata-nasambhava, Vairokhana, each one 


is shown in between two pilasters. 
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BUDDHA PANEL 
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YAKSHA 


Yaksha worship is a pre-Buddhist Buddha himself is called a 
yaksha in some of the earliest texts in which there would have been 


no point unless yakshas were already highly venerated. 


Yakshas were popularly believed to reside in trees and offering 


were generally made to them. Jatakas also have such instances of 


Yaksha dwelling in the shelters of trees. Chaitya Vrikshas were believed 


to be the abode of Yakshas, nagas, trees, spirits etc. They are studied 


below. 

YAKSHA 

Location 

Taluk 

District 

Name of Sculpture 
Posture 

Period 


Published reference 


Description 


ee 


Sannati 

Chitapur 

Gulbarga 

Yaksha 

Seated in Padmasana 

Circa lst to 2nd Century A.D. 


Kulkarni, R. H. 2002, Pre and Early 
Chalukya art in Karnataka, p. 138, 
unpublished thesis, Mysore University, 


Mysore. 


The sculpture is badly mutilated but the 
lower body with legs are intact. The figure 
is seated on a raised seat. The figure has 
dhoti as garment.A bag clings to the 
leftside of the hip. It is tied with a thin thread 
to the waist of the figure. The figure also 
has Kativastra. It is to be noted that the 
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YAKSHA 

Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference 


purse or the bag is always associated with 
the Yaksha, kubera or pnachika. 


Banavasi 

Sirsi 

North Kanara 

Yakshi 

L-47 c.m. 

B-34 c.m. 

Circa 2nd to 3rd Century A.D. 


: Kulkarni, R. H. 2002, Pre and Early Chalukya 


Art in Karnataka, pp.165-166. Mysore Uni- 
versity, Mysore. 


Description: A head part of a Yakshi has a covered simple face. It has 


YAKSHA 

Location 

Taluk 

District 

Name of Sculpture 
Posture 
Measurements 


Period 


long nose, which is partly broken and 
rounded lips. The chaity motif is shown 
backside of the head is portrayed as the 
hair clip holding lotus flower. The Chaitya 
motif, has a railed base. It is the noted fea- 
ture at the last, it is known as yakshi. 


Govt. State Museum Gulbarga 
Gulbarga 

Gulbarga 

Yaksha 

seated 

12” feet 

Circa 1st to 2nd Century A.D. 
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Published reference 


Description 


YAKSHA 

Location 

Taluk 

District 

Name of Sculpture 
Posture 
Measurements 
Period 


Published reference 


Description 


ee 


Kulkarni, R. H. 2002 pre and early 
chalukya Art in Karnataka, p. 340, Mysore 


University, Mysore. 


A Yaksha sculpture has opened eyes. The 
sculptures is in round relief is holding 
something in its hand. It has broad face 


worn in the hand a wristlet. 


At Banavasi state Museum 
Banavasi Sirsi region 

North Kanara 

Yaksha 

Standing 

L-93 c.m. B-43 c.m. 

Circa 2nd to 3rd Century A.D. 


A Sundara 1999 “Buddhist Archaeological 
remains in Kanataka some Recent finds” 
Q. J.M..S. vol. XC P. 125, Bangalore. 


A loose sculpture kept earlier under a tree 
which is locally known as yaksha. Its hands 
and legs are broken. And it is pot bellies. 
The upper part is bare with no ornaments 
or upper garments. The lower garment is 
stifty worn in a simple fashion with the plain 
band round the waist, knotes on the sides 
and vertical fold in the frontal centre. 
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YAKSHA 

Location 

Taluk 

District 

Name of Sculpture 
Posture 
Measurements 


Period 


Published reference 


Description 


Harasagundgi 
Harasagundgi 
Gulbarga 
Yaksha 
Standing 


2% feet 
Circa 2nd to 3rd Century A.D. 


Sharma and Varaprasadrao, 1997, Early 
Brahmi Inscriptions from Sannati, p. 108, 
New Delhi. 


This yaksha sculpture is treated as the best 
among the contemporary yaksha figures in 
Karnataka. The head and left hand and legs 
below the knees are mutilated. The right 
hand is known in katyavalambita posture. 


The yaksha figure is decorated with a 
thickly beaded multi stranded necklace 
with a round pendant in the centre. He worn 
a coiled armlet and is decorated with a flock 
of beaded strings and an armlet. He worn 
under garment that is panche and in 
kaccha fashion. He also worn kativastra 
which is thickly twisted for a heavy knot at 
the side of the right hip and is more stocky 
yet not fatty. It is significant to note that 
the figure of Gajalaxmi is depicted on the 


central pendant of the necklace. 
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YAKSHA (Figure No. 20) 


Location : Haigunda 
Taluk : #Kumta 
District : North Kanara 
Name of Sculpture : Yaksha 
Posture : Standing 
Measurements >: L80c.m. 
B-29 c. m. 
Period : Circa 4th to Sth Century A.D. 
Published reference : A Sundara, 1999, “Buddhist Archaeological 


remains in Karnataka : some Recent finds” 
Q.J. M.S. Vol. No XC, p.127, Bangalore. 


Description : The Sculpture is tying in between two 
Buddha sculpture explained earlier. Both 
the hands are broken. He worn crown, on 
his back, prabhavali is half-broken. He 
worn necklace which is thick. He is tucked 
by a belt to his waist. His both eyes are 
opened other parts of the body are broken. 


YAKSHA 
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YAKSHA (Figure No. 21) 


Location : Haigunda 
Taluk : Kumta 
District : North Kanara 
Name of Sculpture : Yaksha 
Posture : Seated in Padmasana 
Measurements 3 L-30 c. m. 
B-29 c. m. 
Period : Circa Sth to 6th Century A.D. 
Published reference : A Sundara 1999, “Buddhist Archaeologi- 


cal remains in Karnataka : some Recent 
finds” Q.J. M.S. Vol. No XC, P. 127, 
Bangalore. 


Description : He is seated in padmasana. It is in dhyanamudra. He 
worn a thin necklace and has a decorative 


crown. 
YAKSHA (Figure No. 21) 
Location : Haigunda 
Taluk : Kumta 
District : North Kanara 
Name of Sculpture : Yaksha 
Posture : Standing 
Measurements : . L-170c. m. 
B-79 c. m. 
Period : Circa 5th to 6th Century A.D. 
Published reference : A Sundara, 1999 “Buddhist archaeologi- 


cal remains in Karnataka some recent 
finds”, Q.J.M.S. Vol No. XC P.127, 
Bangalore. 
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Description 


It is two handed colossal Yaksha, left hand 
is broken and right hand is kept on the 
waist. It has ushnisha on its head, closed 
eyes, thick and broad nose, thick lips. Its 
stomach is broad. He worn punche. In the 
middle of the two legs, a panche has come 
upto legs. Two stands are made on both 
sides. 
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YAKSHA (Figure No. 22) 


Location : Dambal, Near a well. 

Taluk : Dambal 

District : Gadag 

Name of Sculpture : Yaksha (on a door frame) 

Posture : Seated 

Period : Circa 10th Century A.D. 

Published reference : Dr. Raghunathbhat, H. R., 1992 
“Dambaladalli Buddhavasheshagala 
Shodhane’”, vol. No. 7, pp.43-44, Itihasa 
Darshana, Bangalore. 

Description : <A door frame with a circular pilaster and 


the figure of Yaksha is shown on the lower 
side and on the leftside of pilaster as well 
as another figure on the upper Yaksha is 
shown seated and holding in both the 
hands something. He worn Yagnapavitha, 
He worn necklace. He has Ushnisha on his 
head. Having Yogapatta called as it is 
attached to door frame which is peculiar of 


its kind. 
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LOKESHVARA (Figure No. 17) 


Location 
Taluk 
District : 


Name of Sculpture: 
Posture : 


Measurements 7 


Period 


oe 


Published reference : 


Description 


Manjunath Temple 
Mangalore 

Mangalore 

Lokeshvara 

Seated 

L-33 c. m. 

B-21 c. m. 

Circa 9th Century A.D. 


Nagaraja S. 1967, A rare shaiva-Buddhist 
work with Vaishnavite interpolations 
(Kannada Studies, No.5 pp.67-75: Mysore). 


The deity has rectangular peetha. It has 
also three tiers. Above the second and 
below the third tier has a rectangular low 
relief’s with the three figures on the frontal 
side. 


The middle one is seated in padmasana 
and Anjalimudra and there flanked by 
male and female attendants. Buddha is 
seated in Padmasana and has two arms. 
He has curly hairs with elongated ears. He 
has Ushnisha and he weared uttariya on 
the body, the eyes are closed obviously in 
dhyanamudra. 

Lokesvara is identified with Bodhisatva 
Avalokitesvara by Saletore on the basis of 
the iconographic features. The inscription 
of on the pedestal of (968 AD) refers to 
Kundavarma. He is assumed as Shiva. 
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LOKESHVARA 
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MANJUSRI (figure No. 17) 


Location ae Kadri- (Manjunath Temple} 

Taluk : Kadri 

District : Mangalore (S.K.) 

Name ofSculpture :  Manjusri 

Posture : Seated 

Period : 10th century A.D. 

Description : Manjusriis made of panchaloha and placed 


on a squarpeetha, the deity is four armed 


seated in Padmasana. 


The lower right hand is placed on a right 
thigh and upper right and left hands in 
Prasannamudra and lower hand is in 
Abhayamudra. 


The deity wears elongated Jatamukuta, 
worn earnings, the hairs are falling on the ~ 
shoulders, two necklaces are tucked at the 
neck, armlets, bangles vastra tucked at the 


waist. Weared yagnyapavita. 


A toranapeetha is fixed on the backside of 
the deity. The prabhavalie’s toranapeetha 
is in semi circular shape with different 


decoration. 
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TARA 


Colour-Green smmbol-utpala. Tara also called Tarini. The green 


colour of Tara also suggests that she is the spiritual consort of 


Amoghasiddhi of green colour. Her recognition symbol is a green night 


lotus. She is the embodiment of the element of Air. 


TARABHAGAVATI (Figure No. 23) 


Location $ 


Taluk 


District 


oe 


Name of Sculpture  : 


Posture 


es 


Measurements H 


Period 


ee 


Published reference : 


Description : 


In the State Museum presently at Mundargi 
is exhibited. 


Mundargi 
Gadag 
Tarabhagavathi 


Seated 


Circa 10th Century A.D. 
Indian Antiquary Vol. No. X. p. 185. 


She is shown seated both the hands and 
the legs are broken and she worn crown. 
She had Ushnisha, probably she worn three 
tiered necklace yagnapavitha, earnings, 


wristlet. 
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TARABHAGAVATI 
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TARABHAGAVATHI (Figure No. 24) 


Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference 


Description 


ee 


oe 


° 
e 


A.S.I. museum at Balligave 
Shikaripur 

Shimoga 

Tarabhagavathi 

Seated 

L-120 c.m. 

B-69 c.m. 

Circa 10th Century A.D. 


Dr. Raghunath Bhat H. R., 1999, 
“Sculptural Representations of Tara 
Bhagavati from Balligave-Banavasi 
Q.J.M.S. Vol. No. XC Bangalore, pp. 135 - 
140. 


She is seated in Savya-lalitasana on a 
blossomed padmapeetha, left hand is 
completely broken and right is half broken. 
Her eyes are closed, she has long nose and 
thick lips. She worn a decorative crown, on 
her crown a Buddha sculpture is shown 
seated in dhyanamudra. She worn 
necklace, on the rightside is a prabhavali 


which seems decorative. 
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TARABHAGAVATHI |. 


TARABHAGAVATI (Figure No. 25) 


Location 


Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference 


Description 


Now Kept at Kannada Adhyana peetha 
Dharwad. 


Koliwad 

Dharwad 
Tarabhagavathi 

Seated 

L-51c.m. 

B-54c.m. 

Circa 13th Century. A.D. 


P.B. Desai “Buddhist Antiquities In 
Karnataka’, Vol. No.-32, pp. 85 - 92. 
Bangalore. 


Tara is seated in savyalalitasana on a 
padmapeetha. The parts of the head, hands 
are broken and lost. She worn necklace 
thick Yagnapavitha. It appears that she 
worn undergarment on the waist. The frills 
have come upon the right leg. In the right- 
hand, most probably on the right side is a 
prabhavali which seems decorative on her 
waist she worn wristlet on both legs, she 


worn Khadga. 


On the right leg a lady is seated in 
anjalimudra is beautifully carved. 
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TARABHAGAVATI 
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TURBAN OF BUDDHA (Figure No. 26) 


Location : Government State Museum Gulbarga 
| Taluk : Gulbarga 
District : Gulbarga 
Name of Sculpture : ‘Turban of Buddha 
Posture : _ 
Measurements ; L-65c.m. 
B-39 cm. 
Period : lst and 2nd Century A.D. 
Published reference : Kulkarni, R.H., 2002, Pre and Early 


Chalukya Art In Karnataka, pp.109-111 
unpublished thesis Mysore University. 


Description : A pillar is capped by a turban which is 
decorated with the frills. It may be 
comparable to Amaravati style. 


TURBAN OF BUDDHA 
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BUDDHA (Figure No. 27) 


Location : Rajaghatta 
Taluk : Doddaballapur 
District : Bangalore 
Name of Sculpture : Buddha 
Posture : Head part only 
Measurements : L8c.m. 
B-6 c.m. 
Period : Circa 2nd Century A.D. 


Published reference : (Mysore Museum. By the curtsey of 
Dr.Devegowda Curator) 


Description : The stucco head of Buddha found at the 
place called Budhigundi (Ashmound) 
which measures of about 60 hectres in 


area. He has Ushnisha, closed eyes, 
straight nose, and thick lips, elongated ears 
with curly hairs. 


BUDDHA HEAD 
Terracotta Buddha 
Location 

Taluk 

District 

Name of Sculpture 
Posture 
Measurements 
Period 


Published reference 


Description 


BUDDHA 

Location 

Taluk 

District 

Name of Sculpture 
Posture 

Period 

Published reference 


Description 


Sannati 


Chitapur 

Gulbarga 

Buddha Head 

Terracotta 

1.5 c.m. 

Circa 2nd to 3rd century A.D. 


Kulkarni, R. H. 2002, “Pre And Early 
Chalukya Art in Karnataka”, unpublished 
thesis, Mysore University, Mysore. 


It is a very small in size. He has curly hairs 
and a ushnisha It has large eyes, flat nose 
and thick lips. The artist has shown his real 
skill. 


Rajaghatta 


Doddaballapur 
Bangalore 

Buddha 

Stucco head 

4th to 5th Century A.D. 


Sasalu Vishvanath, 2004, “Rajaghattada 
Ithihasika vivechne haagu Degulavandara 
Shoda” Ithihasa Darshana, Vol. 16, pp. 6- 
7, Bangalore. 


He has closed eyes, thick and broad nose, 
thick lips, round face. His ears are of 
medium size, weared earnings. He has no 
curly hairs is interesting. 
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NAGA 


The numerous figures of nagas in Buddhist sculptures are due to 
significance in Buddha’s fold and their great reverence for the master. 
Naga was eagerly awaiting the appearance of the Buddha in the world. 
Naga Muchalinda protected him, from a terrible storm, for over a week. 
Naga is reported through the sculptures starts appearing from 1st cen- 
tury A.D. in Karnataka. The iconographic features of the Naga figures 
found so far in Karnataka are being studied below. 


NAGA (Figure No.28) 


Location : Government State Museum Gulbarga 
Taluk : Gulbarga 
District : Gulbarga 
Name of Sculpture : Naga 
Posture co 
Measurements : L-50O c.m. 
B- 48 c.m. 
Period lst to 2nd century A.D. 


oe ee 


Description It is a single hooded naga, is beautifully 


carved. It has tucked a belt to its neck. 


NAGA (Figure No.29) 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference : 


Description 


Government State Museum Gulbarga 
Gulbarga 

Gulbarga 

Naga 

L-128c.m. 

B- 112 c.m. 

lst to 2nd century A.D. 


It is 3 hooded Naga with 3 springled on each 
side. It is half broken in the lower and 
middle portion. 


NAGA 
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NAGA (Figure No.30) 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference : 


Description 


Government State Museum Gulbarga 
Gulbarga 
Gulbarga 
Naga 
L -97 c.m. 
B- 66 c.m. 
lst to 2nd century A.D. 


It is 3 hooded Naga stone with 4 springled 
in the lower-side, it is broken. It is nearly 
carved, which is a rectangular. 


NAGA 


NAGA (Figure No.31) 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference 


Description 


Government State Museum Gulbarga 
Gulbarga 
Gulbarga 
Naga 
L-116 c.m. 
B- 85 c.m. 
1st to 2nd century A.D. 


On the upper portion, lotus flower are 
depicted, next to it down wards, decorated. 
It has 7 hooded Naga canopy on both sides. 
They are small in their size. The head 
middle of Naga is prominently known and 
has a single body which is spiral and has 
single knote. 


It has a cap over the Naga canopy. 


NAGA (Figure No.32) 
Location 


Taluk 

District 

Name of Sculpture 
Posture 
Measurements 


Period 
Published reference 


Description 


In the compound of Mudhukeshvara 
Temple 

Sirsi Banavasi 

North Kanara 

Naga 

L -92 c.m. 

B- 43c.m. 

Circa lst to 2nd century B.C. 

Pre and early Chalukya art in Karnataka 
2002, p.160, Mysore University. 

The five hooded Naga is carved in high relief 
on a rectangular slab. It is carved very 
neatly on all sides, the rims are flat. The 
inscription was carved lengthwise on the 
rim of the famous king of the Chutu family, 
Shivaskanda Nagashri. The hoods are 
appeared realistic although it is in a 
common type. 


_ NAGA (Figure No.33) 
Location 

Taluk 

District 

Name of Sculpture 
Posture 
Measurements 


Period 


Published reference : 


Description 


Government State Museum Gulbarga 
Gulbarga 

Gulbarga 

Naga 

L 127 c.m. 

B- 111 c.m. 

1st to 2nd century B.C. 

Kulkarni. R. H., 2002, Pre and early 
Chalukya art in Karnataka, p. 103, Mysore 
University, Mysore. 


The Naga fragmentary panel which has 5 
hoods. The panel is half-broken. It has 
spiral tale and at the lower side is decorated 
beautifully. It has tucked belt to its neck. 
It is carved in relief which spread hoods. 
The facial expressions are carved neatly. 


NAGA (Figure No.34) 


Location 


Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference 


Description 


A FLOWER DESIGN 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference 
Description 


In the compound of Madhukeshavara 
Temple . 


Sirsi 

Banavasi North Kanara 

Naga 

L 20 c.m. 

B- 35 c.m. 

Circa 2nd to 3rd century B.C. 


R. H. Kulkarni 2002 “pre and early 
Chalukya art of Karnataka” Unpublished 
thesis, p.161, Mysore University Mysore. 


The panel contains a five hooded Naga. It 
is carved beautifully. But absence of 
frames, interesting is it has a pedestal. 
Body of the snake is plain. The artist tried 
to carve out ornament, but not finished. 


Government state Museum Gulbarga 
Gulbarga 

Gulbarga 

A flower design 

L19 c.m. 

B- 50 c.m. 

Circa lst to 2nd century A.D. 


It is a circular flower design which is 
artistically decorated. The lotus flower is 
drawn. 
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CIRCULAR DESIGNED 


Location : 
Taluk : 
District : 


Name of Sculpture : 
Posture 


Measurements : 


Period 
Published reference : 
Description 


A CIRCULAR PANEL 


Location : 
Taluk : 
District : 


Name of Sculpture : 


Posture : 
Measurements 

Period : 
Description 


A CIRCULAR PANEL 
Location 

Taluk 

District 


Name of Sculpture 


Government state Museum Gulbarga 
Gulbarga 
Gulbarga 


Circular Designed 


L 30 c.m. 
B- 26 c.m. 
lst to 2nd century A.D. 


It is circular panel which has no any 
designs. It is half broken. 


Government state Museum Gulbarga 
Gulbarga 

Gulbarga 

A circular panel 

L15 c.m. 

B- 20 c.m. 

lst to 2nd century A.D. 


It is circular panel with beautiful 
decoration. It is a two tiered panel. 


Government state Museum Gulbarga 
Gulbarga 
Gulbarga 


A circular panel 
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Posture 


Measurements 


Period 


Published reference : 


Description 


A CIRCULAR FLOWER 


Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference 
Description 


L 70 c.m. 
B- 62 c.m. 
Circa lst to 2nd century A.D.. 


It is a floral decoration and a circular panel 
having varieties of flowers. It is 3 tiered 
panel. It is half broken. 


Government state Museum Gulbarga 
Gulbarga 

Gulbarga 

A circular flower 

L 27 c.m. 

B- 34 c.m. 

Circa lst to 2nd century A.D.. 


It is a 3 tiered structural panel. It is plain 
in nature with no flowers. 


A CIRCULAR STRUCTURAL PANEL 


Location 

Taluk 

District 

Name of Scuipture 
Posture 


Measurements 


Period 


Government state Museum Gulbarga 
Gulbarga 

Gulbarga 

A circular structural panel 

L19 c.m. 

B- 50 c.m. 

Circa lst to 2nd century A.D.. 
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Published reference 
Description 


A FLOWER DESIGN 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference 
Description 


FLOWER DESIGN 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference 
Description 


It is a fragmentary panel. It has a circular 
decoration with petals. It is half broken. 


Government state Museum Gulbarga 
Gulbarga 

Gulbarga 

A flower design 

L 38 c.m. 

B- 21 c.m, 

Circa lst to 2nd century A.D.. 


It has a circular flower design. It is 
beautifully carved with having 16 panels. 


Government state Museum Gulbarga 
Gulbarga 

Gulbarga 

Flower design 

L19 c.m. 

B- 50 c.m. 

Circa Ist to 2nd century A.D.. 


It is a fragmentary panel. It has a circular 
decoration with petals. It is half broken 
panel flower design is beautiful. 
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CHAITYA MOTIF WITH FLOWER DESIGN 


Location 

Taluk 

District : 
Name of Sculpture 
Posture 


Measurements 


Period 7 
Published reference : 
Description 


Government State Museum Gulbarga 
Gulbarga 

Gulbarga 

Chaity a motif with flower design 

L 28 c.m. 

B- 74 c.m. 

Circa lst to 2nd century A.D.. 


A flower design structure which is 
decorative, had a single window chaitya. It 
has been carved artistically. 


A FRAGMENTARY PANEL (Figure No.34) 


Location : 
Taluk ‘ 
District : 


Name of Sculpture : 
Posture 


Measurements : 


Period 
Published reference : 
Description 


Jaina Basadi 

Jewargi 

Gulbarga 

A fragmentary panel. 

L 22 c.m. 

B- 15 c.m. 

lst to 2nd century A.D.. 

Dr. Shadakshriah R. M. Prajavani (daily) 


A fragmentary panel placed in a Jaina 
Basadi at Jewargi, the upper portion is 
broken. The lower part contains a horse 
and a man. The man is holding the thread 
tucked to the horse. Understanding in front 
of the horse. A horse is standing and it has 
well built body, the hairs are shown from 
head to the neck on the upper side. 
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The figures on the upper part are broken 
and lost. In this place a memorial stone has 
found earlier, now placed infront of the 
.government museum at Gulbarga. 


A PERSON MEMORIALS (Figure No.36) 


Location : Tunnuru 

Taluk : Chitapur 

District ; Gulbarga 

Name of Sculpture : A person 

Posture : Seated 

Period : Circa lst to 2nd century A.D.. 


Published reference : New 


Description 


ee 


A person is seated in savyalalitasana. His 
head is half broken. His stomach is heavy. 
Besides to him, in the same panel, a lady 
with smiling face is shown. She closed her 
eyes. She left her hairs on her shoulders. 
At the top two kudu motifs are carved. 


Buddhist Panel 
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A MALE (MEMORIALS) (2) (Figure No.37) 


Location : Tunnuru 

Taluk :  Chitapur 

District : Gulbarga 

Name of Sculpture : A Male 

Posture : Not Visible 

Measurements 3 —_ 

Period : Circa lst to 2nd century A.D.. 


Published reference : New 


Description : A male person’s panel is half-broken, only 
half portion of his body is visible. He is in 
smiling face, closed eyes, straight nose, 
thick lip. His both hands and legs are bro- 
ken. Head is also broken. 


COUPLE (MEMORIAL) (Figure No.38) 


Location : In the Good Saheb’s field 
Taluk :  Shahpur 
District : Gulbarga 
Name of Sculpture : Couple 
Posture : Seated 
Measurements >: L-135c¢.m. 
B. 56 c.m. 
Period : Circa Ist to 2nd century A.D.. 
Published reference : - (Unpublished) 
Description : It contains 3 panels, sculptural in the 


upper panel 3 chaitya motifs are shown. In 
the middle, two persons faces are shown. 
In the second panel, a couple is seated. 
His wife is giving wine cup to him. Two at- 
tendants are shown backside to them. 
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In the third panel, a Bullock cart with two 
axes are shown along with a horseman. The 
panel is broken in the lower portion. Its 
condition is not good. 


Memorial Stone 
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A HORSE WITH HORSEMAN (Figure No.39) 


Location 

Taluk 

District 

Name of Sculpture : 
Posture 


Measurements : 


Period 
Published reference : 
Description 


Tunnuru 

Chitapur 

Gulbarga 

A horse with horseman 
Standing 

L- 113 c.m. 

B - 80 c.m. 

Circa lst to 2nd century A.D.. 


New 


The upper and the lower portion is broken. 
In the right side of a horse, a persons are 
shown holding a stick in their hands. Back- 
side legs are broken. A shawl is put on the 
horse and upper portion of the horse. Two 
elephant heads are shown. 


COUPLE (MEMORIAL) (Figure No.40) 


Location : 
Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference : 


In front of Maruti Temple 
Jewargi 

Gulbarga 

A memorial stone 

Seated couple 

L - 130 c.m. 

B. 55 c.m. 
Circa 2nd to 3rd century A.D.. 


Hanumakshi Gogi, 1997, ‘Kalburgi Jilleyalli 
Ittichege Doretha Brahmi Shilapakalegalu’, 
Itihasa Darshana, Vol. 12, pp.28-31, 
Bangalore. 
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Description : It consists of 3 panels. It has 3 chaitya 
motifs. In the middle panel, a couple is 
shown seated. It is inscribed one. 


In the second panel, again a couple is 
shown seated on her lap, child is shown 
seated on each sides, chowri bearers are 
standing. 


In the third panel, a Bullock cart and two 
axes, one standing and a seated along with 
a horseman. 


Memorial Stone 
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A COUPLE (MOMORIAL) (Figure No.41) 


Location : In the Good Saheb’s field, Harasgundgi 
Taluk : Shahpur 
District : Gulbarga 
Name of Sculpture’ : A Couple 
Posture _ : Seated 
Measurements : L - 132 c.m. 
B. 55 c.m. 
Period : Circa 2nd to 3rd century A.D.. 


Published reference : | Hanumakshi Gogi, 1997, ‘Kalburgi Jilleyalli 
Ittichege Doretha Brahmi Shilapakalegalu’, 
Itihasa Darshana, pp.28-31, Bangalore. 


A MALE PERSON (Figure No.42) 


Location : Government State Museum 
Taluk : Gulbarga 
District : Gulbarga 


Name of Sculpture : A Male person 


Posture Invisible 


Period 


lst to 2rd century A.D.. 


Published reference : - 


Description A male person is shown and has closed 
eyes, holding something in his hands. He 
has thick eyes, lips and nose. Besides him 
a male person is holding mostly lotus in 
his hand. The sculpture is not in good 


condition. 
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BUddhist Panel 


A PERSON MEMORIAL (Figure No.43) 


Location : Government State Museum 
Taluk : Gulbarga | 

District : Gulbarga 

Name of Sculpture : A person 

Posture : Seated 

Period : Circa lst to 2rd century A.D.. 


Published reference : - 


Description : A person is seated in savyalalitasana. He 
is holding his shawl, which is on his 
shoulder. He has closed eyes, straight 
nose, thick lips and curly hairs. He is 
smiling face. 


Buddhist Panel 
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MALE PERSON (Figure No. 44) 


Location 

Taluk 

District 

Name of Sculpture 
Posture 

Period 


Published reference : 


Description 


Government State Museum 
Gulbarga 

Gulbarga 

Male person 

Seated . 

Circa lst to 2rd century A.D.. 


A person is shown in seated posture and 
his right-hand is kept on his stomach and 
has raised his right hand. He is in smiling 
way. He has closed eyes, and curly hairs. 
He has thick nose on his right side, a person 
is shown. 


Buddhist Panel 
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TWO PERSONS (WOMEN) 


Location : 
Taluk $ 
District : 
Name of Sculpture : 
Posture : 
Period : 


Published reference : 


Description : 


A MALE (Figure No.45) 
Location : 
Taluk : 
District ; 
Name of Sculpture: 
Posture : 
Period : 
Published reference : 
Description : 


Government State Museum 
Gulbarga 

Gulbarga 

Two persons (women) 

seated 

Circa Ist to 2rd century A.D.. 


Two women are seated, both are seated in 
a traditional way. They have closed eyes. 
Their hairs are curly. The right seated 
women is keeping right hand on her lap 
and seated on her left a women raising her 
left hand upwards. The sculpture is in 
round relief. 


Government State Museum 
Gulbarga 

Gulbarga 

A Male 

Standing 

Circa 1st to 2rd century A.D.. 


A fragmentary panel contains a male. He 
has closed eyes. He has plain hairs. A heavy 
stomach, thick uttariya is worn by him. His 
lefthand, is broken and on the righthand, 
he worn wristlet and holding something in 
his hand. He has thick nose and thick lips. 
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Buddhist Panel 
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A FEMALE (Figure No.46) 


Location : Tunnur 

Taluk : Chitapur 

District : Gulbarga 

Name of Sculpture : A female 

Posture : Not visible 

Period : lst to 2rd century A.D.. 


Published reference : New 


Description : A lady and a male person is shown closed 
their eyes. Their faces are very beautifully 
and artistically sketched. They both have 
straight nose. The sculptures of male and 
female are carved with stupa fence. It is 
half broken. 


Buddhist Panel 
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MALE (Figure No.47) 


Location : Tunnur 

Taluk : Chitapur 

District : Gulbarga 

Name of Sculpture : Male 

Posture : Seated 

Period : Cricalst to 2rd century A.D.. 

Published reference : New 

Description : A male person is shown seated letted his 


righthand down. Closed his eyes, he has 
plain hairs. Thick nose and lips. He sat 
relaxingly thinking something. The panel 
is half-broken where his left-hand and leg 
parts are broken. It is beautifully carved. 
Physical features are clearly carved. 


Buddhist Panel 
219 


A MALE (Figure No.48) 


Location :  Tunnuru infront of Maruti Temple 
Taluk : Chitapur 

District : Gulbarga 

Name of Sculpture : A male 

Posture ; Seated 

Period : Circa lst to 2rd century A.D.. 


Published reference : New 


Description : A male person is shown seated raising his 
right hand and left hand is kept on his lap. 
The features are not clear because the con- 
dition of a sculpture is not good. The at- 
tendants are holding flute in their hands. 


Buddhist Panel 
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MANDATHA (JATHAKA) (Figure No.49) 


Location 

Taluk 

District 

Name of Sculpture 
Posture 
Measurements 


Period 
Published reference 
Description 


e 
€ 


MANDATHA 


Tunnuru 

Chitapur 

Gulbarga 

Mandatha Jataka 

L - 43 c.m. 

B - 40 c.m. 

Circa Ist to 2rd century A.D.. 
New 


In this there are two panels in the upper 
panel eight persons are shown holding 
different equipments. A dog is standing 
infront of a ox (?) to the right side four 
persons and left side three persons are 
standing. 
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A LADY 


Location : 
Taluk : 
District : 


Name of Sculpture’: 


Posture : 
Measurements : 
Period : 


Published reference : 


Description 


Tunnuru 

Chitapur 

Gulbarga 

A lady 

Not visible 

L- 20 c.m. 

B-15c.m. 

Circa lst to 2rd century A.D.. 
New 


A female head figure is depicted and 
carved beautifully only half portion is 
available. The panel is broken. 


MANDHATHA (JATAKA) (Figure No.50) 


Location : 
Taluk $ 
District : 


Name of Sculpture : 


Posture : 
Measurements : 
Period : 


Published reference : 


Description 


Tunnuru 

Chitapur 

Gulbarga 

Mandhatha (Jataka) 

Seated 

L- 99 c.m. 

B - 107 c.m. 

Circa lst to 2rd century A.D.. 
New 


A broken sculptural panel has chaitya 
motifs. In the middle, a person is seated 
on a cot in pralambasana. His right hand 
is raised up and left hand is on the waist. 
He worn ornaments. On his right side, four 
attendants are standing, left side two are 
standing, one lady is shown in a small size. 


pe) 


Other lady is standing left, holding chowri 
in her hand. In the lower portion a person 
is holding his feet like Ashirwada. (taking 
blessings) 


In the lower portion, a horse man is taking 
a horse and two attendants are standing at 
the top, in the other part of the panel, three 
persons are seated in pralambasana. 


MANDHATHA 
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A FEMALE (Figure No.51) 


Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference 


Description 


2 


Government State Museum 
Gulbarga 
Gulbarga 
A female 
Seated 
L - 39 c.m. 
B - 37 c.m. 
1st to 2rd century A.D.. 


A lady is shown seated on a chair holding 
in the right hand something. She kept her 
combed hairs on her left shoulder. 


FEMALE SCULPTURE 
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TWO PERSONS (Figure No. 52) 


Location : 
Taluk ; 
District : 
Name of Sculpture 
Posture 


Measurements 


Period : 
Published reference 
Description 


Government State Museum 
Gulbarga 
Gulbarga 
Two persons 
Not visible 
L - 43 c.m. 
B - 33 c.m. 
lst to 2rd century A.D.. 


A fragmentary sculpture is half broken. 
Both persons body is broken. They have 


' joined their hands. They are only visible. 


In the middle a chowri bearer, holding two 
chowri in his hand is shown. 


Fragmentary Sculpture 
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A COUPLE MEMORIAL (Figure No.53) 


Location 
Taluk 
District : 


Name of Sculpture: 
Posture : 


Measurements 3 


Period 
Published reference : 


Description 


Government State Museum 
Gulbarga 

Gulbarga 

A couple 

Seated 

L - 39 c.m. 

B - 30 c.m. 
Circa lst to 2rd century A.D.. 


A person along with his wife is shown 
seated. His left hand is kept on his thigh. 
Both are shown smiling. Both have plain 
hairs, both have thick and straight nose and 
thick lips, broad eyes. In the middle of both 
persons a person, is shown seated. 


A FEMALE (Figure No.54) 


Location : 
Taluk : 
District : 


Name of Sculpture 
Posture 


Measurements : 


Period H 
Published reference : 


Description : 


Government State Museum 
Gulbarga 

Gulbarga 

A female 

Seated 

L- 31 c.m. 

B - 22 c.m. 
Circa lst to 2rd century A.D.. 


A female is shown seated. She closed her 
eyes. She has thick and straight nose, thick 
lips, she has plain hairs. 


226 


MALE 


Location : 
Taluk 
District : 


Name of Sculpture : 


Posture $ 
Measurements : 
Period : 


Published reference : 
Description : 


MALE (Figure No.55) 


Location : 
Taluk : 
District : 


Name of Sculpture : 


Posture : 
Measurements : 
Period : 


Published reference : 
Description 


Government State Museum 
Gulbarga 

Gulbarga 

A male 

Standing 

L - 27 c.m. 

B - 34c.m. 

Circa 1st to 2rd century A.D.. 


A fragmentary panel contains a male. He has 


closed eyes. He has plaine hairs. A heavy 
stomach, thick uttariya is worn by him. His 
left hand is broken and on the right hand 
is half. He has thick nose and thick lips. 


Government State Museum 
Gulbarga 
Gulbarga 
A male person 
Standing 
L - 47 c.m. 
B - 22 c.m. 
Circa lst to 2rd century A.D.. 


A male person is shown and has closed his 
eyes, holding something in his hands. He 
has thick eyes, lips and nose, besides him, 
a male person is holding mostly lotus in 
his hand. The sculpture is not in good con- 
dition. 
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A PERSON AND ATTENDENT 


Location : 
Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period : 
Published reference : 
Description : 


A PERSON 

Location : 
Taluk 

District : 
Name of Sculpture : 
Posture. 3 


Measurements 


Period : 
Published reference : 


Description 


Government State Museum 
Gulbarga 
Gulbarga 
A person and attendent 
Standing 
L- 35 c.m. 
B - 33 c.m. 
1st to 2rd century A.D.. 


It is a fragmentary panel with two figures of 
persons. It is broken on the upper and 
lower sides. A person probably seated at 
the centre has raised his right hand and 
the left hand is broken. His eyes are closed. 
Other one is attendant. Both have straight 
nose, thick lips and curly hairs. 


Government State Museum 

Gulbarga 

Gulbarga 

A person 

Standing 

L - 36 c.m. 

B - 28 c.m. 

lst to 2rd century A.D.. 

A fragmentary panel contains a person who 
is probably in standing stiffly by keeping 
his left hand on his waist. He worn cap on 
his head. His eyes are opened, straight, 
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TWO FEMALES 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference 


Description 


A FEMALE 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


nose and thick lips with the elongated ears. 
On his shoulder a belt is tucked. On his 
left corner a person is shown. The panel is 
broken. 


Government State Museum 
Gulbarga 

Gulbarga 

Two females 

Standing 

L - 33 c.m. 

B - 28 c.m. 

lst to 2rd century A.D.. 


A two female sculptures are shown in 
standing pose. The panel half-broken 
where her left hand is broken and in the 
right, she is holding a jug and she worn a 
wristlet. He worn big ear rings. Even other 
lady standing along with her worn big ear 
rings. She is standing commonly. There is 
a pilaster on the left side. 


Government State Museum 
Gulbarga 

Gulbarga 

A female 

Seated 

L- 31cm. 

B - 22 c.m. 


229 


Period — 
Published reference 
Description 


A PERSON 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference 
Description 


A MALE 

Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


e 
e 


Published reference :; 


Circa lst to 2rd century A.D.. 


A female sculptural panel, she seated. She 
has plain hairs, opened eyes, straight nose, 
small lips. 


Government State Museum 
Gulbarga 
Gulbarga 
A person 
Seated 
L-55 c.m. 
B - 53 c.m. 
Circa Ist to 2rd century A.D.. 


A person is shown seated, his left hand is 
on his thigh and right hand is raised. The 
sculpture is not in good condition. The face 
part is broken. No features are visible. 


Government State Museum 
Gulbarga 

Gulbarga 

A male person 

Seated 

L - 41 c.m. 

B - 43 c.m. 

Circa ist to 2rd century A.D.. 
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Description 


A FEMALE 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 
Published reference 


Description 


MALE (Figure No. 54) 
Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


oe 


A person is shown seated. He is in appear- 
ance showing his royalty. His lefthand is 
on his thighs and lefthand has left com- 
monly. He has curly hairs. He has straight 
nose, small lips. To his backside a person 
or female is standing closed his eyes. Has 
curly hairs, straight nose, small thick lips. 


Government State Museum 
Gulbarga 

Gulbarga 

A female 

Seated 

L- 55 c.m. 

B - 22 c.m. 

1st to 2rd century A.D.. 


A female is shown seated, mostly she is 
feeding her baby. The condition is not good. 
She worn a cap (?) eyebrows are there 
straight thick nose, thick lips. 


Government State Museum 
Gulbarga 

Gulbarga 

A male person 

Standing 

L- 44 c.m. 

B - 21 c.m. 
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Period : 1st to 2rd century A.D.. 
Published reference : - 


Description : #Afragmentary panel contains a person, who 
is shown standing, holding something in his 
hand, mostly dagger. He worn a turban on 
his head. He is in smiling face. He is tucked 
by a belt. He raised his leftleg. He has 
straight nose, small lips. 


A Fragmentary Panel 
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MEMORIAL (Figure No.55) 


Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference : 


Description 


Government State Museum 
Gulbarga 

Gulbarga 

A Memorial Stone 

Seated 

L- 58 c.m. 

B - 32 c.m. 

Circa lst to 2rd century A.D.. 


Kulkarni. R. H., 2002 pre and early 
Chalukyan Art in Karnataka, pp.30-32, 
Mysore University. 


It is an inscribed sculpture with 2 panels. 
In the first panel, a royal person is shown 
seated. His left-hand is kept on the seat 
and the right-hand is kept on his lap. He is 
seated straight. He has folded his right leg 
and letted down his left leg. 


A lady who is holding a wine cup in her 
right hand seated stylistically, letted down 
her legs down just down to it. An inscription 
is written. 

In the second panel, infront of the bullock 
cart, two oxes are shown. One is seated 
and the other is standing. On the bullock 
cart, a horseman is shown and a one more 
person is shown seated in the cart. 
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PARE. 


Ata rE ke 


MEMORIAL STONE 
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[MEMORIAL] HAPPY LANDLORD IN HIS MANSION 


Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference : 


Description 


Government State Museum 

Gulbarga 

Gulbarga 

memorial (happy landlord in his mansion) 
Seated 

L - 81 c.m. 

B - 47 c.m. 

1st to 2rd century A.D.. 


P.B. Desai, 1968, ‘A New Buddhist Centre’, 
pp.159-161, the Journal of Karnatak Uni- 
versity, Dharwad. 


It has two sculptural stone. In the upper 
panel a person is shown seated on the 
bullock cart and two oxes, one seated 
infront of the cart and another standing. 
Besides, the standing two oxes are shown 
standing. 


In the lowerside, only two oxes are shown. 
One is standing and the other is seated. 


THE COUPLE - MEMORIAL (Figure No. 58) 


Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Government State Museum 
Gulbarga 

Gulbarga 

A couple 

Seated 

L- 103 c.m. 

B - 23 c.m. 

lst to 2rd century A.D.. 
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Published reference :; R.H. Kulkarni, 2002, ‘Pre and Early 
Chalukya Art in Karnataka’, p. 32, Mysore 
University, Unpublished Thesis. 


Description 


A couple is shown seated both have curly 
hairs, opened eyes. Thick eyebrows, 
straight nose, thick lips. Elongated ears, left 
side panel is broken. So he lost his 
lefthand. Her husband is giving something 
to her. 


MEMORIAL STONE 
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PERSON 


Location : Government State Museum 
Taluk : Gulbarga 
District : Gulbarga 
Name of Sculpture : A person 
Posture : Standing 
Measurements : L-63c.m. . 
B - 36 c.m. 
Period ; Circa lst to 2rd century A.D.. 


Published reference : P.B. Desai, 1968, “A New Buddhist Centre’, 
the Journal of Karnatak University, Vol. No. 
IV, p. 16, Dharwad. 

Description : A person is shown on the casket. He is in 
standing pose, and he is holding something 
in his hand. He has long hairs, with the cap 
on his head. He clubbed his hands. He 
worn wristlet and belt to his waist. His legs 
are half broken. 


A Person on the Casket | 
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COUPLE OR MEMORIAL OF MERCHANT (Figure No.58) 


Location 

Taluk 

District 

Name of Sculpture 
Posture 


Measurements 


Period 


Published reference 


Description 


Government State Museum: 
Gulbarga 

Gulbarga 

A Couple or Memorial of Merchant 
Seated 

L - 58 c.m. - 

B - 32 c.m. 

Circa lst to 2rd century A.D.. 


R.H. Kulkarni, 2002, ‘Pre and Early 
Chalukya Art in Karnataka’, p.141, Mysore 
University, Unpublished Thesis. 


It contains two panels. The upper panel has 
a three arched chaitya motif. The faces of 
two persons are shown. In the second panel 
a couple is shown seated in Sukhasana, 
the male figure keeps his right leg on the 
footrest and the female keeps her left leg 
on the cushion foot rest. The slab is 
inscribed and refers to the name Vaniya 
senanha. On both sides and attendants are 
shown standing. The lower panel contains 
a couple (?) seated are certain which has 


thick legs. 
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MEMORIAL STONE 
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MEMORIAL. OF COUPLE 


Location : Government State Museum 
Taluk : Gulbarga 
District : Gulbarga 


Name of Sculpture : A Memorial of Couple 


Posture : Seated 

Measurements : 2% feet 

Period ; Circa lst to 2rd century A.D.. 

Published reference : Kulkarni, R.H. 2002, ‘Pre and Early 


Chalukya Art in Karnataka’, p.142, Mysore 
University, Mysore. 


Description : A memorial slab is represented with the 
horse, 3 panels on the upper panel 3 
chaitya motifs are carved and the second 
panel, a person seated is shown 
prominently. On both sides of him two 
attendants on each side are shown. To the 
down of left leg a person is shown seated. 
In the third panel, an attendant is shown 
taking a horse. The horse indicates that, 
possibly he was a horse trader or a warrior 
or just a cavalier. 

THE COUPLE 

Location : Government State Museum 

Taluk : Gulbarga 

District : Gulbarga 

Name of Sculpture : A Couple 

Posture | : Seated 

Measurements 3 L - 39 c.m. 


B - 30 c.m. 


240 


Period : 
Published reference : 
Description 


Circa lst to 2rd century A.D.. 


A person is shown seated along with a 
women or his wife. This sculptural panel is 
half-broken. On their rightside, a chowri 
bearer is standing. He worn ear rings and 
curly hairs. 


INSCRIBED MEMORIAL FRAGMENTARY PANEL (Figure No.59) 


Location : 
Taluk : 
District 


Name of Sculpture: 


Measurements 


Period 
Published reference : 
Description 


ee 


Mallappa Barigali’s House 

Kusnur 

Gulbarga 

Inscribed memorial fragmentary panel 
L - 64 c.m. 

B - 66 c.m. 

lst to 2rd century A.D.. 


He is seated in ardhaparyankasana over a 
cushion. He worn turban on the head. He 
is holding a wine cup (?) in the righthand 
and left is folded up rested on the left thigh. 
A lady probably his wife is seated to his 
right side over a cushion. On their left a 
female attendant is standing and holding a 
fan. 


The lady worn ear rings, necklace, many 
bangles and sari(?) The attandent worn, 
necklace, bangles, thick cloth of the sari, 
tucked on the waist. 


The sari worn tightly over her knees. It is 
inscribed and reads - 


1. Ja 


2. Panakarena 
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MEMORIAL FRAGMENTARY PANEL 
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MITHUNA (Figure No.60) 


Location 

Taluk 

District 

Name of Sculpture 
Posture 

Period 

Published reference 


Description 


ee 


Government State Museum 
Gulbarga 

Gulbarga 

Mithuna 

Standing 

Circa lst to 2rd century A.D.. 


A. Sundara, 1989, ‘Hampeyalli Doretiruva 
Eradaneya Shatamanada Eradu Apoorva 
Jedimannina Gombegalu’, pp. 29-31, 
Itihasa Darshana, Bangalore. 


Parts of the head, feet and hands are 
broken and lost. The back portion is 
prominently shown. He worn thick panche, 
which is very beautifully, and artistically 
carved. The frills are also shown very 
systematically. 


MErAUNe SCORE rene 


COUPLE (?) 


Location : 
Taluk : 
District : 
Name of Sculpture : 
Posture 7 
Measurements : 
-Period : 


Published reference : 
Description : 


Government State Museum 
Gulbarga 

Gulbarga 

Couple (?) 

Not visible 

L - 24 c.m. 

B- 13cm 

Circa lst to 2rd century A.D.. 


The sculptural panel is broken into two 
pieces. Mostly two persons are shown 
seated. A pilaster on their left is copied by 
a chitya motif. There is one more chaitya 
motif at the centre. They have closed 
eyes(?). 


ELEPHANT HEAD (Figure No.61) 


Location : 
Taluk 
District : 


Name of Sculpture : 
Posture : 
Period : 
Published reference : 
Description 


Tunnuru 

Chitapur 

Gulbarga 

Elephant head 

Circa Ist to 2rd century A.D.. 
New 


It has an elephant fragmentary head part. 
Its eyes are opened, ears are elongated. 
It’s trunk is half broken. 
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ELEPHANT HEAD 
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DHARMACHAKRA (Figure No.62) 


Location : Tunnuru 

Taluk : Chitapur 

District : Gulbarga 

Name of Sculpture :  Dharmachakra 

Posture H — 

Period : Circa lst to 2rd century A.D.. 


Published reference 


New 


Description A stone slab contains a dharmachakra. It 
has 24 spokes. It is beautifully carved. 


Unfortunately it is broken into half. 


DHARMACHAKRA 
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HARITI CHILD AND ATTENDENTS FIGURE (Figure No.63) 


Location H 
Taluk : 
Locality 

District : 


Name of Sculpture 
Posture : 


Measurements 


Period 


Published reference : 


Description 


Government State Museum 
Gulbarga 

Sannati 

Gulbarga 

Hariti child and the attendants figure 
Seated 

L - 46 c.m. 

B-60x 46 c.m. 

lst to 2rd century A.D.. 


Kulkarni, R.H. 2002, ‘Pre-and Early 
Chalukya Art in Karnataka’, p. 136-138, 
Unpublished thesis Mysore University, 
Mysore. 


“A boy with attendants are shown seated 
holding a slate in his hand shown as if he 
is busy in writing on the left side. Backside 
mostly 5 disciples are shown. The panel is 
broken. The writer is probably Buddha. 


In the same panel, a lady is shown holding 
a lotus flower in her lefthand and on the 
right side, on her lap a child is shown 
represents as Hariti, the child on her lap is 
priyankara. The story of Hariti is tried to 
narrate over her. In the Buddhist text Hariti 
is satagiri, sister who was yaksha, protector 
of Rajagriha. She married to panchala, after 
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marriage, gave birth for about five hundred 
children hence she is mostly symbol of 
fertility and her habit was stealing and 
eater of children. Even after marriage, she 
continued to stay in Rajagriha. She began 
preparing feast out of the children of 
Rajagriha, there was a great suffering in the 
Rajagriha. The people of that native, 
requested Buddha to protect their 
children, in order to teach her a lesson, he 
carried away her youngest and dearest son 
Priyankara. When she returned, her son 
was missing, she began to search for her 
son all over the world but she could not 
get ultimately. She approached Buddha 
and requested him to restore her son. 
Buddha asked her, why she suffering for 
just a son, when people of Rajagriha have 
lost hundreds of children? The Hariti 
repented for her fault and agreed to follow 
the teachings of Buddha. In return people 
promised to keep Hariti and her children 
supplied with food.” This episode finally 
made her to become protector of the 
children of Rajagriha. Her position has been 


increased from Satavahana period. 
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HARITI 
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BUDDHIST DIETY 


Location :  Gurusanagi 

Taluk : Gulbarga 

District : Gulbarga 

Name of Sculpture : Buddhist deity 

Posture : _ 

Period : Circa lst to 2rd century A.D. 


Published reference : Indian Archaeological Review, 1983-1984 


Description : At Gurusanagi, the structure remains of a 
Buddhist stupa, along with a small stone 
panel showing Maha Bodhi tree, a 
multilated image of a Buddhist deity and 
stone pedestal, roof tile and architectural 
fragments of the entrance of a stupa, 
resembling of those of Sanchi stupa. 

The study of these, reveals only one type with some minor 
decoration. To identify it as Buddhapada, two points are revealing, 
from the study one is related from the association of Buddhist sculptural 
and architectural remains, and the other is associated in the sculptures 


of the Jataka stories or shown them over the thrown or with Buddhist 


sculptures or Buddha etc. 


Similarly, the worship of Buddha was shown in various names in 
different forms in the Indian art. It was also influenced to Karnataka. 
The sculptural art of Buddhism so far found in Karnataka has been 
found, has studied. In this chapter, the Buddhist sculptural art of 
Karnataka has been classified into Hinayana cult, Mahayana cult, 


Tantric cult and the Mahishasaka cult etc. 
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Fig.2 : Buddhapada, Sannati (Govt. Museum, Gulbarga) 


Fig.3 : Terracotta Buddha's Head, Gulbarga 


On 


Fig.4 : Bhumisparsha Buddha, Kapu, Fig.5 : Avalokiteshvara, Balligave 
South Kanara Shimiga 


Fig.6 : Deepasthambha, Togarsi, Fig.7 : Seated Buddha, Sannati 
North Kanara 
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Fig.8 : Standing Buddha, Sannati Fig.9 : Seated Buddha, Babruwada, 
North Kanara 


Fig.10 : Standing Buddha Sculptures (Left & Right), 
Haigunda, North Kanara 


254 


Fig. 11 : Seated Buddha, Aihole (Museum), Bagalkote 


Fig. 12 : Padmapani Avalokiteshvara, Fig. 13 : Seated Buddha, Koppal, 
Badami (Between Cave III & IV) Ballery 
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Fig. 14 : Bodhisatva, Aihole, Bagalkot 


Fig. 15: Akshobhya Bodhisatva, Fig. 16: Seated Buddha, Kadri, 
Mudbidre, South Kanara Mangalore, South Kanara 


Fig. 17: Seated Buddha and his desciples, Balligave (Museum), 
Shimiga 


Fig. 18: Lokeshvara, Manjunath Temple, Fig. 19: Yaksha, Haigunda, 
Mangalore, South Kanara North Kanara 


Fig. 20: Yaksha, Haigunda, Fig. 21: Yaksha, Haigunda, 
North Kanara North Kanara 


Fig. 22: Yaksha (door frame), Dambal, Fig. 23: Tarabhagavati, Mundargi, 
Dharwad Dharwad (Presently at Gadag Museum) 
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Fig. 24: Tarabhagavati, Balligave Fig. 25: Tarabhagavati, Koliwad, 
Museum, Shimiga Dharwad 


Fig. 26: Turban of Buddha, Sannati Fig. 27: Buddha Head, Rajghatta, 
Dodballapur, Bangalore (presently at 
Mysore museum) 


Zao 


Fig. 28: Naga Stone (Gulbarga museum) 


Fig. 29: Naga Stone (Gulbarga Fig. 30: Naga Stone(Gulbarga 
museum) museum) 


260 


= 


Fig. 31: Naga Stone (Gulbarga 


Fig. 32: Inscribed Naga Stone, 
museum) 


Banavasi, North Kanara 


Fig. 33: Naga Stone(Gulbarga 
museum) 


Fig. 34: Naga Stone, Banavasi, 
North Kanara 
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Fig. 35 : Fragmentary Panel, Fig. 36 : Memorial Stone, Chitapur, 
Jewargi, Gulbarga Tunnuru, Gulbarga 


Fig. 37 : Memorial Stone, Chitapur, Fig. 38 : Memorial Stone, In the 
Tunnuru, Gulbarga Good Saheb's field, Anabi, Gulbarga 


Fig.40 : Memorial Stone, 
Jevargi, Gulbarga 


Fig. 39 : A Horse with Horseman 


Fig. 41 : Memorial Stone, In the Good Fig. 42 : Male persons, Gulbarga Museum 
Saheb's field, Anabi, Gulbarga 


Fig. 43 : Person, Gulbarga State Fig. 44 : Persons, Gulbarga State Museum 
Museum 


Fig. 45 : Person, Gulbarga State Fig. 46 : A female with Stupa Fence, Chitapur, 
Museum Tunnur, Gulbarga 
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Fig. 47: Sited male, Chitapur, Fig. 48 : Kanhasa (Krishna) Fluating, 
Tunnur, Gulbarga Chitapur, Tunnur, Gulbarga 


Fig. 49: Mandatha Jataka, Chitapur, Fig. 50: Mandatha Jataka, Chitapur, 
Tunnur, Gulbarga Tunnur, Gulbarga 
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Fig. 52: Joined Hands, Gulbarga State 
Museum 


Fig. 53: Couple, Gulbarga State Museum _—‘ Fig. 54: A male person with the dagger, 
Gulbarga State Museum 


Fig. 55 : Memorial Stone Fig. 56 : A Couple 
Gulbarga State Museum Gulbarga State Museum 
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Fig. 57 : A Person on casket, Gulbarga Fig. 58 : Memorial Stone, Gulbarga 
State Museum State Museum 


Fig. 59 : Inscribed Memorial Stone, Fig. 60 : Mithun Stone, Gulbarga 
Mallappa Barigali's House, Kusnur, State Museum 
Gulbarga 


Fig. 61 : Elephant head, Chitapur, me 02 Pica ae a, ini tie 
Tunnur,Gulbarga BAU UerS 
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Fig. 63 : Hariti Sculpture, Chitapur, Tunnur,Gulbarga 


Research scholar at new Buddhist site during field work 


CHAPTER VI 


BUDDHIST ARCHITECTURE 


The origin and the development of Buddhist Architecture in 
India has its own historical background. The reasons for the erection 
of the Buddhist architecture like Stupas, Chaityas and the Viharas as 
mentioned in the literary accounts and epigraphical accounts are 


briefly summerised below. 


The great legendary! story of Stupas starts, after the death of 
Buddha, there were differences among the followers of Buddhism for 
performing the burial of his body. Following the instructions of 
Buddha, they finally decided to divide the whole body of Buddha into 
8 parts and were divided equally among eight members, who were 
called Mahajanapadas. They are Sakyas of Kapilavastu, Bullis of 
Allakappa, Ajatasatru of Magadha, lichchavis of Vaishali, Koliyas of 
Ramagrama, mallas of pava, a Brahmin of vethodipa and the Brakiain 
Drona. Besides, they constructed eight Stupas over his corporal 
remains, further, it informs that two more stupas were also built, one 


over the Urn and the other, over ember. 


During the period of Ashoka, according to the Buddhist text,? 
Ashoka opened seven out of eight original stupas and redistributed 
the relics among eighty four thousand stupas by him throughout his 


empire. 
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“There is no reference in the Vedic literature about the Stupas 
but there are certain references to smasana ceremonies or the 
cremation rites in Vedic literature. There is no mention of the term 
Stupa in the epics in the Jaina literature, the Stupa was mentioned as 
a relic chamber, sometimes referred as the holy spot to 
commemorate”. Hence, the Stupa was not only commemorative but 
also a place for worship. It is interesting feature to note here that, the 
concept of life after death and its worship might have been borrowed 
from the proto-historical, burial practices, hence “the origin of the 
Stupa can be assigned to the proto-historic period specially to the pit 
with cairn circle type. Actually, it might have started during the 
megalithic period during Ist millennum B.C.both the Stupa and chaitya 
were the traditional in the Jainism. Buddha even though accepted 


both chaitya and the Stupa but has given more importance to stupa”.* 


According to the tradition’ “the earliest senile relics body, or the 
hairs of the master were given to merchants of Kalinga, namely 
Tapusa and Bhallika after their conversion which in turn, were 
deposited in a Stupa for worship”. It is mentioned that, these 
merchants later received some more hairs, nails, a bowl, stick and 
three garments from master’. “It informs that Buddha gave much 
importance and stress for the Stupas whereas Mahaparinibhana sutta 
informs that the stupa were erected over the relics of the Buddha or 
tathagatha. It is interesting to note here that Buddha himself said for 
the construction of the stupas to celebrate the death of a 


Mahapurusha”.6 
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Sannati and Environs 


Two stupas of famous thereas named _ sariputta and 


moggalayana who died before the death of Buddha were constructed.” 


The study of the Buddhist architecture in India especially of the 
stupas, appear first at piprawa which is an excavated site of the 
Mauryan period, where as the construction of the stupas in South 
India appeared at Nagarjunakonda and Amaravathi. There are also 
various caves with the Stupas called Chaityalayas in the early historic 
period. They are located in western Maharashtra. The study of the 
earliest Buddhist stupas of Karnataka found in sannati area of 


Gulbarga district. 


This informs that the construction of Buddhist stupa, starts as 
early as 1st century that is in Karnataka. The stupa remains so far 


found in various parts of Karnataka are studied below. 
Sannathi Stupa 


Many scholars have made their attempt to bring out the Stupa 
remains in Sannathi area. In 1954, Late Kapatral Krishnarao® of 
Gulbarga, first noticed here an ancient site, where he came across 
many archaeological remains like sculptures, having incidents of 
Buddhas life, even Buddhapada, Bodhivriksha, memoral panels, 
Brahmi Inscriptions of 1st and 2.4 century A.D. Secondly, S.Nagaraju? 
done the work, continued the same, found still more Buddhist 
remains like the sculpture of Buddha, decorated pattike, inscriptions, 


fort bricks and ancient antiquities. 
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M.Sheshadri!° noticed stupa mound, two inscribed Ayaka 
pillars, a slab with throne, the foot prints and Bodhitree pottery etc 


and a habitation site. Which is dated to 1st Century to 34 century A.D. 


The Ayaka pillars, which was compared by them to 
Nagarjunakonda and Amaravati, contain the events of Buddha’s life. 
Even inscribed relief figures, he dated to 1st Century B.C.to 3" century 
A.D. It may be noted that fe: was first person, who have given the 
occurence of huge dome like hemispherical Stupa mounds near the 


village sannati. 


P.B.Desai!! along with his staff members, undertook exploration, 
in his exploration, he discovered stupa remains, neem tree is 
sketched, Vajrasana, pada symbol, Bodhi tree, Chaitya relief lotus and 
his followers, headless Yaksha, ox, owner etc. The inscription found 
over there indicates about the different strata of the society. There are 
three big mound stupas at Kanaginahalli. Some inscriptions of the 
place inform about certain details of the Mahastupa architecture of 
the place, one of the pillar inscriptions refers to the construction of the 
prakara wall and the Mahastupa. With the financial assistance of 


Natika Govidaasi of Bandhusreni who could be a merchant guild.12 


Here, on the tip of the pillars of the prakara wall are adorned 


with ushnisha part, that looks like a cap. 


Sundara!3 during the course, of his exploration, he has also 
given the demarcation of the habitation site, he noticed the pottery, 


tiles, terracottas, beads, bangles etc. brick fortification wall, the tools 
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of the middle Paleolithic and Neolithic ground stone tools also found a 
few stupa remains near Chandralamba temple. He also found some 
memorial stones of wealthy donors or devout Merchants and 


patronising Buddhist religion. 


J.H.Howell!* and others had conducted the excavation on the 
north east mound at sannati jointly by the Hydrabad circle of 
Archaeological Survey of India and the society for the South Asian 


Studies of British Academy London. 


The excavations carried out of (1986-87-88) by the officers of 
archaeological survey of India or Bangalore circle in collaboration with 
the society for south Asian Study U.K. represented by James Howell 
assisted by his wife Annie Howell. The Stupa mound was excavated by 
them at three major areas like central, sectional cutting, deep 


transactional cutting and peripheral cutting. 


K.Paddayya!5 noticed Mesolithic site including the early historic 


site during his exploration. 


During C.S.Patil’s!© exploration, collected a number of 
antiquities belonging to Paleolithic period and noticed, some temples 
of the medieval period in the surrounding places like Sirival, Anabi, 
Kolluru. The excavation conducted during 1993-95 after 1986 by A. 
Sundara.!7 Found two brick circular granaries, terracotta figurines, 
toys, carts, miniature, ivory, Stupa, Lajjagauri, rings, bangles, punch 


marked coins of copper and lead. 


271 


iv 


‘WHOSE OFZ OZT 0 231225 


(e) ’ 
ae: 
oe? F = § texepeyed 
2 af eS oo idwey teBouN emdeaeupeni 
Ye 2 guys Up ee aoury uoebeper 
: Mo nyosdiggeus Pd anyoiey 
; » 
eamund Ss 
a 
Jgaciewy & 
epemedefta 
peqesapAy 
‘ s ; 
s 
c 
4 
a 
— 
wl 
° 
+ Peqebueiny 
veyed 
B4OUHTEI 
4 eyuelya @ . ae 
} e10113 
4 


VNHSTYX GNV VWIHG USAT 
40 SATTIVA AHL NI SSLIS ISTHOQGNG ATUVA 


SANNATHE 1986-89: 
DItkies: GCLiBAGA, RARSALGKA 
Lastatio of sites found during exploration 


O $tupe 


gan 1 
© Stups No 2 


San ¢ 
O Stuns Not 
SAN IC ae f ef 
Change stemby tr” | But 2p “y 
Temples oe 308. emanate gye? 
GANG 
Samnathi Vitege 


$an? * a 
Ronerandats IN - i SANS 
2 7 The Outer Coty 


Location of sites found during exploration 


He noticed disc-stone medallian having at the centre, a 
Buddhist Yakshi and pointed out similar medallion found in Nanda 
Maurya region like Vaishali, Rajagrihna, Sankisa and Kousambhi of pre 


Satavahana. 


During 1994 officers!® of Archaeological Survey of India, 
Bangalore circle, took up the excavation in the Kanaginahalli Stupa 
mound. They found huge sculptured panels with the figures of 
Dharmachakra, Stupa models, Simhasana, Bodhivriksha, Machalinda 


Naga were fixed. 
Kanaginahalli Stupa 


A large Stupa mound with the inscriptions and sculptures is 
located in the field of survey No.501 of Sannati near the bank of river 
Bhima and a village Kanaginahalli. owing to availability of large 
number of cultural materials in the stupa mound, the area was 
selected and excavated by the staff of Archaeological survey of 


Bangalore circle. 


The excavation has brought to light, the full dimension of the 
stupa mound. It has a circular wall structure with four plat-forms on 
foursides. The circular wall is surrounded by a pillared railing. The 
stupa construction is made out of lime stone. Kanaginahalli was part 
of the large ancient township of sannati. The stupa unearthed here is 


nodoubt, the only one of its kind in entire Karnataka. 


Kanaginahalli stupa is compared to the plan and elevation of the 
Krishna valley. The condition of the stupa is in dilapidated condition. 
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Hence it is unfortunate thing that, architectural members are missing. 
The anda is totally missing, the medhi is damaged which is 2.5. 
meters in height. Medhi is about 19 meters in diameter. The ledge of 


the medhi is about a meter in width. 19 


The circular wall of the stupa is surrounded by a pillared railing. 
The joint parts of the pillared railings are also misplaced. The sockets 
on both sides of each pillar of the railing are beautifully scooped out. 


Some of the pillars are broken into pieces. 


There are four small brick or pavillions around the stupa. At the 
sides on the southern side of the stupa, have two brick pavillions. One 
is very close to pillared railing and the other is little away from the 
pillared railing, Which are almost destroyed. The former is in 
rectangular shape, its backside is in elliptical shape. The latter is in 


circular shape in front of a square small plinth. 


On the northern side of the stupa has a rectangular brick 
structure surrounded by a stone plinth, near the circular railing on its 
left side and near the northern side of the stupa. Two brick structures, 
one in circular and the other in rectangular shape. Rectangular 


pavillion is against the northern gate. 


The Stupa2° is about 23 meters in diameter, its wall is 80 cm 
thick on the north -western corner of the Stupa, a brick pavement is 


seen. 
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The remains of the anda was first ‘illustrated by 
Dr.M.Sheshadri.2! It was built of bricks and plastered with a thick 


layer of lime mortar as is found in Krishna valley stupas. 


Its floor is paved with big slabs by the side of the pavillion has 
the remains of a gate, the slabs installed infront of the gate are also 
disturbed and one slab with stupa decoration is flanked by flying 


nymphs, on the upper side and attendants on the lowerside. 


There are large number of sculptures with or without 


inscriptions and Buddha images in and around the stupa remains. 
The Railings 


The railings of the central court yard were made of lime-stone. 
The railing is about 8 feet in height. The railing consists of thabas, 
Suchis, and the ushnisha. The thabas were closely spaced and verified 
from the size of suchis. The suchis are the usual lens sectioned cross 
bars. Four such suchis kept one above another between the closely 


spaced thabas are found ushnisha .22 
Chandra sila 

Each gate has a Chandrasila and a threshhold.23 
Ayaka Pillars 


The Medhi has got ayaka platforms at the four cordinal points. 
Each platform was provided with five free standing ayaka pillars, Each 
pillar is rectangular at base and shaft is made octagonal. The upper 


ends of the pillar are rounded. 
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Jataka Stories 


The key events are popular Jatakas like Vidura pandita, Jataka, 
Sutasoma Jataka, Shaddanta-Jataka, Sanjiniya Jataka, Suka-Jataka, 
Vesantara Jataka etc are magnificantly treated. They are also have 
label inscriptions, identifying the Jataka depicted. Apart from Jatakas, 
select Major events from the life of the Buddha, which are vividly 
depicted including king Suddhodana and maya in the royal court, 
birth of baby Siddhartha. Mahabhinishkramana, Mara’s futile attempt 


and enlightenment, first sermon, division of relics etc.2+ 
There are some inscribed, sculptural panels. 


The Chaitya motif is flanked by Bodhgitree, two devotees and an 


inscribed chatri and an inscribed pilaster, reads 
“AAyas Anadasa Vahera 
AAyas Saraputaya vahino 
he Ikamaka pathalaana 25 


Infront of the threshold, an inscription written as “Jatanave 
Santha daya”26 on its top Bodhisatva and attendants are riding the 


elephant and 3 persons are going with the elephant on its right side. 


In one panel, the central pillar, has three panels, two lions at 


bottom 3 Buddhas at the centre, and 3 elephants on top. 


In one of the inscriptions, it is written as “Pava, Kanchasarisa, 


Bhaginiya Naanikaya-Jayadhamma?2’ 


PH he) 


A big panel with Buddha pada surrounded by dancers and 


inscription below 
1. Therano Bhayatha 
Bhoethathanem Athavaseesatha 
(Sa) Yavasa Raalajeya 
Yemapeya paremaha 
Chethi Basiham (ma) 


Madapase Maathapithasi sathavasa vehi, Atheva_ sinahi 


savasathana hivasa Ghavadaya.”28 


One more slab, which reads as “Ka-pa, Na, Ra, tha, Ka, 


Sa, Asa”29 


Another slab with chaitya and unyoked bullock cart at the 
bottom of the Chaityalaya and motif. It has 7 label Inscriptions like 


the text of them is given below. 
1. “Bhagavato 

2. Yakhipiyekaramaatha 

3. AAyasa Rahulasa 

4. AAyasa Anadasa 

5. Uthupeno 

6. Kosabakudi 


7. Chakamo”30 
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Some inscriptions of the place, inform about certain details of the 
Mahastupa architecture of the place. A pillar inscription depicts of the 
construction of the prakara wall and the Mahastupa with the financial 
assistance of Bauddha Shreni Govidaasi a dancer of a Merchant 
guild.3! Here, on the top of the pillars of the prakara wall, ushnisha 


part is shown, which appeared like a cap. 


The stupa is called as the Mahachaitya. It is described in 
epigraphs3?2 as Sakya mahachaitya. It indirectly informs that inside of 
the Mahachaitya, remains of Buddha Sakyamuni, that is Gautama 


Buddha may be placed. 


The Mahachaitya was enlarged and decorated with sculpture 
during the Satavahana period, particularly in 294 century A.D. The 
sculptured slabs consisted of some historical scenes of the 
Satavahana period, and also the Jataka stories and events of life of 
Buddha etc. Images of seven manushi Buddhas and an image of 


Bodhisatva in seated posture. 
The Stupa Mound - Location - No. 2. 


One more stupa mound was located in between sannati and the 
Nalwar, which is situated near the Chandralamba temple. It is a big 
mud stupa, with the structural remains of bricks. It was excavated by 
the Archaeological Survey of India office, Bangalore circle in the 


collaboration of the U.K. representative James Howell. 
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The Stupa mound was excavated at the 3 major areas. They are 
at the central, sectional, and deep transactional cutting, and 


peripheral cutting. 


The peripheral cutting, on the southern half of the mound 
revealed, the outline of Stupa, a brick platform built abutting the 
Stupa drum, which is resting on the top of the drum wall on northern 


side.34 


The study informs that there must be some more Stupas of 
earlier period in the Sannathi area. The excavation may bring out the 


exact figure of the area in near future. 
Gurusanagi Stupa Remains 


S. G. Ghatapanadi, retired professor, Dept of History, Gulbarga 
university Gulbarga, carried out exploration of a Buddhist site. located 
on the top of the hillock, about 2 k.m. away from the village, 


Gurusanagi on the right bank of the river Bhima. 


The survey brought to light about the structural remains of a 
Buddhist stupa, along with a small stone panel showing Mahabodhi 
tree, a mutilated image of a Buddhist deity, a stone pedastal roof, tile 
and architectural fragments on the entrance of a Stupa, resembling 
those of sanchi stupa. This depicts a characteristic of the Buddhist 
art of South India. Besides two circular basements of Stupas, built of 
brick of large size, ascribable to the Satavahana period. The basement 
of the Stupas were placed on the elevated area having no sign of 
mound formation. 
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The broken pieces of the structural remains of stupa were used 
for the erection of loose compound walls of Sivalingeshvara and 
Chandsahebs temples. This Buddhist stupa could be assigned to circa 


1st and 274 century A.D.35 
Ankanakatte Stupa Remains 


The Ankanakatte is situated in Kundapur taluka of South 
Canera district by the side of national highway, a structure is built 
with laterite bricks which is a circular stricture. The upper part of the 
structure is in ruins. Vasanthamadhavan mentioned and added in the 
list it as one of the Buddhist sites. It is built on circular plinth that 
has two tiles plinths and it is filled with mud. The circumference of the 
circular structure is 41 meters. The height of the structure is 2 
meters. The breadth of the lower plinth is per centre and the lower 


plinth is 14 c.m. 


The thickness of circular wall is 1.12 meters. The brick 
measures 28. c.m. length, 14 c.m. height and 30 c.m. breadth and 


some other bricks measure 32x14x30 c.m. 


It may be noted that the wall the circular structure has 14 tiers 


and on the 13 tiers on the south east is a projected literate brick. 


It may be noted that the floor on the eastern side is paved with 
laterite brick. The pavement of the bricks measure 178 cm and 
breadth is 85 c.m. so this indicates a pavement made at the bottom of 


the circular structure remained only on the eastern side.36 
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Tunnuru Stupa Remains 


Tunnur near Nalwar in Chitapur taluka of Gulbarga district, a 
2000 years old Buddhist site has been discovered by Dr. R. M. 


Shadakshariah and research scholar Jayashree Deshmanya. 


In the site, ancient Buddhist stupa, existed at this place remains 
ever found. But is now completely covered with mud. The architectural 
members like stupa fence found over there the mandoka Jataka 


stories, (dharma chakra, two memorial stones etc came to limelight. 


One of the panels, contains, the figure of a queen Amatya, 
Pattada Horse, Pattada elephant and other figures. The memorials 
found are of two distinct types, which are nearly six feet in height. One 
belonged to the royal family depicting the royal members and the 


other belonged to the guides and the common people. 


The one depicting the royal members contained figures of the 
king and the queen, their maids, horses, holding wine cups, and 


others. 


The latter contained figures of common man, carts, bullocks and 
others more ever there are inscription in Brahmi script of prakrit 


language.37 
Harasagundgi Stupa 


The team of archaeologist of Bangalore circle carried out 
excavation at this place, where the team came across circular brick 


stupa and the Ayaka platform, lack of railing. Every parts are 
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damaged, they are upright slabs and cross bars of the railing, these all 
the architectural members are scattered around the structure. The 
railings are decorated with the lotus medallions. The most unfortunate 
thing is that due to the continuous cultivation of land, all the 
architectural members got destructed. It got a passage which is 
circumbulatory of 2.85 mt. around the Stupa. The artistic expression 
is very less. Some of the rectangular panels which are decorated at the 
border are different kinds of animals like the elephants bull, boar, 
tiger, horses and galloping antelope. Even large tiles, terracotta 
figures, small base pieces, potin coins etc and Ujjain symbol was 


available. 


According to the size of the bricks mesurement, they are dated 
to the period of the satavahana of circa 1st to 3'4 century A.D. The 
measurement of the bricks are 51x27x75 c.m. The structure belongs 


to the single period. 


In the year 1994-95 the Bangalore Archaeological Survey of 
India circle took the excavation thereby, the Stupa was provided with 


Chandrasila in the east-west and south of the Stupa. 


Many sculptured panels, with the figures of dharmachakra, 


stupa models, Simhasana, Bodhivriksha, Machalinda Naga were fixed. 
Apart from these many of them contain the different episodes of 

Jatakas with even label inscription like the vidura pandita Jataka, 

Kapi jataka, vesantara Jataka, Sanjiniya Jataka etc. The anda part 


and chantra part of the Stupa disturbed in the elevation. Apart from 
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all these, Buddha pada cornica slabs, coping members, animal friezes, 
3 seated sculptures of Buddha, many sculptured friezes, more than 


fifty label inscriptions, coins etc were encountered.38 


When the scholar visited the spot for the field study, she found 
the panel of a horse, made of lime stone, which indirectly indicates the 
mahaparinirvana of Buddha. Now the spot has been covered with the 


mud.39 
STUPA OF KADAGODU (RAKHITA) 


Kadagodu, which is situated 1km away from Banavasi bus 
stand, was noticed by A.Sundara. There is a brick mound at this 
place, it is cut across, and series of brick rows are found in the 


section. Which was known by the name thera-Rakhita. 


A.Sundara has observed the rows of bricks laid in english bond 
method are put one after the other with mud mortar as thin binding 
material in between. This structure has been dated to 2.4 and 34 
century A.D on the basis of the bricks type, size and texture, the lower 
part of the Stupa structure is 1 to 1.5 m.high from the exposed 


surface level. 


The series of brick rows, from the clays layer about 2.5 upwards 
are about 3 m. width. The distance has been maintained from the 
lower most and uppermost levels to 20 to 25 cm. The broken ends of 
brick rows looks like the artificially built mound mostly of a Stupa. 


Due to heavy rainfall, the Stupa structure has got distructed.4° 
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Rakshita Stupa Kadagodu, Banavasi 


283 


Vihara 


The records inform that Viharas were in existence in the early 
period. These Viharas served as the later monasteries as dwelling 
places for both bhikkhus and the bhikkunis Henceforth, it starts the 
construction works of Vihara and appears the history of the Viharas 
from sixth century B.C. thereby their gradual evolution and 


ornamentation took its birth. 


According to the pali+! Canon, “Vihara consisted of a large hall 
having small cells, all around, most of which were to be entered from 


the central hall’. 


In the cullavagga,*? there is a verse highly praising the gift of 
Viharas for the use of the monks “To meditate and obtain insight in a 


refuse and at ease”. 


A dwelling place is praised by the awakened one, as chief gift to 


an order. 


According to Edgerton : “Vihara seems based on the meaning 
dwelling. Dwelling place, especially of a monkish community 


monestery.”43 


The Suttanipata, on the other and defines Vihara as “a remote 


shelter for a bhikkshu (dura).” +4 


When the Vihara, taken to a wider sense to mean a larger 


building for housing bhikkshus an organised monestery. 
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BANAVASI 


The Banavasi record is engraved on the two edges of a large 
slate slab bearing a beautiful representation of a five-hooded cobra. 
The slab is fixed into a niche in the courtyard of the Madhukeshwar 
temple. The above said record was engraved during the times of 
satavahanas and the king was Vinukada Satakarni. In the 12t year, 
king Haritiputa Satakarni, the cherisher of Venukauda engraved this 


inscription at Banavasi, and the language used was sanskrit. 


The Banavasi inscription*s states about the meritorious gift 
given by the king Mahabhuvi (Mahabhoja) his daughter 


Sivakhandanagasiri wife of Jivaputa given to Madhukeshwar temple. 


Later rich endowments were given for the construction of Naga, 
a tank and vihara. These three works were completed by the minister 
Kadasati Nataka, the disciple of Damoraka and son of Achraya 


Jayantaka. 
Benagutti Vihara 


The Benagutti area which is situated to the north-west of the 
village Sannati on the left bank of river Bhima. The Benagutii has a 
large Vihara Complex which measures 18.20x 15.20 mt. The bricks 
shapes are elliptical and which fixed to the structure, on the south of 
the Vihara complex. The structure was built on a bed of schist pebbles 


and it has slaughts at the regular intervels. 


The complex of the Vihara has got 8 cells which measures 


7x3.4mts, 5.7x3.1m, 4.6x2.6mt and the assembly hall measures 
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10x6mt at the centre and also it has got a corridor measuring 8x1 


metres in the north and south directions. 


The schist slabs were covered with floor of the corridor on the 
main assembly hall. The north boundary wall measures 24.6 meters 
long and the width of 1.5 metres, but South boundry is damage and 
destructed, only a little part is remained which measures into 
21x10x20 metres. There is a bed of schist pebbles it has even courses 


of bricks 16 to 24 upto the ground level. 


Many types of antiquities and the artifacts are found in the site. 
They are sculptures, different type of beads, objects of ivory, and bone, 
bangles, terracotta plaques, coins and different types of pottery wares 


which were most probably used by the monks of the Vihara.‘6 
Vihara At RAJA GHATTA 


Rajaghatta (13°, 19°, 30” North 77°, 35’, 45 west) to the 
Northeast of Doddabalapur, of Bangalore district is situated a small 


village called Rajaghatta. 


During the excavation by the scholars of university of Mysore, 
Dept of Ancient History and Archaeology in 1975 various, artifacts and 


bricks structures are found in the ruined site.*’ 


Next in the year 2001 March-April Department of ancient and 
Archaeology Mysore, excavated Buddha Vihara*®. The Vihara 
measures 24 metres height, 4% m breath, continued towards south 
from North to South, seven rooms were added and among them 6 


appeared to be completed and the 7 room appears only half portion. 
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The structures of the Vihara appears as if rooms continued from 
west and east, because 7th room is attached by other room from west 
side. The bathroom is attached vertically from north to south. In 
between the rooms are 80 c.m. in thickness. The rooms are measured 
proportionately 2.5 x2.5 mt (8x8ft) where the monks would reside. The 


Viharas are facing towards west.*9 


The difference between the west wall of Chaitya and Vihara is 9 
meters. This can be imagined as varandah. In this varandah, stone 
pillars, Ayaka pillars are noticed. The rooms of the doors of the vihara 
are attached to each other 1 and 2.4 rooms are followed by the 34 and 


4th rooms appeared like one and the same. 


The layers of the wall are in 3.40 metres (breath) 80 metres 
thick. Each door measuring 1.70 mts. thick. The rooms are separated 
by a Vihara. It is unfortunate that the, information regarding floor 


planning is missing.5° 


The second room is facing to the east-west direction and is 
connected with the chaitya prakara. To the eastward side, a varandah 


might be existed. 
Bathroom 


It is situated at the tip of north height of inner-side of the room 
is 2.50 metres and with the same breadth. The circumference of the 
excavated area in breadth is 1.80 mt (Chapadi has been on the floor of 
the bath room to the 1.40 metres. To the north small cottage made of 
stone (lmt) There is a drainage system to the north-east about 15 cm 
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and 50 cm depth. Height of outside bathroom is 40 c.m. bath outside 


and inside walls are about 20 c.m. linking each other.5! 


Bricks of Adhisthana of the bathroom are not joined to the 
bricks of Vihara hence which is clear that bathroom is constructed 
after the construction of the Vihara, there by steps lead towards 
bathroom. Their height is 30 c.m. and breadth is 80 c.m. The floor of 
the house is made of small lime-stones. To the south-west of the 
corner of the bathroom. ‘L’ shaped brick has been used. Although it is 
common feature, having bathroom in the vihara but it is the first of its 


kind in Karnataka itself.52 


One more Vihara is situated, one kilometre away from vihara, 
where the dwellers took their bath and at the same time it was used 


by Bhikshunis. 


In the Vihara, only burnt bricks were used 30 c.m. level of about 
1 metre in circumference bricks were spread. The distance between 
each brick was 3 to 5 c.m. the building of Jagatis, Adhisthana is 
equal to Dindi. It is 30 c.m. There are 5 steps to it and upper side of 


the Kumudha, there was a Dindi. 


The brick of the Kumuda was made using three steps. This type 
of Kumuda patti is seen inside of Prakara wall of the Chaitya. The 
Dindu which is carved is flat in the front and upper portion, This is 
found in the first room of the vihara. The walls of the vihara are 


constructed in a very systematic manner. It is 40 c.m. height and 2 
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c.m, breadth 6 to 7 c.m. thick bricks were used with the help of black 


soil, the bricks were joined each other.53 


The date of the Vihara is not fixed due to the lack of evidences, 


but the date of Chaitya is assigned to circa 4th to 7th.C. A.D. 


In the second room, there types of Kumbha cremations were 
noticed and the third one is likely to be existed. This period is 


assigned the period to circa 9t and 10% century. 


By the study, we assume that by circa 7‘ century A.D. in 
Karnataka Buddhism was in the declining stage. A hole has been 
noticed at the north-side of the first room most probably it seems that 
the place was left for planting a tree. Prakara to the north of chaitya at 
a distance of 6.5 metre height a prakara was constructed to the equal 


of chaitya.54 


According to the excavator, a small main door was found. It 
measures 1.40 metre. The two Kostha temples were found, one is 
small and the other one is big. In between prakara, a Mandapa is 
situated. A Varandah is attached with 5.50 height and 1 metre 
breadth. The middle are thick with 20 c.m. and 2.00 metre height. The 
height of the steps is 25 c.m. down of a slab Chandrasila is noticed 


with a metre in breadth. 
Antiquities 


Bricks, lime stones, metal and stone items etc were found and 
calculated by the excavation of the collection, an umbrella made of 


bronze, its right leg represents probably the Buddha pada, A reel of 
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thread like is found measuring 5 c.m. and 3. c.m. (b) The nuns used 


dharmachakra wherever, they went. 


The large number of votive stupas, made out of terracotta were 
found in the site, they are all indeed significant for writing the 
Buddhist art and architecture of the period. The vihara complex found 
at the place is indeed unique in south, part of entire structure were in 


ruins. Ayaka stambas (28x35 sq.mts) were found first in Karnataka.55 


Chaitya 


According to Ramayana and Mahabharatha.5¢ “The word 


Chaitya, means is usually a place of worship.” 


In a wider perspective, the Chaitya means a place of worship 
referred as the Vrkshachaitya (temple for Bodhi tree in the Buddhists 


literature). 


Chaitya and stupas, originally borrowed from the Brahmanical 
order and later on, it was appropriated by the Jains and the 


Buddhists with all their later appendages. 


Etymologically, the word chaitya derived from “Citi means 
funeral pyre”. 5’ It is earthen mound, raised over bones or ashes of 
the departed saint and it is the whole mound was covered by a roof. 
There are references with regard to the term chaitya in the Buddhist 
text. The Mahaparinibhana sutta, the Buddhist text informs that 
Buddha himself visited Chaityas like sarandala chapala, Udena, 
Gaotamaka, Sabtambaka etc. It indicates that there were chaityas in 


this period.57 


290 


Aihole Chaitya-Cum-Vihara (Meguti hill) 


The Dighanikaya mentions that Buddha spent his little leisure 
time at the Ananda Chaitya in Bhoganagara, on the way to the 
Rajagriha. Buddha again stayed back at Bahuputraka Chaitya which 


is situated between Rajagriha and Nalanda.58 
Aihole, Chaitya-Cum-Vihara 


The village Aihole, Hungund taluk of Bagalkot district is located 


on the banks of the river Malaprabha. 
The Upper-Storied of Chaitya 


The cave has an upper storied Chaitya. It consists of a 
garbhagriha and a rectangular verandah. It has four square pillars 15 
c.m. in height, facing towards the street. The back wall has six 
rectangular pillars especially one set in wall, three on each side of the 


sanctum door. 


The pillars constituted a patta at the bottom, surmounted by a 
half medallion. Above the shaft is the curved potika. The rectangular 


pilasters are similar to the shape of the pillars.59 


The pilasters on the extremes of the facade has a single armed 
Potika beams are simple and plain supporting the ceiling. The pillars 
in the central pillars are inscribed. The verandah ceiling has five 


ankanas in number. 


The ceiling of the Chaitya, a relief sculpture of Buddha is found 
to be, in a Vyakhanamudra from the Verandah measures 


(8.78mx215.m)6° 
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The lower storied Chaitya-Cum Vihara 


The very interesting point of the Aihole cave is that, the 
Buddhist Chaitya is first of its kind in India in general and Karnataka 


in particular because of the both combination. 


The lower storey of the Chaitya, like the upper Chaitya is partly 
rock cut and partly built. It has central sanctum with side cells, a 


sukhanasi and a rectangular verandah. 


The building which is facing towards west Verandah consists of 


four pillars and two pilasters.®! 
Miniature Sculptures: 


Several miniature reliefs are found on the door-Jambs of the 
sanctum and the Antarala of the lower structure of the chaitya many 
of them are found in the destructed condition, very few, with great 
efforts scholars are successful in their mission of understanding and 
analysed them, where these relief narrates certain incidents related to 


the life of the Buddha and the Jataka stories. 


On the door-Jambs of the antarala door, two men are shown 


riding in a chariot and the remaining is wiped out.®2 
Culla-hamsa-Jataka 


A man is offering anjali infront of the two birds. The former 
person is seated in Verandah of the building. There is also a second 
human figure. This may be cull-hamsa-Jataka concerning a kind of 


evil-geese and of a flower. 
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The main figure in the anjali may be identified with the king. 
The second figure with the fowler and the two birds represent the king 


and his captain. 


The other relief miniature sculpture is very interesting, where a 
crowned male holding a padma in the right hand stood in the chariot 
S. Settar identified it as the visit of prince Siddhartha to the city, 
Buddha was destined to see the human misery and sufferings. It has 
been assumed, as a great departure of Siddhartha leaving his palace 


in the dark night in a chariot to seek enlightenment.®3 
Aramadusakajataka 


It is the story about relief, two monkeys, one of which, is 
uprooting a tree. In this monkeys are given the work of watering the 
trees. The trees were uprooted to see the amount of water needed by 


every tree. 
Nalagiri Incident: 


In this story Devadatta tries to kill Buddha, with the help of a 
cruel elephant called Nalagiri. When Buddha comes walking on the 
road, this incident focus at the destruction and the terror caused by 
the elephant, This relief is continuation of the above incident. Here, 
Nalagiri is shown submitting itself to Buddha. It Kneels down in 
submission before the Lord who is holding a padma. “This is watched 


by some persons”.6+ 
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Valahassa-Jataka 


A horse rider with an umbrella over his head. These two reliefs 


represent a horse and rider respectively. Both are damaged. 


A galloping horse with a rider in a forest, settar status that, this 
again reminds of the great departure. This statement given by settar is 
doubted by other scholars, because most of the Buddhist sources 
agree that the prince left the palace in a chariot driven by his 


charioteer and not alone on the horse. 65 
THE INCIDENT OF DEVADATTA 


The next relief shows a person in a reclining position while 
another person held aloft and builder as if it crush the other person. 
This seems to represent Devadatta once attempted to crush the lord 
with a boulder. Here the reclining figure is of Buddha and the other of 
Devadatta. This damaged relief has two persons under a tree. It shows 
two men in combut, one of them wields a shield and a dagger, while 


the other holds a staff.66 
Relief on the door Jambs of the Sanctum door 


The relief, where a man is seated in the sukhasana, with his 
right hand in the abhaya or vyakhayanamudra. S.Settar®7 identified it 


as the first sermon of Buddha after his enlightenment. 
Surapana Jataka 


In the other relief, four men with a drinking bowl. S.Settar6’ 


again said it as the last supper of the lord in Surapana Jataka. 


294 


A male figure holding a padma in the right hand, while the left 
hand is slightly raised and bent, facing him are a couple. This is again 


identified the lord with the devotees. 


According to settar, the relief bears a person seated and feeding 
on animal which is indistinct. This may represent the Buddha in the 


Deer park.® 
VESSANTARA JATAKA 


Two persons are seen holding a child, other child is shown in 
standing position. It also shows that the banished prince giving away 


all his belongings and gifts including his two children.7° 


The Buddhist Chaitya at Aihole cannot be assigned to the 
Chalukyan era but it has the close resemblance to the cave temples of 
western India. Five caves are in existence at Aihole, two are of Hindu 
kind, one Buddhist, one Jaina and the fifth may be either of Jaina or 


Buddhist. 


The Chaitya-cum-Vihara at Aihole located on the Meguti hill is 
half structural, half rock cut. It is a storied structure. In the 
beginning, sculpture found on the ceiling of the upper story was later 
known as Vyakhanamudra, Buddha sculpture and especially the relief 


was mistaken to be an image of a thirthankara.7! 


The renowned scholar, “Cousens72 opined the sculpture to be 
“clothed Jina. Another scholar Garry Tarr said the structure seems to 


be like the Buddhist Vihara.73 
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Later on well known scholar and art historian S,.Settar74 
identified the structure as Buddhist vihara. He gave convincing 
explanation based on Jataka scenes or stories depicted on the door 


Jambs. 


The Buddha on the lintel of the upper chamber and the 
unmistable iconographic features of the relief on the ceiling prove to 


be the Buddhist affiliation of the structure. 
Indi-Bijapur 
The Indi-Chikkindi (Bijapura district) inscription75 of 1196 A.D. 


refers to a gift made for the construction of a vihara at a place, it also 


informs the importance given to all the religions. 
Balligave-Vihara 


Balligave of Shimoga district, inscription of 1064 and 1067 
A.D.76 inform the existence of tantric Buddhist cult at the place. One 
refers to the gift made by Rupabhatta for the construction of Vihara of 
Tarabhagavathi and even Lokeshvara, Shri Keshava, Yoginis, Kusuli’s 


Samasta. (family) 


Another Inscription,’’ refers to the donation given construction 
of the Vihara by Hampabhatta’s wife Nagiyakka, in the Ballikadappa’s 


field of the region. 


Near the location of this inscription. A thorough survey has been 
made by the scholar of the thesis. It shows cultural materials like 


pottery, bricks, tiles etc found scattered in the site. They belong to the 
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period of circa 11-12 century A.D. therefore it is measured that, the 
site could be the place of a Vihara’® complex as mentioned in the 
inscription. It needs still more exploration as well excavation at the 


place to determine more details of the Vihara. 


Vihara At Dambal 


Dambal mundargi taluk, Gadag district (Gadag taluk district) is 
a well known Buddhist site in medieval period. The inscription’? of 
1098 A.D. refers to the gift of oil made by the fifty families of oilmen 
(Telligar) for the perpectual lamp in the Bauddha Vihara which was 
built by Sangama setti, during the period of vikrama ditya VI of 
Chalukyas of Kalyana. 


Earlier to John fleet,8° called inscription as a jaina inscription. 
But James Burgess®! by analysing the context of the inscription he 


argued that it is concerned to Buddhist Vihara. 


Owing to the appearance of two views for the reference of the 
Viharas an Jaina or Buddhist, the area was surveyed and studied the 
site by Raghunath Bhat. He could notice certain important Buddhist 
relics at the place. They are Tarabhagavati, Yaksha and a door frame 
with Yakshi relief figure. It has now confirmed the site as Buddhist 


Vihara only. 


The study of the record made by the author of the thesis pointed 
out the existence of two Viharas at Dambal in 12% century A.D. That 
has been emphasised already elsewhere in the thesis at the 
appropriate place. 
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The village Dambal is called earlier as Dharmapura, or 
Dharmavola in the inscription. The latter word meaning the city of 
religion. It is evidently the present village Dambal itself. Further, the 
scholar verified the published inscriptions? which refers to the Vihara 
of the place found that in one record, the text of lines were not 
deciphered. The left out part refers to the grant given to the Vihara 
during the reign of Ramachandra of the sevna dynasty. The 


inscription is inserted in the appropriate chapter. 


The in and around the locality of the place was surveyed and 
noticed some cultural materials of the medieval period. It needs proper 


excavation to trace the structured relics of the Vihara there. 
The Kadarika Vihara 


The Vihara of Kadarika appearing in the inscription,®> found on 
the pedastal of the Lokesvara image, Kadri Manglore dated 968 A.D. is 
taken to be amply justifying the existence of a Buddhist monestery of 


settlement on the top of Kadri hill, sometime in the past. 
Ayaka Pillars 


The Pillar is erected on the left, outside the temple of the 
Manjunath temple. The pillar consists of the rectangular, square 


parts. 


The rectangular part has niches with figures on bas reliefs. The 
Buddha seated in Padmasana and Yogamudra seated on elongated 


stic which is shown to be emerging out of lotus from the earth. 
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Similar, type of figure is shown in the niche second face in the 
niche. Third face, a devotee is standing in anjalimudra. In the fourth 


face the figure of similar to that of I and II niches. 


The square part is plain and in between octagonal, circular, 
decorations with leaf designs. The second square has niches on 
fourside with seated Buddha in padmasana and yogamudra and they 
are identified with Buddha figure.8+ In between these figure the 


decoration is almost similar to the lower work. 


The upper part is decorated like Stupa obviously this is 
identified as ayaka pillar. The other ayaka pillars are not found in the 
locality. It needs further exploration or excavation in the area to trace 


the others. 
Melkote Vihara 
Haralakunte Vihara 
Haralakunte, which is situated in Srinivaspur taluk of Kolar 
district. 


An inscription§§ is found belonging to St century in 
Siddhalingegowda’s house. It was first published by R.Narasimhachar 
in 1910 in Mysore Archaeological Reports. Later K.A.Nilkantha Shastri 
again studied by K. V. Ramesh, Chidanandmurthy, S.Nagaraju, 
K.Abhishankar, B.Sheik Ali, M.H.Krishna all have studied and 


published. 
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The interesting point of the inscription® is that it depicts about 


Baudha Vihara and donation given by Madhava II of Ganga dynasty. 


In the field, of Nilgiri belonged to Narayana Swamy, an apsidal 
structure was found which is considered as the remaining part of 
Vihara, referred in the inscription. The scholar of the thesis when 
visited the site, found some potteries and materials scattered to 1.K.M. 
away in circumference. The adhisthana is about 80 feet long wall, was 


found. 
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Chapter VII 


CRITICAL STUDY OF BUDDHIST ART AND 
ARCHITECTURE 


The study of the various monuments and sculptures of 
Buddhism in Karnataka has given an interesting information. The 
monuments are usually similar to the other region like viharas, 
Chaityas and the sculptures like, memorial stones, Buddha, 
Avalokiteshwara, Tarabhagavati, Yaksha, Naga and decorative panels 
as well as Jataka stories etc. 

The artistic and the architectural features have been known 
from the earlier studies. An attempt has been made here to study 
them critically, each item of architecture of Karnataka. 

Viharas : 

In the study of the Buddhist viharas, so far found in various 
parts of Karnataka either in the epigraphical reference or structural 
remains are appeared right from 24 century AD to localities of then 
the are Benagutti, Banavasi, Rajaghatta, Dambal, Balligavi and 
Chikkindi. 

The field study does not show any indication of the Vihara of the 
satavahana period but a vihara built during the period of chutus is 
the earliest, reference, and in the locality of Balligavi and Chikkindi 
and Dambal are the places, of the Medieval period that is 12t century 


A.D. 
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The Vihara remains of Benagutti( located near sannati is 
consists of eight cells (18.80 x 75.25mt) 

The size of the bricks and the technology adopted for the 
preparation of the foundation bed by lying the pebbles are 
comparatively, similar to that of Vadagao- Madhavpur of the 
satavahana period 24 to 3'¢ century A.D. 

There were viharas with cells as well as a large hall appeared in 
some rock cut caves of the same period in Western Maharashtra. 
However, similar structural remains of the satavahana period were 
hardly noticed in Karnataka. 

Banavasi Vihara : 

A vihara constructed during the period of vinukuda 
chutukulananda of about 3% century A.D. as per the record at 
Banavasi has not yet traced its structural remains. However, there 
were viharas slightly earlier or later in Karnataka.? 

Balligave : 

The epigraphs of 1064 AD refers to the construction of Vihara 
at Balligave as well as installation of Buddhist deity Tarabhagavati. 

In the vicinity of vihara complex at the place were yoginis, 
kusulis and samastha families. However, the structural remains of the 
natha cult were located very close to these remains, whether there was 
any connection between the Buddhist remains and the remains of the 


Natha cult are required to be studied. 
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Rajaghatta : 

The vihara of Rajaghatta has the features like chaitya with a 
.prakara varandah, six cells, walls, bathrooms and the remains as well 
as large number of terracotta votive stupas of the floor etc. It is made 
out of bricks. It may be dated to circa 4% to 5t century AD. The 
contemporary structural vihara in Karnataka are hardly appeared. 
However, there is a chaityalaya at Aihole of about 6 to 7th century 
AD.4 
Haralakunte : 

According to records there was a vihara at Haralakunte. The 
structural details are hardly brought to light. The certain remains of 
the adhisthana etc. of the place noticed by sasalu - Vishwanath may 
be the remains of the vihara that it needs through excavation to show 
other details of the site.5 
Kadri Vihara : 

An inscription of 968 AD refers to the construction of vihara, 
which is written on the’ pedestal of Lokesvara image at kadri. The 
structural remains of the vihara of the place was not yet found. 

An Ayaka piller erected on the left hand outside the manjunath 
temple is an isolated one. 

The occurrence of bronze Buddhist images at the place indicates 
that it was a great Buddhist center by then. Besides the existence of 
Buddhism during the period was rarely appeared in south India and 


with particular reference to Karnataka. 
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The excavation may prove, the structures of the period. It may 
also be noted that the sculptures etc.§ 
Chaityalaya : 

The chaitya, vihara called chaityalaya of Aihole consisted of 
lower and upper stories, the former one has a semi circular chamber 
and a pillared hall with the figure of Buddha on the ceiling but only 
has pillared hall in the lower one. It has been dated to circa 7th 
century A.D. 

Similar structure was hardly found in any part of Karnataka 
therefore, it is indeed a rare example of the Badami in Karnataka, 
However, the vihara at Rajaghatta is of another type of circa 5th 
century A.D. The figure on the door Jambs of Aihole Chaitya are 
belonged to hamsa Jataka, Aramadusaka Jataka and Nalagiri, 
Valahasa Jataka. 7 
Scuptural Art : 

In the history of Buddhist sculptural art of Karnataka various 
sculptures have already been studied. They are now studied critically. 
Buddha : 

The sculpture and the relief figures of Buddha are at sannathi, 
Babrawada, Rajaghatta, Togarsi, Kapu, etc. the earliest Buddha 
figures are belonged to circa 1st and 274 century A.D. found at 
Kanaginahalli near sannathi. 

The Buddha images are made on four medium in Karnataka. 
They are on stone, terracotta, stucco and bronze. The stone images 


are found in large number. The terracotta images are found only in 
309 


the earlier period i.e. satavahana, Where in the stucco figurines are 
belonged to circa 4th and 5t* century A.D. They are found at togarsi, 
Rajaghatta. The bronze icons are found in the 10 to 11t century at 
Kadri. 

The Buddha is shown either in standing or seated. The seated 
figures are more in number and the standing one are mostly belonged 
to Satavahana period. The former category are also found up to the 
11% to 12% century A.D. 

There are seated Buddha icons made on stone found in the 
stupa complex at Kanaginhalli. There bear the inscription on the 
basis of the inscription, they are identified as Adi Buddha of the 
Satavahana period. In the history of sculptural Buddhism in South 
India, the Adi Buddha icons are rarely found therefore the occurrence 
of these at Kanaginahalli indeed significant. 

They are seated Buddha images at the place, were believed to be 
installed at the entrances of the stupa at Kanaginahalli, Besides, the 
standing Buddha images of the places are all partially comparable to 
those of Nagarjunakonda of the Satavahana period. However, they are 
relief figures also at the place of the period. 

There are two Buddha images at Aihole were probably installed 
earlier in the Chaityalaya are belonged to 34 century A.D. Two 
Buddha images at Haigunda, one at Kapu and Togarsi are belonged 
to 4th and 6th century A.D. Where in the sculpture of Avalokitesvara 


at Balligavi is made on stone. 
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The main category of Buddha images was Bodhisathva. There is 
only one image of Bodhisatva, located at Aihole of 7% century A.D. 
There are also sculpture of Manjusri/ manjughosa appeared in 10% 
century A.D. at Kadri in Karnataka. 

Yaksha And Yakshi icons : 

There are yaksha and yakshi icons or relief figures found in 
Karnataka. The yaksha figures are also found right from 274 century 
A.D. Seven yaksha icons are found only at Sannati are exhibited in 
govt. museum at Gulbarga and one each at K.RII. K.U.D and 
University of Mysore. There is also yaksha image located at 
Harsagundigi near Sannati. The Yaksha figure of Chandravalli is of 
earlier period. Most of these are similar to that of Nagarjnakonda. 

The iconographic features of yaksha at Harasgundgi is distinct, 
from the others of Sannathi region. Wherein the yaksha has raised his 
hands and held a lamp in the hands is a rare example of circa 4th 
century A.D. 

The Yakshini images like Maitreya are appeared at Banavasi 
belonged to circa 3" century A.D. There is only the figure of Maithreya 
found so far in Karnataka. The other one is Tarabhagavathi. The 
available images of the Tarabhaganathi in Karnataka are mostly 
belonged to 11th to 12th century A.D. The centre of this deity by then, 
were Balligavi, Koliwada and Dambal within Shimoga and old 
Dharwad district. 

The critical study of the Buddhist art and architecture of 


Karnataka informs various information, right from circa 2tnd to 12 
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century A.D. It also shows that, the worship of Buddha made on 
various materials and the Yaksha (?) was existed right from 2nd 
century A.D. Where as_ the worship of Avalokitesvara appears only 
during the period of Badami chalukya and the Rastrakuta, similarly | 
the worship of yakshi like Tarabhagavathi was existed in 11 to 12th 
century A.D. inspite of the decline of Buddhism in Karnataka. 
Gurusanagi Stupa : 

The Gurusanagi stupa remains like structural remains of a 
Buddhist stupa, along with a small stone panel showing Mahabodhi 
tree, a mutilated image of a Buddhist diety, a stone pedestal roof tile 
and architectural fragments on the entrance of stupa, as explored by 
Dr. S.G. Ghatapanadi, dept of history Gulbaga, which are according to 
him located on the top of the hillock about 2 k.m. away from the 
village Gurusanagi, on the right bank of the river Bhima. 

When the research scholar along with research guide visited 
the site, only large mud structural remains was found and a socket 
made out of lime stone, also found, the remains as suggested by S.G. 
Ghatapanadi are not available ( which are compared to sanchi stupa. 
The period of this stupa remains was compared to 1st and 2°¢ century 
A.D. of the Satavahana period. 8 
Ankanakatte Stupa : 

The Ankanakatte situated in Kundapur taluk of South Canera 
district by the side of national highway, a structure is built with 


laterite bricks, which is in circular ground plan. The structure 
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localities is called first, as Ananakatte and identified as Buddhist 
stupa(site) by Vasant Madhava. 

It is built on a circular plinth that has two tiles plinths, and it is 
filled with mud. That was studied by the scholar along with the 
research guide. 

The circular brick structure can be compared to mudbidre stupa 
structure.? | 
Tunnur Stupa : 

At Tunnuru the remain of the stupa were noticed first by the 
research supervisor Dr. R. M. Shadakshariah and Jayashree B. 
Deshamanya (his research student) some of the relics found at the site 
one used as stupa fence . The other architectural members like 
Mandokajataka panels (dharma chakra panel, two memorial stones 
etc of the site indicates that there must be a stupa at a place of the 
Satavahana period. Many of them are comparable to the stupa 
complex of Kanaginahalli and its surroundings. !° 
Harasagundgi stupa: 

At this site, a circular brick stupa structure and the Ayaka 
platform was found by the team of archaeologist of Bangalore circle 
but lack of railing. Many parts are in ruins. The upright slabs and 
crossbase of railing etc of the architectural members are definitely 
belonging to a stupa structure. In this artistic expression is very less. 

The special features is rectangular panels have different kinds of 
animals like the elephant, bull, boar, tiger, horses and galloping 


antilope figures etc with Ujjain symbol are also suggesting the 
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remains of the stupa there and the other remains like large tiles, 
terracotta figurines etc are belonging to the Satavahana period. 

On the basis of the remains Harasagundgi stupa, mound was 
ascribed to the period of the Satavahana period. 

When the scholar visited the site, along with guide it was 
covered completely with mud but interestingly, the bricks scattered. 
There-in the scholar found a horse panel made of lime stone, 
indicates Gautama’s Mahapariniruvana, and chandrasila was also 
found by the scholar. 

On the basis of the measurement of the bricks, it is ascribed i: 
circa 1 to 3'4 century. 

Apart from these, many of them contain the different episodes 
of the Jatakas with even label inscription like the Vidhura pandita 
Jataka, Kapi Jataka, Vesantara Jataka, Sanjiniya Jataka etc. 

The anda and chantra part of the stupa are disturbed in the 
elevation.!! 

Kadagodu Stupa : 

The Kadagodu stupa remains was first noticed by A. Sundara 
which is unique in its own way Dr. Sundara observes the structure of 
the brick wall construction and the called it as “English bond 
method”. 

The structure ascribed to period of circa 1%t to 3f4 century 


A.D.12 
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Banavasi Vihara : 

The inscription of Banavasi, found in the varandah, of the 
Madhukeshwara temple. The above said record, which was engraved 
during the times of Satavahanas and the king was Vinukuda 
Satakarni states about the meritorious gift given by the king, 
Mahabhuvi (Mahabhoja) his daughter Sivakhandanagasiri, wife of 
jivaputa, given to Madhukeshwar temple and endowment were given 
for the construction of Naga, a tank and vihara these three works were 
completed by the minister, Kadasati, Nataka, the disciple of Damoraka 
and son of Acharya Jayantaka. 

The unfortunate thing is only reference of construction of the 
Vihara was found, but no structural remains of the Vihara were found 
so far. The remaining of apsidal structure exposed at the place anda 
kartikeya sculpture in the vicinity indicates that it was a non 
Buddhist structure. 13 
Mahachaitya of Kanaginahalli : 

Stupa : It is already studied and analysed that, the one at 
Kanaginahalli is Sannati Gulbarga district of Karnataka is also called 
Mahachaitya. The unique and eventful features are epigraphs are 
described as sakya Mahachaitya, thereby indicating that it contained 
the relics of Buddha Sakyamuni, i.e. Gautama Buddha. Later the 
stupa was completely rebuilt and made at a large complex during the 


period of Satavahana. 
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The discovery of Ashokan edicts, an inscribed portrait of 
Ashoka, with his wife the stupa area suggest, that the stupa could 
have been built originally during the reign of Ashoka. 

The availability of large structural remains of the stupa complex 
are belonging to the period of the Satavahana. 

It is observed that, this Mahachaitya was enlarged and lavishly 
embellished with sculpture, during the Satavahana period, 
particularly in 274 century A.D. 

According to Dr. Srinivas Padigar, the form of the Mahachaitya 
at Kanaginahalli was similar to that of Amaravati. 

The sculptured slabs contained some historical scenes 
connected with Satavahanas in addition to Jataka stories, events of 
Buddha etc. There are images of seven manushi Buddhas in and an 
image of Bodhisatva in seated posture. These were probably placed at 
the cardinal and extra cardinal sides of the main stupa. The 
occurrence of Manushi Buddha at the place is significant since such 
figures are rarely appeared in many stupa complexes in South India. 
They are appeared in some caves of the western India as well as in the 
torana of Sanchi etc; 

Even memorial stones were also found in the surrounding of 
the stupa. The sculpture of this stupa form, some of the finest 
specimens of early art in Karnataka in particular and in India in 
general, !4 

This is even compared to the plan and elevation of the Krishna 


valley. The condition of the stupa is in distructive condition. The 
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architectural numbers like anda is totally missing. The medhi is 
damaged which is 2.5 meters in height. The joint part of the pillared 
railings are also misplaced but beautifully scooped. 

The remains of the anda was first illustrated by Dr. M. 
Shesharidi. It was built on bricks and plastered with a thick layer of 
lime mortar as is found in the Krishna valley according to K.H. 
Kulkarni. 15 

Each gate of the stupa has a Chandrasila and a threshold. 

A pillar inscription depicts to the construction of the prakara wall and 
the Mahastupa with the financial assistance of Bauddha Shrini 
Govidasi a dancer of a merchant guild.16 

One more mud stupa mound found in between Sannati and the 
Nalwar, which is situated near the Chandralamba temple. It was 
excavated by Archeological survey of India office B,lore circle in the 
collaboration of the U.K. representative James Howell.!7 
Banavasi stupa remains : 

The remains of the apsidal brick structure have come to light 
at Banavasi but their religious affiliation is not clear. S.v. Padigar 
opined that the structure had wooden roofs sloping on all sides 


covered with tiles.18 
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Chapter-VIII 
CONCLUSION 
Distribution of Buddhist sites in Each period 


The available sources does not inform the study of the artistic 
details of the Mauryan period earlier. The present study shows the 
engraved figures of elephant and footprints near the Ashokan edicts 


at Jaingaramesvara and Koppal. 


Various Buddhist centres appeared, right from the period of the 
Mauryan in Karnataka, the distribution of its sites in each period 
show quite interesting information. In the Mauryan period, the only 
source materials are Ashokan edicts which are located at both are 
representing the Buddhist features of this period. The edicts were 
found at about a dozen localities in Karnataka through representing 
either the code of conduct or the administrative aspects of minor and 
major edicts. They hardly clearly referring to the patronage of 
Buddhism. However the art features associated with certain edicts are 
clearly demonstrating the features of Buddhism during the period. It 


also demonstrates the distribution of Hinayana during the period. 


Later, the Buddhist remains can be seen in large numbers 
during the Satavahana period. They are the sculptures of Buddha, the 
sculptural panel of Ashoka and his wife, a ruined stupa, a big stupa 
remains (Kanaginahalli) 

The Satavahana period had shown a large number of 


inscriptions, inscribed sculptures including Jataka stories etc. 
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About half a dozen stupa remains were found during the 
Satavahana period. Most of the localities are concentrated only in 


sannati region but not in any part of Karnataka. 


Though Banavasi region was a well known Buddhist centre 
during the period but the stupa remains of this period is hardly 


noticed so far. 


The study of the Buddhist centres of various periods in 
Karnataka shows very interesting distribution pattern of this religion 
undoubtedly, Banavasi was a Buddhist centre around 250 B.C. 
Ashoka the great in 245 B.C.sent his Buddhist missionaries in south 


India, ceylone as well as to the south-east Asian countries. 


Among Buddhist Bhikksus, Rakkhita or Rakshita by name, one 
of the disciples went to ceylone with 80,000 disciples for the inaugural 
function of stupa at ceylone, which is narrated in the mahavamsa of 
pali language in ceylone. 

Many archaeologist like K.P.Poonach, Dr.S.K.Joshi, Prof 
Jagirdar and Dr.A.Sundara etc had surveyed in this part of Banavasi 


as back as 1994 and have cited a stupa in the north-east orientation 


of Banavasi about a kilometer. 


This sthupa known as Rakkhita sthapa, as known in the 
Buddhist literature and very recently 6 May 2007, I went to Banavasi 
for my field work, of my thesis and very happily, I must mention that, 
the same stupa, which was cited by me referred two archaeologist is 


confirmed by me as for as its location, its measurements etc. 
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Of course, this stupa of Buddhist order about which many 
hypothesis were in vague uptill now but my findings with all 
exploration background confirms, that this stupa was a landmark in 
the Buddhist history in south India in general and in Karnataka in 
particular. It goes with the saying that Banavasi was a key centre of 


Buddhism. 


The sculptural remains of the stupa as found at Hampi were not 
originally used for the construction of the stupa at Hampi but in all 
probabilities, they were brought from other place, may be from 


Andhrapradesh, Nagarjunakonda, sannathi region. 


The other structural remains of the period was the chaitya at 
only one place, the chaitya remains were found at sannathi. Though, 
they were chaityas in the neighboring parts of Karnataka, but the 
quantum of them are, very meager besides, good number of viharas, in 
the period are located in other parts of Maharashtra. But not appeared 


in Karnataka. 


Large number of inscribed sculptures of the period were found 
largely in sannati area, many of them are belonging to Buddhism. The 
Jataka stories such as Vidurapandita, Sutasoma, Shaddanta, 
Sanjiniya, Sukha, Vesantara Jatakas Nalagiri etc., one representing 


various information about the period. 


It is unique that an inscribed Ashoka panel found was found in 
stupa site at Kanaginahalli near sannati. It is known that he was 
responsible for popularizing Buddhism in largest scale in India in 3" 
Century C.B.C. His sculptural panel found at this place is for the first 
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time in India, about a half-dozen inscribed Buddha images found in 
the stupa site at Kanaginahalli is also interesting, for the first time 


noticed the Buddha images at this place in Karnataka. 


It may also inform that some of the images of Kanaginahalli 
stupa are adi Buddhas. The adi Buddhas were hardly appeared earlier 
in Karnataka nor in Maharashtra in south India excepting some 
figures of Adi Buddha appeared earlier in some caves of the western 


Maharashtra, of this period. 


There are also Buddha figures made on terracotta found in some 
places such as Hampi, sannathi area and vadagao Madhvapur. They 


are in hallow. 


One more interesting point to be noted here that, a merchant 
from Banavasi by name Bhutapala also paid attention towards the 
development and the spread of Buddhism because he caused a 
chaityalaya, at Karle in Maharashtra, which is one of the biggest 
chaityalaya in south India, is to be noted, even it is appreciated in the 
inscription, through this it can be said that Buddhism reached 
commonest among the common people, especially the middle class 
family like merchant, hence, in one way, it helped for the spread of 
Buddhism, secondly, it attracted merchant class, thirdly, architectural 
development to a great extent, fourth, brisk cultural contact was in 
existence between Banavasi, sannati with Nagarjunakonda, 


Amaravathi in Andhrapradesh and Karle in the Maharashtra. 
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An inscription found at Banavasi refer to invocation of siddham, 
which is a memorial of stone of queen Mahadevi assumed as the 


influence of Buddhism. 


The Davanageri copper plate of Kadamba Ravivarma, starts with 
the invocation of Sarvajna and a land gift to a sangha also provide the 
information that Buddhism got prominent position, during the 
Kadamba period. One of the there Rakkhita by name, came to 


Banavasi, for the spread of the Buddhism. 


Even matrimonial relations were developed between Kodabalasiri 
of Vijapuri, queen of Vanavasaka, daughter of srivirapurshadatta of 


chutu family. 


At Rajaghatta of Bangalore, chaityalaya and vihara, 300 votive 
stupa with the inscribed tablets and stucco head of Buddha belonging 


to both century were found. 


At Haigunda, two Buddha sculptures and the assumption of 
tracing Buddhist stupa at the place may be compared by tracing its 
remains however depicts about the existence of Buddhism during the 
period. Two stucco images of Buddha collected at Kamalapur are 
displayed in the museum at Dharmasthala belonging to the 4% 


century, are comparable to Gandhara images. 


The Babrawada, Buddha, seated image was found. At Aihole a 
chaityalaya was found on the meguti hill, infront of it Budhisathva 
sculpture and seated Buddha image in the Aihole museum were 


found. 
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The Jataka stories sketched on the door Jamb of Aihole are the 
examples of the Chalukyan period, and also Padamapani 
Avalokitesvara sculpture erected in the Badami in between II and III 
cave are the unique examples, which depict about the spread of 


Buddhism, Badami and Aihole were the Buddhist. 


The rare type of chaitya is half structural and half-rockcut, 
which is called chaitya-cum-vihara. Belur inscription of Jayasimha 
where Akkadevi did prayer and patronage to Buddha, Jina, Vishnu 


and shiva. 


They are all belonged to the period of Chalukyas of Badami. The 
study of there remains show the existence of worship of 


Avalokitesvara. 


During the Ganga period, only one copper plate of 5th and 6th 
century A.D. recorded a gift of land for the Buddhist vihara, an apsidal 
structure was found at the Harakalunte of Kolar dist, however, the 
details of the structure are not given in detail by the author. The 


record belongs the period of Madhava-sharma of Ganga period. 


During this period, Avathara form started and also the tantric 
cult took its form and it is evidenced from the occurrence of 
Tarabhagavati images during the period. The centres were Kadri 


Dambal and Koliwad, Balligavi. 
Kalyana Chalukyas 
During this period, the tantric form took its full form, Balligave 


and Koliwad, where Tarabhagavathi sculptures are available, even 
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Buddha sculpture along with five disciples and infront of Buddha, the 


tantric armaments were kept in Balligave 


At Dambal, an inscription, was found which is originally of 29 
lines but 26 lines are deciphered remaining were discovered by the 
scholar, where during Ramachandradeva, vihara was constructed 
near the Jaina Basadi and even at Balligave inscriptional record of 
praising Tara and Vihara reference was found. With all the above 
mentioned records, it can be concluded that apart of Hinayana and 


Mahayana, the tantric cult started developing. 
Hoysala Period 


During Hoysala period, no inscriptional record was found 
concerned to Buddhism, patronage started declination, where from 
Rashtrakuta period, Jainism got great patronage and it was 
meritorious gift given by the followers, which day by day gave 


poisoneous death to Buddhism. 
Vijayanagara Period 


Last but least important is of 16 century, inscriptional record 
found where depiction of Shaiva-Buddha differences was dealt. Kalya 
is the best example for this, where shaiva, Buddha image is found 
which in is 10 century inscription, it was called as the 


Kalavathinagara. 


326 


Bibliography 
1. Ahir. D. L., 1992, Buddhism In South India, Delhi. 


2. Bapat. P.V., 1959, Two Thousand Five Hundred Years of Buddhism, 
Delhi. 


3. Basavaraj. K. R., 1984, History and Culture of Karnataka, Dharwad. 
4, Basham A.L., 1967, History and Doctrines of the Ajivikas, Delhi 


5. Brown Percy, 1942, Indian Architecture Buddhist and Hindu period, 


5" edition, Bombay. 
6. Cowell. E. B., The Jataka or Stories of the Buddha’s Former Births. 
7. Deepak Kumar, Barva, 1969, Viharas, In Ancient India, Calcutta. 


8. Devaraj. D. V. and H. T. Talwar, 1996, Interim Report on the 


excavation at Sannati, Mysore. 
9. Diwakar. R. R., 1960, Bhagawan Buddha, Bombay. 


10.Dutt Sukumar, 1962, Buddhist Monks and Monasteries of India, their 


history and their contribution to Indian culture. London, 
11.Dutt. N., 1960, Early Monastic Buddhism, Calcutta, 
12. Dutt. S., 1962, Buddhist Monks and monasteries in India, London. 


13.E HULTZSCH, 1925, Corpus, Inscription an Indicarum, Vol.1, 


Inscriptions of Ashoka, London. 
14. Govinda Pai, 1939, Tenka Nadu, 
15. Grunwedel. Albert. 1965, Buddhist art in India. Spain. 


16. Gururaj Bhat, 1975, Studies in Tuluva History and Culture, 


Kallianpur, South Kanara. 
17. Hiremath. R. C., 1993, Buddhism In Karnataka, New Delhi. 
18. Indian Archaeological Review, 1997-1998. 


327 


19. Hazra Konai Lal, 1984, Royal Patranage of Buddhism In Ancient 
India, Delhi. 


20.Krishna. M. H., Karnataka Purvacharite, Mysore.. 


21.Telgavi Laxman, 2004, Cultural History of Karnataka ~ 1, Maurya 
and Satavahana, Ages 3 B.C, 3 A.D. Kannada Vishvavidyalaya, 
Hampi. 

22.Masagali Manjappa, 1991, Ashokan Inscription in Karnataka, Mysore. 


23.Chakravarti N. P., 1948, “The minor Rock Edicts of Asoka and Some 
Connected Problems.” Ancient India, No. 4, New Delhi. 


24.Nagaraju. S. 1981, Buddhist Architecture of Western India, Delhi. 


25.Nagegowda, 1964, Pravasi Kanda India, (Kannada) Mysore 


University. 


26.Nilakanta Sastri, K.A., 1973, A History of South India Oxford 


University press, Madras. 


27.Rajashekhara S. 1985, Early Chalukya Art At Aihole, Vikas Publishing 
House, New Delhi. 


28.Ramesh K.V., 1970, A History of South Kanara, Karnataka 


University, Dharwad. 


29.Benjamin Rowland, 1953, The Art and Architecture of India, 
Baltimore, (I* Integrated Edn. 1970). 


30.Sarkar. H., 1966, Studies in Early Buddhist Architecture of India, New 
Delhi. 


31.Shaikh Ali and Sundara A., 1997, Karnataka Charitre Kannada 


University, Hampi. 


32.Sharma I.K. and J. Varaprasada Rao, 1990, Early Brahmi Inscriptions 
from Sannati, Delhi. 


328 


33.Sircar. D. C., 1975, Inscriptions of Asoka, Publications Division, New 
Delhi. 


34.Si-yu ki, 1906, Buddhist records of the Western World translated from 
Chinese of Hiuen T-sang. By Samuel Beal, 2 Vols. London, Kegan 


Paul, Trench, Trubner. 


35.Sushila Pant, 1976, The Origin and Development of Stupa 


Architecture in India, Varanasi. 


36.Taltaje Vasant Kumar, 1988, Karnatakadalli Bauddha Samskrti, 
(Kannada) Bombay. 


37. Waddell. L.A., 1894, The Indian Buddhist Cult of Avalokita and Tara 
in J.R.AS. 


38. Watters T. on Yoan Ohawang’s Travels in India, Vol.1. 


39. William Geiger, 1950, The Mahavamsa. 


Articles and Journals : 


1. Nagaraju. S., 1982, “Vestiges of Buddhist Art” Published in Homage 
to Karnataka, Marg, Publications, Bombay. 


2. Vasanthamadhava. K. G., 1999, “Buddhism In Coastal Karnataka” 
published in the quarterly Journal of Mythic Society, Vol. XC, 
Bangalore, 2002. Jan-June. 


3. Kapatral Krishna Rao, 1970, Sri. Chandrala Parameswara, Karnataka 
Samskritiya, Samshodhane (A Collection of Articles reprinted by 
Usha Sahitya Male, Mysore.) 


4. Seshadri M., 1965, Buddhist Monements at Sannati, Quartely Journal 
of Mythic Society, Vol. LVI, Bangalore. 


5. Seshadri, 1965, Buddhist Monements in Mysore Artibus, Asia, Vol. 
XXXIV, No. 213. 


329 


6. Desai. P. B. ,1968, “A New Buddhist Centre” The Journal of the 
Karnatak University, Social Science, Vol. 1V, Dharwad. 


7. Paddayya K., 1993, “Early Historical Localities and Mesolithic” Site 
at Sannati in “Sri Ramachandrika Festschrift”, Book India, Publishing, 
Co-Delhi. 


8. Sundara A., 1986-1987, “Excavations at Sannati”, Puratathva, No.17. 


9. Sundar A. 1991, Some Noteworthy Sculptures from Sannati, Their 
implications, Indian Archaeology Heritage, Sri. K. U. Soundarajan 


Felicitation; Volume, p.597-606, New Delhi. 


10.James Howell, 1989, Note on Society’s Excavations at Sannati, 


Gulbaraga district, Karnataka India, South Asian Studies, London. 


11.Nagaraja Rao M.S., 1987, Sculptural Art of Sannati in Kusumanjali. 
C. Sivaramamurthy, felicitation, volume. Ed. M.S. Delhi. 


12. Talwar. H. T., 1994, “Excavations at Sannati”, 1993-94 in Karnataka 
Itihasa Academy. 


13.Patil. C. S., 1994, Sannathi Kote Diksuchi, Bangalore. 


14.Joshi S. K., 1985, “Defence Architecture in Early Karnataka”, 
Sundeep Prakashan, Delhi. 


15.Chidanandamurthy M. 1963, “Buddhism In Karnataka” (Quarterly 
Journal of the Mythic Society Liii 4, January) 


16.Sundar. A.1989, “A Two thousand years old its Architecture in 
Vadagaon Madhavapur” (Belgaum) in Karnataka ‘Madhu’ M. N. 
Deshpande, Festischrift, edted. 


17.Sheshadri. M. (1970-71), ‘Excavation of a Brick Apsidal temple at 
Banavasi, Puratatva No.40, New Delhi. 


18.Nagarajarao. M.S., 1985, Brahmi Inscriptions and their bearing on the 
stupa at Sannati Art and Epigraphy, Varanasi. 


330 


19.Poonacha K.P., 1998, Fresh light on the Archaeological Vestiges of 
Sculptural Art at Sannati, Some observations in Nagabhinandan, Dr. 


M.S. Nagarajarao Felicitation Volume. 


20.Krishnamurthy M. S. 1997, “Buddhism In Karnataka with special 
reference to sannati” (paper presented in international seminar on 
Buddhism in Andhra Pradesh). 


21.Krishna. M. H., 1931, Excavation at Chandravalli, Mysore State 
(Supplement to the M.A.R. for the year, 1929). 


22.Nagaraj. S., 1967, A Rare Shaiva Buddhist work with Vaisnavite 


interpolations, Kannada Studies, No.5, Mysore. 


23.Desai. P. B., 1968, A New Buddhist Centre”, Journal of Social 
Science, Vol. No. IV, Karnatak University, Dharwad. 


24.Ritti S. H., 1979, Newly Discovered Edicts of Asoka in Karnataka, 
Journal of Epigraphical Society of India, VIII, Calcutta. 


25.Settar. S., 1969, “A Buddhist Vihara at Aihole East and West”, 
Mysore. 


26.Sundara. A., 1977, Vadagaon Madhavapurada Utkhananadalli Doreta 
Mannina Gombegalu, Karnataka Bharati, Vol. 10 pt. 2 (2-8), 


Terracotta figurines from vadagaon Madhavapur Excavations 
Journals and Periodicals 
Annual Reports of Archaeological Survey of India. 
Annual Report of Indian Epigraphy. 
Epigraphia Carnatica 
Bombay Karnataka Inscriptions. — 
Epigraphia Indica. 


Indian Historical Quarterly Journals. 


331 


Indian Archaeology — A Review. 

Journal of Royal Asiatic Society 

Indian Antiquary. 

Journal of Social Science, Karnatak University, Dharwad. 
Karnataka Bharathi, (Kannada Journal) Karnatak University, Dharwad, 
Karnataka Inscriptions (Karnataka Research Institute, Dharwad) 
Manavika Karmataka, (Kannada Journal) Journal of 

Mysore, University, Mysore. 

Mysore Archaeological Reports. 

Quarterly Journal of Mythic Society, Bangalore 

South Indian Inscriptions (SII) 

Gazetteers 


Taranga - Kannada Magazine 


332 


